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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 





; Patron: HER Majesty THE QUEEN, 
President: H.R.H. THe Duke or Saxe-CoBurRG AND GOTHA, 
Duke oF Ep1npurGH, K.G, 


Conductor: Sir FREDERICK BRIDGE, Mus.D, 





THURSDAY EVENING, MAY 5, at 8. 
RUDYARD KIPLING’S BALLAD 


“THE FLAG OF ENGLAND” ...  F. Bripce 
AND 
SULLIVAN 


“THE GOLDEN LEGEND” ove 





Artists : 


Miss ESTHER PALLISER. 
Mdlle. GIULIA RAVOGLI, Mr. CHARLES ACKERMAN. 
Mr. EDWARD LLOYD. Mr. ANDREW BLACK. 


Organist: Mr. H. L. BALFOUR, 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
Unreserved, 4s.; Gallery (Promenade), 1s. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822, Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE Roya FamILy, 
President: H.R.H. THe Duke or Saxe-CoBurG AND GOTHA, 
Principal: Sir A. C. Mackenziz, Mus. Doc. 





Midsummer Term begins Monday, May 2. 

Syllabus for the 1898-99 L.R.A.M. Examination is now ready. 

Fortnightly Concert, Saturday, May 21, at 8. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor.ey, Esq., M.P. 





The NEXT TERM will begin on May 5.. Entrance Examination, 
May 3, at 11 o'clock. / 
Syllabus and official Entry Forms may be obtained of 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS, 


A course of Lectures will be given by E. H. Thorne, Esq., F.R.C.O., 
on “English Church Music,” on May 18, 25, and June 1, at 6. 
Choral Illustrations will be given by a select choir. 

‘The Annual College Dinner will take place on May 31, at 7 o’clock. 
Sir Alexander Mackenzie, Mus.D., President of the College, will take 
ow. Tickets, 5s. each, exclusive of wine, may be obtained at the 

ollege. 

The next F.R.C.O. Examination begins on July 11. The Solo 
Playing tests are: Toccata and Fugue in E major—Bach (Novello 
& Co. Ltd., Augener & Co.); Prelude in C (Six Pieces)—Sir J. Stainer 
(Novello & Co. Ltd.); and Sonata in C sharp minor—Dr. Basil 
Harwood (Schott & Co.). 

The A.R.C.O, Examination begins on July 18. 

The College Library is open daily from 10 a.m. to 5 p.m., also on 
Tuesdays and Thursdays from 5 p.m. to 7 p.m. 

_A new edition of the Book of Examination Papers has been 
issued, which may be obtained by members. Price 5s.; postage, 5d. 

Dr. Garrett’s Lectures on “Counterpoint,” Dr. F, E. Gladstone’s 
Lectures on the “ Harmonization of Unfigured Basses and of 
Melodies,” and Mr. James Higgs’s on the “ Principles and Practice of 
Counterpoint,” may also be obtained. Price 1s. each course. 

. Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


Meetings, &c, 
E.H. TURPIN, Hon. Secretary. 





Hart Street, Bloomsbury, W.C. 


MAY 1, 1808. Price 4d.; Postage, 14d. 











LANGHAM PLACE, W. 





LIST OF MR. ROBERT NEWMAN'S CONCERTS, 
SEASON 1808. 





LAMOUREUX ORCHESTRAL CONCERTS. 


(Under the management of Mr. RoBERT NEWMAN.) 





Conductor: MONS. CHARLES LAMOUREUX. 





QUEEN’S HALL GRAND ORCHESTRA oF 103 PERFORMERS. 


Principal Violin .. Mr. ARTHUR W. PAYNE. 





Last ConcErRT.—May 4, at 8.30. 


Overture—"Coriolan” .. ee ws ua ee .- Beethoven. 

Symphony, No. 6, in B minor, “ Pathétique” Tschaikowsky. 

Pianoforte Concerto in A major Pe +e es wa Mozart. 
Mr. LEONARD BORWICK. 

Siegfried Idyll es Pc ae aa pr Wagner. 

Symphonic Poem—‘ Le Rouet d’'Omphale” Saint-Saéns. 

Hungarian March .. ee ee ee ee we a Berlioz. 





Tickets—1os. 6d., 7s. 6d., 5s., Reserved; 2s. 6d., rs., Unreserved. 
At Rospert Newman’s Box Office, Queen’s Hall, Langham Place, W. 


7 THE 
QUEEN’S HALL SUNDAY AFTERNOON 
ORCHESTRAL CONCERTS. 


(Under the management of Mr. Ropert NEWMAN.) 





Every SuNDAY AFTERNOON, AT 3.30. 





Conductor: Mr. HENRY J. WOOD. 


THE QUEEN’S HALL ORCHESTRA oF 90 PERFORMERS. 
Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


Principal Violin .. ae ee 
Organist and Accompanist .. 





Rosert NEwman’s Box Office, Queen’s Hall, Langham Place, W. 





THE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal: WiLLt1aM H. Cummincs, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily. Full particulars 
of Secretary. By order of the Committee, 

Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 


~- UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in Marchand September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


- GRESHAM COLLEGE LECTURES 


EASTER TERM, 1898. 





The LECTURES in MUSIC for this Term will be given in the 
Great Hall, City of London School, Victoria Embankment, E.C., by 
Professor Sir FREDERICK BripGeE, Mus.D., as under :— 

Monday, May 16.—‘‘ Chopin ” (Songs). 

Tuesday, May 17.—‘ Organ Music ” (English School)—.T. Adams. 

Wednesday, May 18.—‘‘ The Development of the Oratorio ""—V. 

Friday, May 20.—" Triumphs of Oriana,” 

The Lectures are free to the public, and commence at 6 p.m. 





290 


THE MUSICAL TIMES.—May 1, 1808. 





~ LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC. 


Princes STREET, CAVENDISH SQuarRE, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865.by the Rev. Scotson Cuark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O'Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.). 

SOLFEGE CLASS for Children (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

ORCHESTRAL PRACTICES are held weekly. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to THE PRINCIPAL. 


“GUILD OF CHURCH MUSICIANS, 


LONDON. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, July 7, 1898. The 
‘*Mendelssohn” Prize, of the value of Two Guineas, is awarded at this 
Examination to the Candidate obtaining the highest number of marks. 

Musical Examination for Clergy. This Examination has been 
formulated with the object of testing the musical efficiency of clergy 
desirous of officiating in Choral Services. July 7, 1898. 

Lecture—" The desirability of a musical training for the Clergy,” by 
Dr. Lewis. 

A Bronze Medal will be awarded for the best Kyrie, with Gloria 
Tibi and Gratias Tibi. 

A Bronze Medal for the best Anthem. 

Pe Silver Medal for the best original Air with Variations for the 
rgan. 

The Council also offer two Exhibitions, each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit 
in the art of organ accompaniment. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Choir Enrolment, £2 2s. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 


ESTABLISHED 1887. 





Patrons: 
THE ARCHBISHOPS OF CANTERBURY AND YORK, 
&c., &c., &c. 
President : 
E. J. HOPKINS, Esg., Mus. Doc., CANTUAR. 
Warden: 
J. F. FIZLD, Bso., LTC. 
Examinations are held twice annually for the Diploma of F.Gld O. 
and the Certificate of Practical Musicianship—viz., January and July. 
For full particulars of Syllabus, Membership, Free Register of 
Appointments, and general information, address the Hon. Sec., 
Frep. B. TowNEND, 24, Queen Victoria Street, London; or, 
Brentwood, Essex. 
N.B.—The Annual Meeting and Dinner will take place on June 23, 
the Lord Bishop of London presiding. 


MUSICAL INTERNATIONAL COLLEGE, 
LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, May 17, 1898. 
Practical Examinations throughout the kingdom. 
Winner of the Ashdown Prize (value Five Guineas) for 1897, 
KATE LAVINIA CANN, of Liverpool. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


OCIETY OF ARTS PRACTICAL EXAMINA- 
. TIONS IN MUSIC.—The latest day for receiving entries is 
Saturday, May 14. Forms and full particulars can be had on applica- 
tion to the Secretary, at the Society’s House, 18, John Street, Adelphi, 
London, W.C. 





HENRY TRUEMAN WOOD, Secretary. 


DVERTISER wishes OFFERS for following 

ORIGINAL MANUSCRIPTS, procured in Germany, by his 

late father, forty years ago: Four large qyarto pages Orchestral Score, 

by FeLtx MENDELSSOHN, two pages of a Gavotte by Mozart, and 

two pages, oblong folio, by BeeETHovEN. All are in good condition. 

Address, Genuine, Messrs. Novello, Ewer and Co., 21, East 17th 
Street, New York City, U.S.A. 








Under the direction of The Victoria College Corporation, Ltd. : 
VICTORIA COLLEGE OF MUSIC. 
“Patrons: 


The Rt. Hon. THE Marguts oF Lorne, K.T. 
The Rt. Hon. THE EArt oF DARTMOUTH. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGe Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 





including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held July 6, 1898. 
June 15. 

Next Local Theoretical Examination, July 6,18g8. Local Practical 
Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

The Educational Department is under the direction of Dr. Prior, 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.G.C.M., Secretary, 
Central Office: 11, Burleigh Street, Strand, W.C. 


‘THE STERN CONSERVATOIRE OF MUSIC, 
Founded 1850. — Professor Gustav HOLLAENDER, Director, 
20, Wilhelmstrasse, Berlin, S.W. Conservatoire: Development in 
all branches of Music. Operatic School: Complete Training 
for the Stage. Orchestral School (comprising all solo and all 
orchestral instruments). Seminary: Special Training for Teachers, 
Chorus School. Elementary Piano and Violin School. Principals; 
Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Stolzenberg (Vocal); Prof. Friedrich Gernsheim, Representing 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, 
Musical History); Felix Dreyschock, Albert Eibenschitz, Prof. Hein. 
rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, 
Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenitz 
(Harp, Harmonium); Otto Dienel, Royal Musical Director (Organ); 
Prof. Gustav Hollaender, Willy Nicking (Violin); Anton Hekking 
Cello); Emanuel Reicher (Dramatic School), &c. Charges: From 125 
marks (£6 5s.) up to 500 Marks (£25) annually. Prospectuses may be 
obtained through the Conservatoire. Pupils received at any time, 
Consultation hours from 11 a.m. to 1 p.m. On September 1, 1897, 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanuel 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Otto 
Singer (Piano) entered the staff of teachers of the Conservatoire. 





BAKER STREET CHURCH OF ENGLAND 
HIGH SCHOOL FOR GIRLS, Ltp., 


6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 
The Rev. Canon Francis HoLianpD, Chairman. 

PIANO (under the direction of Mr. Oscar Beringer): Miss Constance 
Bache, Miss Ethel Boyce, A.R.A.M., Miss Jessie Davies, 
A.R.A.M., Miss Kate Robinson, &c. 

VIOLIN (under the direction of Herr Josef Ludwig): Herr J. Ludwig 
Miss Louisa Nunn. 

VIOLONCELLO: Miss A. F. Vernet, L.R.A.M. 

ORGAN (under the direction of Mr. F. A. W. Docker, A.R.A.M., 
Organist of St. Andrew's, Wells Street ; Professor of the Organ 
at the Guildhall School of Music and the London Organ School 
of Music). 

SINGING (under the direction of Mrs, Hutchinson) : Mrs. Hutchinson, 
Miss Margaret Barter. 

ELOCUTION: Miss Chute. 

HARMONY CLASSES: Orchestral Practices, during Lent and 
Christmas Terms. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


HANDEL FESTIVAL 
SELECTION, 18q7. 


A few Copies of the ‘ Selection”? remaining from last 
year’s Handel Festival may still be had. 








Price One Shilling and Sixpence. 


London: NovELLo AND Company LIMITED. 


THE FULL ORCHESTRAL SCORE 


JOB 





AN ORATORIO 
C. HUBERT H. PARRY. 
Price 425. 





London: NovELLo AND Company LIMITED. 
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PROFESSIONAL NOTICES. | 


MISS FLORENCE ARMRIDING (Soprano) | 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). | 
Caen > Concerts, Lessons, &c., at 20, Conduit Street. | 
Address, Leicester Villa, Ealing, Ww. 


MISS ETHEL BARNARD (Soprano) 

(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) | 

German Songs a specialty. 25, Upper | Richmond Road, Putney, S.W. S.W. 
| 





MISS ETHEL BEETLESTONE (Soprano) 
For Oratorios, Concerts, At Homes. 
5, Dunster Gardens, Brondesbury, N.W. 


~ MISS ELLA CHALLIS (Soprano) 
Oratorio, Opera, Concerts, At Homes. 
48, Tollington Park, N. 


MADAME CONWAY (Soprano) 


444, Moss Lane East, Oxford Road, Manchester. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 


MISS CORDELI A GRYLLS (Soprano) — 
(Of the Crystal Palace Orchestral Concerts, &c.) | 
3 Broadhurst Gardens, South Hampstead, N. Ww. 


MISS BESSIE HOLT (Soprano) 


For Oratorios, Concerts, &c. Add¢ress, Rawtenstall, near Manchester. | 


MADAME ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. 
Address, 1, Northgate, Newark, Notts. 























| 
eee | 
MISS ELSIE PATON (Soprano) | 

For Oratorios, Concerts, Banquets, &c. | 

Address, 223, Burdett Road, Limehouse, E. H 

| 


"MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


MISS AMY SARGENT, A.R.A. M. (Soprano) | 
124, Mary! lebone Road, N.W 


sarees | 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, W.; or, 63, Lower 
Addiscombe Road, Croy don. 


~ MISS MARY WILLIS (Mezzo- Soprano) 
For Oratorios, Operas, Concerts, or Private ke address, 
9 Rochester Terrace, Camden ] Road, N.V 











MISS BLODWEN JONES ( (Contralto) 
Llwydiarth Vicarage, Welshpool. 
AMERICAN OPINIONS OF THE PRESS. 

“ Miss Blodwen Jones possesses an incomparable contralto voice, 
which has been trained in a superb manner, and elicited astonishment 
and admiration. To the enthusiastic encore she responded and won 
the hearts of all present."—Hazleton Sentinel, Oct. 14, 1897. 

“The singing of Miss Blodwen Jones was a revelation,” &c.— 
Daily Standard, Oct. 14, 1897. 

“The richest and most powerful contralto voice yet heard on our 
local stage.” —Daily News, Oct. 25, 1897. 

“ Miss Blodwen Jones sang delightfully, and was encored again 
and again.” —Scranton Tribune, Oct. 21, 1897. 

“The singing of Miss Blodwen Jones aroused the audience to 
unusual enthusiasm.” —Pittsburg Dispatch, Dec. 21, 1897. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, &e. _198, Belsize Road, Kilburn, N. W. 


MRS. HENRY MILWARD (Contralto) 
Med., R.A.M., Pupil of Madame Lemmens-Sherrington. 
Oratorio, Concerts, At Homes, &c 

“Mrs. Milward’s contributions in the first part were both charming. 
‘The Spinning Wheel’ was, to my mind, the gem.’—Berrow’s Wor- 
cester Journal, December, 1897. 

“Mrs. Milward sang all her songs in splendid style, but perhaps the 
best was Vainka’s Song, for which she was encored.’’—Kidderminster 
Sun, February, 1898. 

Terms and vacant dates, address, Grafton, Bromsgrove. 


MISS ADA SLATER (Contralto) 
For Oratorios, Concerts, Banquets, At Homes. 
54) Dunsmure Road, Stamford Hill, N. 
MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, Ww. 


MR. VERNON HENDE RSON- (Tenor) | 
Critiques, &c., 22, Powis Square, W. ; 
N. Vert, 6, Cork Street, W. 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. 























MR. EDWIN KELL ETT (Tenor) 
(Pupil of William Shakespeare, Esq.) 
109, Cemetery Road, Beeston Hill, Leeds. 





June 13 to 19 inclusive, West-End Pier Pavilion, Morecambe 





Address, 202, Grove Road, Bow, E. 


MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
» » Goldberg Prize, 
o » Evill Prize, 
», Rutson Prize. 
At the Royal Academy of Music. 
Ofthe Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W 


MR. JOSEPH WILLIAMS (Tenor) 
For Concerts. At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John's, S.E. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 7 


MR. MANSELL LEWIS (Baritone) 
(Of Royal Albert Hall Patti Concerts, London and Provincial Concerts). 
For Oratorio, Ballad Concerts, Operas, &c. 
All communications to 15, Ladbroke Road, W.; or, Mr. N. Vert, 
6, Cork Street, W. 
MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 
Duets, Cantillations,  &e. Address, Sharon, Acton, Ww. 





— | MR. J. HOUGHTON BRIERLEY (Bass- Baritone) 


Cramer and Co., Church Street, Liverpool. 


MISS MARIAN JAY (Solo Violinist) 
(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons. 

26, Wigmore Street, W. 








ADAME JENNY HOLDEN (C ontralto). En- 
gaged: May 23 to 28, Corporation Concerts, poe ongas 7 
or 


| Oratorio, Concerts, &c., address, Ashton- under- Lyne, Manchester. 


CHANGE OF ADDRESS. 
R. EDWARD ILES (Baritone), has REMOVED 
to 137, King Henry’s Road, N.W., where he will in future 
receive his pupils. 

“Mr. Edward Iles is a baritone vocalist of decidedly uncommon 
powers and intelligence. . . . It will be strange, indeed, if Mr. Iles 
| does not come rapidly to the front rank of vocalists, for his voice is of 
unusually generous compass, and his vocalisation admirable.”— 





| Morning Leader. 


MM 


___ Address ( for engagements), Mr. N. Vert, 6, Cork Street, W. 
R. EGBERT ROBERTS (Bass, Conductor, 


Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 


M R. A. W. TOMLYN, Mus. Bac., &c., begs to 

intimate to his pupils and friends his REMOVAL to 191, 
Morningside Road, Edinburgh, where all communications respecting 
Lessons, &c., should be addressed. 


AAR HANEUR 


R. R. HANBURY, Organist, St. Paul’s, Clapham, 
late Assistant at St. Paul’s, Knightsbridge, &c. For Services, 
Organ Recitals, &c. Eleven years’ experience fully Choral Services. 
Address, St. Cecilia’s, Killyon Road, Larkhall Rise, S.W. 
MISS 
B ; ay 
BEATRICE PALLISTER 
___The New Yorkshire Soprano. Broxholme Lane, Doncaster. 


MADAME LAURA SMART 


(SOPRANO). 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MISS BERYL CLIVE 


(CONTRALTO) 
Has REMOVED m. 235, New Cross Road, London, ' S.E 


MR. TOM CHILD 


(THE YORKSHIRE TENOR) 


Winner of the 100 Guineas Prize, London, is engaged at the following 
places this season :— 

Blackpool, 15 Concerts; Bridlington, 7; Leeds,6; York, 2; Don- 
caster, 2; Calverley, 4; Dewsbury, 2; Morley, 2; Manchester, 2; 
Darlington, 2; Bradford, 3; Bramley, 2; Farsley, 2; Preston, Oak- 
worth, Belfast, Walsall, Birmingham, Rawdon, Holbeck and Dukin- 
field, Grimsby, Pocklington, Bacup, Rotherham, Sheffield, Retford, 
Pudsey, Horsforth, Scarborough, Batley, Sunderland, Bishop Auckland, 
Selby, Gateshead, Selkirk, Beverley, Droylsden, Saddleworth, Malsis 
Hall, Ossett, Ripponden, Potternewton, Liverpool, Consett, Durham, 
Harrogate, Brighouse, Oulton, Bury, Hull, Rochdale, Pontefract, 
Accrington, Keighley, Armley, Thornton, Delph, Oldham, Chester, 
Clayton, Ballymena, Ireland. 

Permanent address: The Poplars, Calverley, Leeds. 
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MR. BRIGHT JONES 
(TENOR). 


ASHTON-U NDER-LYNE PHILHARMONIC SOCIETY.—THE “ REDCRossS 
Knicut.” Conducted by the Composer, Dr. E. Prout.— Fine 


robustness, and youthful freshness and beauty of vocal quality marked 


the singing of Mr. Bright Jones, tenor, in the character of Sir Roland 
(‘ Red Cross Knight’). There were numbers in which his vocal powers 
shone conspicuously, and in the delivery of which his voice told excel- 
lently, as well as his portion in the concerted pieces, all of which were 
fine examples of part-singing.”’—A shton Reporter, March 27, 1898. 

For terms, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., London, W. 


MR. JOS. REED 


(PRINCIPAL TENOR, TRINITY COLLEGE), 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 








MR. THURGA ATE SIMPSON 
(TEN 
Oratorio, Operatic Recitals, hing — engaged for Oratorio. 
For terms, dates, &c. Address, Collyhurst, Manchester. 


~ MR. GORDON HELLER | 


(BARITONE) 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


MR. FREDERIC HOSKING 


(BARITONE) 
Address, 37, Lawford Road, Camden Road, N.W. 


MR. DANIEL PRICE 


(BARITONE), 
Westminster r Abbey. Address, 3, Rutland Pk., Willesden Green, N.W. 


MR. NA 








MUSGROVE TUFNAIL 


(BARITONE). 
22, fueniele Road, Clapham, S.W. 


MR. CHARLES WALTON 


(BARITONE) 
(Pupil of Andrew Black, Esq 
Terms, Press notices, &c., 79, Coppice Siseet, Oldham. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.’ —WuLLIAM 
H. Cummincs, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. JOHN BROWNING 


(PRINCIPAL BASS, Leeds Parish Church). 

Season 1897-98, has sung the bass solos in “ Elijah’ (3 times), “ St. 
Paul”’ (3), ‘ Messiah” (12), “Creation” (7), “Samson” (3), Bach’s 
“Passion” (2), “Last Judgment” (2), “‘ Judas,” “Seasons,” “ Swan 
and Skylark" (2), Dvorak’s “ Stabat Mater,” Parry’s “ Judith,” ‘ May 
Queen” (2), “St. John’s Eve,” “Erl-King's Daughter,” ‘ King 
Arthur,” &c., for the following Societies: Leeds Choral Union, 
Glasgow Choral Union, Sheffield Musical Union, Rotherham, Dews- 
bury, Whitehaven, Arbroath, Selkirk, Berwick-on-Tweed, Hebden 
Bridge, Heckmondwike, Lindley, Lockwood and Dist., Clayton West 
and Dist., Slaithwaite, Saddleworth, Pocklington, Gainsbro’, Selby, 
Burnley, Dudley, &c.; also singing at numerous Ballad, Classical, 
Operatic Selection, &e., Concerts, all over North of England and in 
Scotland. 

Booking for next season. 
Marlbro’ Grove, Leeds. 


Be) if ™~ 2 / y 
MR. HENRY SUNMAN 
(BASS) 
Licentiate (Artist) of the Royal Academy of Music. 

“Evian,” Fotkestone.— Mr. Henry Sunman is a fine bass of the 
first order, and his round voice is heard to advantage in oratorio 
work. This accomplished artist is no stranger to us, and a welcome 
always awaits him in Folkestone. Mr. Sunman’s finest efforts were 
undoubtedly ‘ Is not His word like a fire,’ ‘Lord God of Abraham,’ ‘It 
is enough,’ and ‘ For the mountains shall depart.’ The first-named 
solo was a superb performance, and the easy manner in which the 
vocalist surmounted its difficulty was fully recognised by those well 
capable of judging.” —Folkestone Herald, March 26, 1898. 

GLOUCESTER CATHEDRAL RecITAL.—“ The vocalist was Mr. Henry 
Sunman, the talented bass, who speedily found favour with Gloucester 
musicians by his able singing at the last Choral Society concert. Mr. 
Sunman was in excellent voice, and his three selections were admirably 
sung. At the conclusion of ‘Through the darkness’ there was the 
expressive rustle among the audience more eloquent than a storm of 
applause. The last selection was from Handel, and included the 
recitative and air ‘Be comforted’ and‘ The Lord worketh wonders,’ 
from ‘Judas Maccabeus.’ Inthis again Mr. Sunman was heard to 











New press notices, terms, &c., address, 





great advantage, and his efforts during the evening went far to cement 
his popularity in the City.”—Gloucester Chronicle, April 16, 1898. 
For terms, &c., please address, Christ Church Cathedral, Oxford. 


MR. ARTHUR BARLOW 


(BASS). 
| For Oratorios, Operas, Concerts, &c. 
| Note new address, 6, Beech Mansions, West Hampstead, N.W. 





MR. CHARLES MAGRATH 


A.R.C.M. (BASS). 
Address, 8, Adelphi Terrace, W.C. 


MR. J. E. ROBERTS 
(BASS). 


For Concerts, Oratorios, &c. Address, Astley, Manchester. 








MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the a al College of Music 
HARPIST. 


Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C, 


SOLO BOYS. 
| LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER, 
PrincipaL, MR. JAMES BATES. 


| Twelve Solo Boys can be strongly recommended for Oratorics, 
| Festival Services, Concerts, Organ Recitals, &c. The boys can be 
| heard, by appointment, at their practising rooms, which are nearly 
| opposite the Queen’s Hall, Langham Place. For copies of recent 
testimonials, critiques, &c., "address, Mr. JAMES Bates, Polytechnic, 
Regent Street, W. Telegrams: “ Bates,” Polytechnic, ‘London, 


MR. DUTTON’S SOLO BOYS. 


| TRAINED By Mr. Dutton, St. PAuL’s CATHEDRAL. 


| Master HAROLD CURD 
(Solo Boy, St. Alban’s, Holborn). 

During Lent Master Curd was engaged for Rossini’s ‘ Stabat 
Mater” (3), Haydn’s “Passion” (3), Mendelssohn's “Hear my 
Prayer” (4), “St. Paul,” ‘95th Psalm,” Stainer’s “ Crucifixion” (2), 
Pergolesi’s ‘‘ Stabat Mater,” Gaul’s“ Passion,” Lee Williams's 
“ Bethany,” Maunder’s “ Penitence,” &c., &e, 


Master FRANK ROGERS 

(Solo Boy, All Saints’, Blackheath), 
Master WM. GRIFFITHS 

(Solo Boy, St. George’s, Bickley). 

Master WALTER KIRBY 

(Solo Boy, St. Alban’s, Streatham Park), 
Master ALFRED SIMONS 
(Solo Boy, St. Luke’s, Camberwell). 
Master OWEN GIBBONS 

(Solo Boy, St. Botolph’s, Bishopsgate). 

For terms, vacant dates, and further particulars, address— 
Mr. Henry J. Dutron, 19, Alpha Road, New Cross, S.E. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY, 








| 
| 























All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Concerts, Banquets, &c. 
____ Address, Mr. M. Tufnail, 22, Ferndale Road, SW. 








. 
THE GEORGIAN SINGERS 
(Of the Imperial Institute Concerts, &c.). 
Mr. FRED. NAYLOR (Alto) 
Mr. JAMES DEMPSTER (Tenor) 
Mr. HARRY CARVER (Baritone and Humorist) 
Mr. BELL KEMPTON (Bass) 
(Of the Choirs of St. George’s Chapel Royal and Her Majesty’s 
Private Chapel, Windsor Castle, and Eton College Chapel). 
Terms on application to Mr. Bell Kempton, 16, The Cloisters, 
Windsor Castle; or, the usual Agents. 





MR. STEDMAN’S MUSICAL AGENCY 


(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
} 58, Berners Street, W. 
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ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 


\ R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
l teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D*® ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1897), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘Honours’ and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


ME: J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


Mé: T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


























D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: LONDON MUS. BAC., 
December, 1897; L.R.A.M. (Pianoforte), 1898; F.R.C.O. and A.R.C.O., 
January, 1898; MUS. BAC., DURHAM, March and September, 1897, 
and all previous years; and FIRST, March and September, 1897, and 
all previous years; A.R.C.M., 1896 and 1897; OXFORD, MUS. BAC., 
FINAL and FIRST, 1896 and 1897; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
position), 1897; Mus. Bac. and Mus. Doc., Toronto; L.Mus. and 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1896 and 1897; Senior 
Local R.A.M. and R.C.M. Special and individual attention given to 
Correspondents. Upwards of 420 Diplomas and Degrees and several 
Gold and Silver Medals gained by pupils. MSS. corrected for 
publication; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F.R.C.O., L.T.C.L. (Author of ‘ The 
Student’s Harmony’), Torquay, PREPARES by Post for MUSICAL 
EXAMINATIONS. MSS. revised. Examination pieces analysed. 


V R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 
L teaches HARMONY and COUNTERPOINT, Personally or 
by Correspondence, and coaches for the Universities, Royal College 
of Organists, and other Musical Exams. Thorough grounding in the 
various subjects. For terms, address, W. E. Pitman, Fir Cottage, 
Kenley, Surrey. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., Personally or by Correspon- 
dence. Preparation for University, R.C.O., and all other Examina- 
tions. Classes. 54, Baron’s Court Road, West Kensington, W. 


Ny R. BRUCE STEANE (Composer of ‘“ The 
4 Ascension,” contributor to Novello’s Octavo Anthems, &c., 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
Subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,”’ Clyde Road, Wallington, Surrey, 


M R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
; _gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


a ote mas 


ME: A. W. TOMLYN, Mus.B. Dunelm, L.Mus. 























M&.W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c. 
by Correspondence. Ashburn, Derbyshire. 





THE VIRGIL PIANO SCHOOL 


AND 


SCHOOL 
OF PUBLIC PERFORMANCE. 


A. K. VIRGIL, Principal, 
Specialist in Pianoforte Technic. 
ASSISTED BY COMPETENT TEACHERS TRAINED IN 
THE SPECIAL METHODS EMPLOYED 


ALBERT BATE, 


Secretary and Assistant Instructor. 





Special Classes for beginning Pupils. Fees low. 
Pupils can enter at any time 


No entrance or examination fees. 





The Study of the Piano a specialty, upon the basis of a Scientific 
and Positive Technic, as taught and developed by the methods and 
use of the Virgil Practice Clavier. 

True Psychological Educational Laws the Underlying Principle. 

Interesting Prospectus of the School, in which the Theories of the 
Clavier Method and System of Instruction are fully explained, will be 
sent free on application. 


Appress: THE SECRETARY, 
VirGcit Piano ScHOOL, 


CLAVIER HALL, 12, PRINCES ST., HANOVER SQ., W. 


WM R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
teaches HARMONY and COUNTERPOINT by Correspon- 
dence. Compositions revised. 86, Oswald Street, Blackburn. 


M USICAL PARTNERSHIP.—To Lady Instru- 

mentalists with moderate Capital. Unique opportunity for 
capable TEACHER to join another, long established, in extending a 
Conservatoire on entirely original lines. Under distinguished patron- 
age and approval. Assured position. Vade Willing’s, 162, Piccadilly. 


EETHOVEN’S * PASTORAL” SYMPHONY.— 

A Durham Graduate having made an exhaustive analysis of 

this work for his pupils, will be pleased to send a copy of it to other 
candidates for a small fee. Address, Edward Mason, Arbroath. 


VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING. 


MR. F. ST. JOHN LACY, a.r.a.M., a. 
Receives Pupils at his residence, Albany Chambers, York Street, 
Queen Anne's Gate, S.W. (St. James’s Park Station). 
N.B.—Mr. St. John Lacy does not accept Concert engagements. 


R. FREDERIC W. PARTRIDGE, A.R.C.M. 


(strongly recommended by Mr. Santley), teaches the ART of 
SINGING at a Studio in the West-End or at his private residence, 
11, Manor Grove, Beckenham, S.E. 


HE TRAINING of ALTOS.—LESSONS in 























ya TRAINED (Altos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost’s Pupils have obtained 
Cathedral and other Choir Appointments in open competitions. 


M R. HENRY J. TIMOTHY, F.R.C.O., Organist 
pt and Director of the Choir, Holy Trinity Church, Stroud Green, 
has a VACANCY for an ARTICLED PUPIL, Resident or Non- 
Resident. Fine organ. Daily services. Orchestra and organ at 
festivals. Good opportunity for learning the profession. Address, 








SHIPS.—The Trial of Voices to fill VACANCIES in the Choir 
School will be held on Wednesday, July 13. Candidates must have a 
good ear and good voice, and should be between 9 and 12 years of age. 
For particulars, apply to the Precentor. Names to be sent in by July 9. 
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6 ie Urganist of Canterbury Cathedral has a 


VACANCY for an ARTICLED PUPIL. Apply to H. C. 
Perrin, Mus. Bac. 


(00? practical workman WANTED, as ‘1UNER, 
State age and wages required. Address, Competent, Novello 








T. PAUL’S, Tottenham.—ALTO WANTED. 
Must be a good reader. Salary, £12. Apply, W. A. Hall, 
7, The Avenue, Bruce Grove, Tottenham. 
LTO and TENOR WANTED, for Church near 
Marble Arch. Cathedral service. £15. Good readers. Apply 
to S. A., Novello & Co. Ltd., 1, Berners Street, W. 


Atto and TENOR REQUIRED, for All Saints’, 
West Dulwich, one of whom will be required to act as Sub- 
Choirmaster. Apply to Precentor, Woodlands, Dulwich Common, S.E. 


ASS WANTED, used to Church service. Com- 
municant. f10. Apply, Tuesdays at 8, Fridays at 9, to Frank 
Heavens, Org. and Chm., Grosvenor Chapel, South Audley Street, 
Mayfair, W. 
ANTED, at once, BASS, for Rosslyn Hill 
Chapel, Hampstead. Two services on Sundays, one on Good 
Friday and Christmas Day, and Friday evening practice. Salary, £15. 
Apply to Charles Weiss, Birch Bank, Hampstead, N.W. 
()RGANIST and CHOIRMASTER REQUIRED, 
for Pershore Abbey, Worcestershire. Good accompanist, voice 
trainer, and disciplinarian essential. Fine Church. Three-manual 
organ, recently renovated. Choral Eucharist; daily Evensong. £60. 
Apply, Vicar. 
ECKENHAM CONGREGATIONAL CHURCH. 
ORGANIST REQUIRED, by end of June (Congregationalist 
preferred). Apply, by letter only, stating qualifications, also salary 
required. Address, Secretary, Eastwell, Beckenham, Kent. 


RGANIST, of marked ability, well acquainted 

with both Church of England and R.C. Services, desires 
POSITION in or near London in place of worship of any denomina- 
tion. No objection to train choir, unless boy choir, Address, Semper 
Fidelis, Novello & Co. Ltd., 1, Berners Street, W. 


ANTED, by an experienced Organist and 
Choirmaster, DEPUTY WORK for July and part of August. 
Apply, H. Judson Yewdall, The Crossley Schocls, Halifax, Yorks. 


























A YOUNG MAN, aged 28, accomplished on the 

Organ and Piano, desires APPOINTMENT in a House of 
Business or as Private Secretary. Address, P., care of Bunker, 
34, Dalston Lane, N.E. 


ADY ORGANIST, certificated, experienced, 

would DEPUTISE at home or abroad for few weeks after 

rd . organ, choral services. D 352, Shelley’s, Gracechurch 
treet, E.C. 


RGANISTS, CHOIRMASTERS, and others 

requiring only a limited number of their Compositions, should 

send for DINHAM, BLYTH & CO.’S SPECIMENS (free). 

Kyries, Anthems, &c., from 24 copies and upwards. 28, Fenchurch 
Street, London. Established 1872. 


IANIST, having large experience as Concert 
Soloist and Teacher of Piano, being himself a pupil of two 
world-renowned Continental Masters, desires a POSITION as 
PIANO MASTER ina first-class School, either musical or literary. 
Would also accept private pupils. Address, Best Credentials, Novello 
& Co. Ltd., 1, Berners Street, W. 











XPERIENCED TUNER and REPAIRER of 

Pianos and American Organs WANTED. State age and 

salary required, with references. Photo. None but steady men need 
apply. C. Thurnam and Sons, Carlisle. 








UNER.—WANTED, immediately, a first-class 
PIANO TUNER. A permanent and good berth for a steady 

man. Apply, stating wages required, references, age, and enclosing 
photo, to Duck, Son and Pinker, Bath. 


\ X JANTED, a thoroughly reliable PIANOFORTE 

TUNER, of first-class address and gentlemanly appearance, 
for out-door tuning and to take charge of show-room occasionally. 
Permanency. Good salary and commission. Apply, C. Curtis, 
28 and 29, Baker Street, W. 


UNER WANTED (Out-door).. Cne who has had 
factory experience and understands American Organs, &c., 
preferred. A. Phillips, Ltd., 70, High Road, Kilburn, N.W. 


PIANOFORTE TUNER and REGULATOR 

WANTED, for Out-door work. Must be a thoroughly expe- 
rienced man, with first-class references. Apply, stating age, salary 
required, and enclosing photo, to W. H. Priestley and Sons, Colmore 
Row, Birmingham. 


ANTED, immediately, first-class TUNER, who 

can also repair Pianofortes and Organs, for London (West- 

End) business. A similar Tuner also wanted for South Coast. Apply, 

stating age, salary required, references, and with photo, to Waldstein, 
Novello & Co. Ltd.. 1, Berners Street, W. 

















“TUNER, of gentlemanly address, WANTED, by 


a firm in Scotland. Salary to commence at 45s. per week. 


REQUIRED, for permanency, in a Provincial firm. Only steady 
and good workmen need apply. C. O., Novello & Co. Ltd. 1, 
Berners Street, W. 
ANTED, for Country House, experienced 
TUNER, for Pianos, Organs, and Harmoniums. Apply, 
O. T., Novello & Co. Ltd. 1, Berners Sireet, W. 


PIANOFORTE TUNER WANTED. Experienced, 

Out-door. Able to do repairs. Age under 30. Write, stating 
age, experience, and salary required. Photo and copies of testimo- 
nials will be returned if enclosed. Permanent situation to first-class 
man. Noimprovers. Walter Phillips, High Street, Putney, S.W. 








WANTED, a JUNIOR TUNER. E. Price and 
_YY Sons, Handel House, Bournemouth. ete Bao hd 
ANTED, SECOND TUNER. Country. Per. 


manency. Apply, P., Novello & Co, Ltd.,1, Berners Street, W, 











IANOFORTE TUNER (high-class out- door 

experience) desires SITUATION. Thoroughly understands 

reed organs. Knowledge of pipe organs (pneumatic). Steady, 

reliable. Married. Aged 36. Address, South-West, Novello & Co, 
Ltd., 1, Berners Street, W. 


*‘UNER (Improver) requires SITUATION. Good 
tuner, fairly good repairer. Energetic. Wages, 1 guinea per 
week. Address, Tuner, Novello & Co. Ltd., 1, Berners Street, W. 


IANOFORTE TUNER wants SITUATION, 

Thoroughly reliable, steady, middle-aged man. Fair knowledge 

of American Organs, ordinary repairs, &c. P.F., Novello & Co. Ltd, 
1, Berners Street, W. . 


OLLARD TUNER desires good permanent 
BERTH. Nineteen years’ factory and country experience. Aged 
33. Married. Could manage branch. W.G. White, Green St., Hereford, 


ANAGER for Music Warehouse WANTED. 

Must tune well, good salesman, and able to instruct apprentices. 

Salary and good commission for a reliable man. Apply to A. B. Z., 
Novello & Co. Ltd., 1, Berners Street, W. 


NM ANAGER.—Young married Man desires POSI.- 

TION as MANAGER of a small Music Business, Has had 
previous experience as Manager. Good tuner. Very successful 
salesman. Address, D. S. P., Novello & Co. Ltd., 1, Berners 
Street, W. 


Vf ANAGER or ASSISTANT. Thirteen years’ 

London and Provincial experience. Single and of good 
address and appearance. Well up in instruments, small goods, Cata 
logues, sheet music, &c. Good musician and a successful salesman, 
with first-class references, and can tune and keep books, X. Z.Y., 
care of the Post Office, Bridge Street, Chester. 























ANTED, PIANOFORTE SALESMAN. An 

experienced and smart man, who can sell from Catalogue, to 

work several towns for sales and tunings and assist in any part of 

music business. Must be a good Tuner. Enclose references, photo, 

and ~" aed to Energetic, Novello & Co. Ltd. 1, Berners 
Street, W. 


IANO SALESMAN.—WANTED, fully qualified 
SALESMAN. Must have filled such a position already. Pre- 
ference given to applicant who will be willing to assist occasionally at 
Counter and who has some knowledge of sheet music department. 
Liberal salary. J. B. Cramer and Co., 26, Church Street, Liverpool. 


(en (30), leaving for the Cape early in 
June, desires to take up COMMISSION for a leading house. 
T.L., Novello & Co. 








Considerable experience. Highest references. 


Ltd., 1, Berners Street, W. 


ITUATIONS VACANT and WANTED. — 
Musical Agency, 50, Upham Park Road, Chiswick, W. Business 
and Trade List: Tuners, Salesmen, Managers, &c. 
SITUATIONS WANTED: Permanency, London district, by 
experienced Tuner. 37, Trelawney Road, Hackney. 
TUNER (good) desires Engagement for part time. London or South. 
Good references. C.J. S. Nutley, Carew Road, Eastbourne. 














USICSELLERS (Home and Abroad) desiring 
sole LOCAL AGENCY, write for prospectus, terms, and 
catalogue, free. Harmonic Publishing Company, Wandsworth, S.W. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice. Is. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


LAVIER VIRGIL PRACTICE WANTED, 








Second-hand. State style, age, lowest price, &c. Musical, 


Permanency to suitable man. Apply, with photo and references, to | care of Fairbairn and Sons, Ltd., Advertising Agents, 1, Hanover St., 


V. P., Novello & Co. Ltd., 1, Berners Street, W. 


Edinburgh, 
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RGAN.—WANTED, small PIPE ORGAN for| 


Church which seats yoo. Apply, stating measurements, speci- 
fication, builder, and cash price, to James Sadler, Botterley Hill, 
Nantwich. 


RGANS (CHURCH). 





Fine toned, modern, 2 


()RGANS (New and Second-hand for SALE, from | 


£20, with pedals. [nstruments for Church, Chapel, and College, 
built on the most modern principles, at Bedweli and Sons’, Cam- 
bridge Organ Works, Cambridge. 
RGAN, in Country Church, for immediate SALE. 
Several new and second-hand Organs, with 3-2 manuals. 
W. E. Richardson, Central Organ Works, Hulme, Manchester. 


WO - MANUAL and PEDAL AMERICAN 
ORGANS. A 165-guinea “ Bell,” two manuals and pedals, 85 
guineas; a “ Karn,” 25 guineas; a 95-guinea two-manual “ Alexandre” 
Harmonium, 22 stops, 35 guineas. Also several large Organs and 
Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual 
price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


RGANS for SALE or Hire.—New Organs: 13 
stops, 15 stops, 17 stops, 21 stops, and 30 stops. Second-hand 
Organs, nearly new: 15 stops, 17 stops, 20 stops, 22 stops. One-manual 
Organ for £20. Organs built to any specification, and constructed on 
the most improved principles, at low prices. A. Monk’s Organ Works, 
550A, Holloway Road, London. 


9-MANUAL PIPE ORGAN. 16 stops; manuals, 
“~ CCtoA; pedals, CCC to F. 165 Guineas. Also, 1-manual ditto, 
8 stops, full compass Bourdon pedals. 70 guineas. Both thoroughly 
ood instruments. Payment arranged. Seen by appointment. 
.» 52, Hazlewood Crescent, Westbourne Park, London, W. 














TWO-MANUAL and PEDAL (Pipe) ORGAN for 


SALE. Great Organ: ten stops; Swell Organ: ten stops; Pedal | 
Three couplers; three composition pedals to | 


Organ: three stops. 
Great Organ; two composition pedals to Swell Organ. At present in 
use at Christ Church, Gipsy Hill. {£roo. 


WO-MANUAL ORGAN for SALE. 16 stops. 


Good powerful tone. Suitable for a small Church or Mission 
Hall. Apply, Geo. F. Lawrence, 7, West Hill, Wandsworth. 


RGAN, “BELL,” for SALE. Two manuals and 
pedals. Full compass. Almost new. Cheap. Lee, Paradise St., 
Birmingham. 


ECOND-HAND ORGANS for SALE. 


g. A fine Two-manual Organ, by Rosson, entirely re-built and 
brought up to date by Norman and Beard. Contains two 
manuals and pedals, 26 stops; full compass. In perfect order. 
Designed by the late W. T. Best. Now standing at our 
Norwich factory. Can be seen by appointment. Price £260, 

3. The Organ now standing in Pulham Market Church, Norfolk. 
Two manuals and pedals, 13 stops. Can be seen at the 
Church by appointment. Price £100. 

5. One-manual Organ, 8 stops, now standing at our works. It has 
been thoroughly overhauled and is in good order. Price £60. 

Also three or four smaller Organs, one and two-manual. 

















Specifications and estimates for new Organs, tunings, and repairs, 
sent free. 
Apply to Norman and Beard, 24, Queen Victoria Street, London, E.C. 





Q GUINEAS.— AMERICAN ORGAN (list price, | 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 113 years), 91, Finsbury 
Pavement, E.C. Opentill 7. Saturdays, 3. 


14, GUINEAS.—PIANO, solid iron frame upright 

grand (list price 23 guineas); full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom ; ten years’ warranty ; easy terms arranged; 





full price paid will be allowed if exchanged for a higher class instrv- | 


ment within three years. D’Almaine and Co. (established 113 years), 
91, Finsbury Pavement, City. Opentill 7. Saturdays, 3. 


THE OLD FIRM. 


P. CONACHER & CO.. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MED4CS 





| 
| 
| 
| 
| 


‘Organ Pedal Attachment 


NICHOLSON AND CU. 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER 
(ESTABLISHED 1841.) 


Specifications and Estimates seni free. 





By Roya APPOINTMENT. 





NORMAN & BEARD, 


ORGAN BUILDERS, 


NORWICH AND LONDON 


(ESTABLISHED 1870), 
Have recently restored the following Organs :— 


BOMBAY CATHEDRAL; 
ST. PAUL’S, PADDINGTON; 
THE TEMPLE CHURCH, LONDON; 
ALL SAINTS’, MARGARET STREET, LONDON. 


N.B.—Estimates for New Organs or Reconstructions free. 





TESTIMONIAL FROM Dr. PEACE, or LiverRPOOL :— 
“ January 24, 1897. 

“‘T have much pleasure in expressing my high opinion of the Organ 
you have erected in Trinity Presbyterian Church, Birkenhead. As 
regards its general quality of tone, the instrument possesses those 
characteristics which are always associated with high-class workman- 
ship, whilst the mechanical part of it is everything that the most 
exacting could wish. 

“So far as my experience with your work goes, I think it is decidedly 
one of the best instruments you have built, and 1 think the congrega- 
tion has every reason to be congratulated on the possession of a really 
excellent specimen of genuine artistic Organ-building. 

Yours very truly, 
“A. L. PEACE.” 


ADDRESS: 


NORMAN & BEARD, 


24, QUEEN VICTORIA STREET, LONDON E.C, 





Telephone, 416, Bank. 





Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885, 





THE ONLY AWARD. 


RUMMENS’ 


| 
| 


| FOR PIANOFORTES. 
DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE. 








{ 
Testimonials from all the Chief Organists of the day. 
Write for particulars to 


2 H. J. RUMMENS, 


| 1, WYNNE ROAD, late 47, CHURCH ROAD, BRIXTON, S.W. 
| JR UMMENS' PEDALS.—Second-hand Set, in good 


condition, for SALE. £5. May be seen any evening. 
| W. Darley, 27, Wroughton Road, Balham, S.W. 


RGAN PEDALS to PIANOS.—New method of 
} Attachment by TUBULAR PNEUMATIC. This action sur- 
| passes all mechanical actions for prompt and Organ-like Touch, It is 
| less expensive, easy to attach, and does not injure the most delicate 
| Pianoforte. Prospectus, with full description and price lists, on 
| application to Norman and Beard, 24, Queen Victoria St., London, E.C 











| 
| Now Ready. Ontherst of each Month. 228 Cols. 2d.; Post-free, 34d. 
| WN USICAL OPINION and MUSIC TRADE 
| REVIEW. 150, Holborn Bars, E.C, 
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Trinity College London (Music) 


INSTITUTED 1872, 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Ricut Hon. Lorp COLERIDGE, M.A,, Q.C. 
Warden: Proressor E. H. TURPIN, Mus.D. 
Director of Examinations: Proressor JAMES HIGGS, Mus.B. 


LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE. 

The LAST DAY of ENTRY is May 18, for the Thirty-ninth Half- 
yearly Local Examinations in MUSICAL KNOWLEDGE (Theory) 
to be held on Saturday, June 18. 

The Examinations will be conducted in Three Divisions—Junior, 
Intermediate, and Senior. Each Division includes a Pass Section 
and an Honours Section, and a separate Examination Paper is set 
for each Section. 

The requirements in the various Sections will be:— 

Junior Pass— Notation; Intervals; Time; Musical Terms; 
Marks, &c. : 

Junior Honours — Notation and Intervals; Time; 
Terms, &c.; Simple Questions on Musical History. 

INTERMEDIATE Pass—Notation, Terms, &c.; Transposition; First 
Principles of Harmony; Musical History. 

INTERMEDIATE Honours — Transposition, Terms, &c.; further 
cia of Harmony; Figured Bass; Elementary Knowledge of 

orm. 

SENIOR Pass—Figured Bass; Melody, or Unfigured Bass; Mis- 
cellaneous Questions; Musical History. 

SenIoR Honours—Working of Figured Basses in Open Score; 
Harmonisation of given Melodies; Miscellaneous Harmony Ques- 
tions ; Simple Counterpoint. 

EXAMINATION Fees: Six Shillings (Junior); Seven Shillings and 
Sixpence (Intermediate) ; Half-a-Guinea (Senior). 

THREE NATIONAL PRIZES, of the value of Five Pounds 
each, are awarded annually after the June examination. 


Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examination in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing List of Honorary Officers; (/) 
Regulations for the Enrolment of Institutions in Union; (g) Regula- 
tion for Membership. 





Musical 


By order, 
, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 





newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





Just Published. 


A Handbook 


OF 


Examinations in Music 


CONTAINING 


600 QUESTIONS, WITH ANSWERS 


IN 
THEORY } ACOUSTICS 
HARMONY MUSICAL HISTORY 
COUNTERPOINT ORGAN CONSTRUC- 
FORM TION aAnpD 
FUGUE CHOIR TRAINING 


TOGETHER WITH 


MISCELLANEOUS PAPERS AS SET BY VARIOUS 
EXAMINING BODIES 


BY 


EEKNES!I A. DICKS, 


Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 





In boards, price Three Shillings and Sixpence. 





London: NoveLLo AND Company LIMITED. 


Just Published. 


WREATHS FOR OUR 
GRAVES 


CHORAL SONG 
THE WORDS WRITTEN BY 
L. F. MASSEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


These words were sent by Her Majesty to Sir Arthur Sullivan with 
the gracious request that he would set them to music for the Service 
held at Frogmore on the anniversary of the Prince Consort's death, 
December 14. 





Price Sixpence; Tonic Sol-fa, Threepence. 


London: NovELLo AND Company LIMITED. 





Just Published. 


WHEN LOVE AND BEAUTY 


MADRIGAL FOR FIVE VOICES, S.S.A.T.B. 


From the unpublished Opera “ The Sapphire Necklace,”’ 
composed in 1863 
THE WORDS WRITTEN BY 








H. F. CHORLEY 


THE MUSIC COMPOSED BY 


| ARTHUR SULLIVAN. 


Price Sixpence; Tonic Sol-fa, Threepence. 








London: NovELLO AND Company LIMITED. 
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THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 





PRESIDENT: 


H.R.H. THE PRINCE OF WALES, K.G. 





SCHOOL EXAMINATIONS. 
The next period of School Examinations will be Period B 
(June-July). 
All Entries and Fees must be received not later than 
Friday, May 13, 1898. 
These Examinations consist of :— 
GENERAL SCHOOL EXAMINATION. 
SINGING-CLASS EXAMINATION. 
(A written report of the result of these Examinations will 
be sent to the Head of each School.) 
The School Examinations comprise three Grades :— 
ELEMENTARY DIVISION, 
LOWER DIVISION, 
HIGHER DIVISION, 
for which individual certificates are awarded. 
For particulars of Fees, &c., see Syllabus B. 
SAMUEL AITKEN, 
Hon. Secretary. 
Central Office, 32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of an Anthem for 
Whitsuntide, entitled, ‘* The Glory of the God 
of Israel,” by Thomas Adams, and a Portrait of 
Mr. Henry Willis, specially taken for this 
paper by Messrs. Russell and Sons. 
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HENRY WILLIS. 

LonDONERS, as well as country cousins, of 
the older generation will remember the great 
panoramas of Robert Burford in Leicester 
Square. Many years ago, and in the middle 
of a field, just behind where the Board School 
in Great College Street now stands, and close 
to Camden Town Station on the North London 
Railway, Burford erected his ‘“ workshop” 
or studio. This circular building, of sub- 
stantial brick, is now designated ‘* The 
Rotunda Organ Works,” having been acquired 
by Mr. Henry Willis for the purpose of his 
business. Its ample dimensions may be judged 
by the fact that the huge organ for the Royal 
Albert Hall was set up within its walls. 
“When I first came here, more than thirty 


=/organ builder. 





years ago,”’ says Mr. Willis, ‘this place was 
entirely surrounded with dead cats and dogs! 
The glass roof was all broken. I found three 
of Burford’s panoramas here— The Battle of 
Waterloo,’ ‘ The Holy Land,’ and ‘ The Bos- 
phorus,’ arranged in three circles. I built all 
the outbuildings that you see, and rigged up 
those two galleries (pointing to some private- 
box looking structures, one above another, in 
the Rotunda) where some of my men are at 
work.” It is in one of the tiniest of offices, 
part of the addenda to Burford’s circular 
building, that Mr. Willis relates to us some of 
his “ups and downs,” in which “ups” pre- 
dominate. ‘You sit on that stool,” says the 
doyen of English organ builders, ‘‘ and I'll sit 
on the arm of this chair—I’m used to adapting 
myself to circumstances—and now I’m ready 
to begin.” 
EARLY LIFE. 

Henry WILLIS was born in London on 
April 27, 1821. His father was a builder, and 
one of the ‘old stagers” of the Cecilian 
Society, where he played the réle of kettle- 
drummer. He was also a member of the choir 
of old Surrey Chapel, Blackfriars Road, during 
the organistship of the celebrated Benjamin 
Jacob. The subject of this sketch began to 
play the organ at a very early age. He made 
the acquaintance of George Cooper, the elder, 
Attwood’s assistant at St. Paul’s. Young 
Willis and young George Cooper (afterwards 
the organist of the Chapel Royal) worked 
together and had a ‘“‘neck and neck” rivalry 
in pedal playing, which was in advance of 
anything of the kind in those days. Playing 
from the old scores with their four clefs— 
‘‘those are the things to make musicians of 
people,” observes Mr. Willis—was also a part 
of these two boys’ organic curriculum. Be it 
recorded, however, that young Willis was 
entirely self-taught—he has never had a lesson 
in his life. 

In 1835, when he was fourteen years of age, 
Henry Willis was articled for seven years to 
John Gray (afterwards Gray and Davison), the 
During his apprenticeship he 
invented the special manual and pedal couplers 
which, although sixty years have elapsed, he 
still uses in his instruments. He had to tune 
the organ at St. George’s Chapel, Windsor, 
where he made the acquaintance of Elvey, 
who took a great fancy to Gray’s boy-tuner. 


ORGANIST AND CONTRA-BASSIST. 

While still serving his “time,” and before 
he was out of his teens, Henry Willis was 
appointed organist of Christ Church, Hoxton, 
of which the Rev. William Scott, father of Mr. 
Clement Scott, was the vicar. Mr. Clement 
Scott records that his father had advertised for 
an organist for the new church. ‘ Henry 
Willis answered the advertisement and appeared 
before a committee of two—my father and my 
mother. When he came into the room both 
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faces fell. He was evidently too young for the 
place. My mother suggested as much. Where- 
upon young Willis, with the fire and energy 
that have distinguished his career ever since, 
said: ‘Too young, Madam! Well, at any rate, 
I can play the “ Hallelujah Chorus,”’ which 
he promptly proceeded to do and in fine style.” 
In recalling those old Hoxton days Mr. Willis 
says, ‘‘ We did an elaborate Anglican service. 
The choirmaster was the late Mr. Thomas 
Jackson, a stockbroker, who was very good to 
me. I made several valuable connections 
there—friends who have stuck to,me all my 
life. During Mr. Willis’s organistship at 
Christ Church, Hoxton, Master Clement Scott 
was a chorister, and sang the soprano solo in 
Spohr’s “ As pants the hart.”” Mr. Willis, in 
fact, gave the future dramatic critic of the 
Daily Telegraph his first lessons in music, and 
patiently coached up his vicar’s son in such old 
anthems as Boyce’s “Oh! where shall wisdom 
be found ?”’ 

“ After my apprenticeship had expired,” 
continues Mr. Willis, ‘‘I lived at Cheltenham 
for three years, where I assisted the late W. 
E. Evans, an organ builder, who also kept a 
music-shop. Evans was a splendid violinist, 
but afterwards became known in connection 
with the manufacture of free-reed instruments. 
He invented, in 1841, the ‘Organo Harmonica,’ 
one of the Seraphine species. His first effort, 
however, in that direction was a Soprano Voice 
Guide, consisting of two octaves of free reeds. 
I went into that matter with him, and it ended 
in the production of a perfect model of a two- 
manual free-reed instrument, with two octaves 
and a half of pedals. This instrument was, 
by the kind permission of Mr. Alfred Novello, 
exhibited in his music-publishing establish- 
ment, then at 69, Dean Street, Soho, and it 
was in connection with this matter that I 
made the acquaintance of the late Mr. Henry 
Littleton, the successor of Alfred Novello. 
The instrument of which I have been speaking 
was also exhibited at the Hanover Square 
Rooms; but it was whilst it was on view at 
Novello’s, in Dean Street, that I first met Dr. 
Samuel Sebastian Wesley and then and there 
made his acquaintance. I was introduced to 
him as the constructor of this model organ, 
which had its manuals and pedals in orthodox 
positions, and it also had several stops.” 

It may be convenient at this point to 
complete the record of Mr. Willis’s organ 
appointments. In the early fifties he was 
organist of Hampstead Parish Church. He 
had built the new organ—then located in the 
West gallery—and was asked to become the 
organist. For nearly thirty years he was 
organist at Islington Chapel-of-Ease, which 
post he only resigned a few years ago, after he 
had passed the Psalmist’s ‘three score years 
and ten.”’ In spite of the engrossing claims of 
his business, Mr. Willis discharged his organist 
duties with commendable faithfulness: he 





would often travel 150 miles on a Saturday 
in order to be present at the Sunday services, 
Mr. Willis was also a contra-bassist in his 
younger days. He was one of the double. 
bass players at the Gloucester Musical 
Festival of 1847 and at other provincial 
festivals. He also played in the orchestra at 
the Handel Festivals of 1871 and 1874. 


FIRST SUCCESS—GLOUCESTER CATHEDRAL, 


It is now more than fifty years since Mr, 
Willis started in business for himself as an 
organ builder. His first great success was 
the organ at Gloucester Cathedral, which he 
rebuilt in 1847. ‘It was my stepping-stone to 
fame,’ he says. ‘The swell, down to double 
C, had twelve stops and a double venetian 
front. The pianissimo was simply astounding, 
I received £400 for the job, and I was 
presumptuous enough to marry.” “I well 
remember,’ Mr. Willis continues, ‘one 
Sunday at Gloucester, in 1847. Amott, then 
organist of the Cathedral, and I played 
Mendelssohn’s organ sonatas (then recently 
published) on the pianoforte—I playing the 
manual and Amott the pedal part. The 
following day Amott came to me and said, 
‘Mendelssohn is dead.’ I shall never forget 
i*,” 

THE GREAT EXHIBITION OF 1851. 


‘There has been nothing like the Great 
Exhibition of 1851 and there never will be,” 
is the unshaken conviction of many who 
visited it. As we shall presently see, the 
subject of this sketch had every reason to be 
grateful to the Prince Consort for his inception 
of this great national undertaking. Mr. Willis 
erected a magnificent organ in the great 
glass palace in Hyde Park. This instrument 
attracted extraordinary attention. It was 
placed in the West-End gallery and consisted 
of three manuals and pedals. There were 
seventy sounding stops, twenty-two being on the 
swell, and seven couplers. The swell bellows 
was placed in the swell-box. The compass of 
the manuals was to G. At Gloucester Mr. 
Willis had taken up his pedals to F only, 
that being the highest note he had then found 
in Bach’s works; but, student-like, he subse- 
quently discovered an F sharp; and therefore, 
in order to cover this note, he extended the 
pedal-board to G—thirty-two notes. 

But there were other important features in 
this notable instrument which went a long 
way towards revolutionizing the art of organ 
building in this country. First, the introduc- 
tion of pistons, inserted between the key-slips, 
which replaced the clumsy composition pedals 
then in vogue. Again, to use Mr. Willis’s own 
words, “ that Exhibition organ was the great 
pioneer of the improved Pneumatic movement. 
A child could play the keys with all the stops 
drawn. It never went wrong. The instrument 
was absolutely my own in every detail: nota 
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ghost of an individual had any part or lot in| Friday, July 18th, and examined this large organ. Mr. J. T. 
its conception or design.” It is perhaps not Cooper, organist of St. Paul’s Church, Islington, was in 


ee : attendance, and performed part of the overture to “La 
surprising that the Queen and the Prince Gazza Ladra,” Rossini; ‘‘ Schlaf, Schlaf, mein Kindelein,” 


Consort went to hear this notable instrument. a composition by H.R.H. Prince Albert; also an air from 
The visit is thus recorded in the Musical World |‘ Il Barbiere"”’ ; and, by express command of her Majesty, 
of July 26, 1851. the March in Mozart’s ‘* Die Zauberfléte.” 


ST. GEORGE'S HALL, LIVERPOOL. 
THE QUEEN’sS ViIsIT TO WILLIS’s GREAT ORGAN AT “ Did he Eubibisi : 
tHE EXHIBITION.—Her Majesty Queen Victoria, H.R.H. id not the Exhibition organ procure you 


the Prince Albert, and party visited the Crystal Palaceon|the order for that in St. George’s Hall, 




















MR. WILLIS IN THE ACT OF VOICING A PIPE. 


Liverpool?” we ask the veteran organ builder.|the proposed new instrument in St. George’S 
“Ah! that is a very interesting story,” Mr.| Hall. He asked me if I could be there. I waS 
Willis replies, and his weather-beaten face|there—all there! The other two competing 
literally beams as he proceeds to tell the tale. | builders, X. and Z., in anticipation of the visit, 
“The Town Clerk of Liverpool wrote to me|tuned their organs in the afternoon of the 
to the effect that a committee of the Corporation| previous day, with the result that, owing to 
would visit the Exhibition on a certain day at|the abnormal heat of the sun through the glass 

a.m., their object being to test the various! roof, the reeds were not fit to be heard! I 
organs with a view to selecting a builder for’ said nothing. At five o’clock on the following 
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morning, my men and I were there to tune the 
reeds of my organ in the cool of the morning 
of that lovely summer’s day. At six o'clock 
the Liverpool committee, which included the 
Mayor and the Town Clerk, in addition to 
S. S. Wesley and T. A. Walmisley, their 
musical advisers, duly appeared. Messrs. X. 
and Messrs. Z. had specially engaged two 
eminent organists to play for them. I retained 
nobody. But I had previously said to Best, 
who had given several recitals on my organ at 
the Exhibition, ‘It would not be half a bad 
plan if you would attend to-morrow morning at 
six o’clock, as you usually do for practice.’ 
Best was there. After the two other organs 
had been tried, the Town Clerk—William 
Shuttleworth, a good friend to me—came up 
and said: ‘ We have come to hear your organ, 
Mr. Willis. Are you going to play it yourself?’ 
‘Do you expect an organ builder to play his 
own instrument ?’ I replied. ‘If I had known 
that the other builders had specially engaged 
two organists to play their instruments, I might 
have done the same. Why don’t you ask 
Wesley or Walmisley? They should be made 
to play, unless one is afraid of the other.’ As 
Wesley and Walmisley declined to perform, I 
said to Mr. Shuttleworth, ‘ There’s one of your 
own townsmen standing there (that was Best), 
ask him.’ He did ask him. ‘ Mr. Best has no 
objection to play,’ said the Town Clerk, ‘but 
he wants five guineas!’ ‘ Well, give it to him, 
the Corporation can well afford it.’ The matter 
was arranged, and I said to Best: ‘ Now, in order 
that everything shall be quite fair and square, 
would you mind playing the same piece on all 
three organs?’ ‘What shall it be?’ asked 
W. T. B. ‘The overture to “ Jessonda”’ (I 
was always a great Spohr man). While Best 
was playing the overture on the two other 
instruments, the specially engaged organists 
stood on each side of him to manipulate the 
stops, &c. Meanwhile, my brother, who was a 
clever, quick tuner, again went over the trebles 
of the reeds, and everything was as trim as trim 
could be. When Best came to play on my 
organ, he politely declined the similar kind 
help the two organists had rendered him at the 
other instruments, as he was perfectly familiar 
with my pistons, stop arrangements, &c. It 
was a splendid performance, and I was told 
that the organ was quite a revelation to those 
Liverpudlians. The committee retired to 
deliberate in private, but only for twenty 
minutes, when Wesley came up to me and 
said: ‘I am very happy to tell you that the 
delegates of the Corporation have decided to 
recommend you to build their organ.’ I was 
perfectly cool and coilected, and, feeling very 
hungry, I went to get some breakfast with 
Henry Smart, who was present.” 

There was, however, a slight danger that the 
whole thing would fall through. S.S. Wesley, 
the chief musical adviser of the Corporation, 
wrote all his organ music for G organs, and 





therefore he wanted both the manuals and 
pedals of the Liverpool organ to begin at G, 
‘‘T gave in to him in regard to the manuals,” 
says Mr. Willis, ‘but, I said, ‘unless you have 
the pedal compass to C, I shall absolutely 
decline to build your organ.’” Mr. Willis is 
entirely fearless of Corporations, Deans and 
Chapters, Committees, and any other bodies, 
and so it was in this case. Moreover, he has 
lived to see the manual compass of his magnifi- 
cent Liverpool organ changed to C. When the 
organ was finished the committee said to him: 
‘‘ Now that you have built us this organ, who 
is to play it?” ‘Why don’t you ask Best?” 
he replied. Not only did Mr. Willis practically 
get Best appointed to Liverpool, but he had 
previously coached him up in his playing of 
overtures and other arrangements for the 
organ. ‘I egged him on,” says the veteran 
organ builder, and we all know with what 
results. 

To return to the Exhibition organ, which 
spread Mr. Willis’s fame far and wide. The 
‘*Cylindrical” or ‘Rolling Valve” in that 
instrument—“ the only sound-valve that over- 
comes the resistance of the air, whatever that 
may be” (according to its inventor’s own 
description) gained Mr. Willis the Council 
Medal. This Exhibition organ, though in a 
shrunken form, was bought by the Dean and 
Chapter of Winchester, on the strong recom- 
mendation of S. S. Wesley, then their organist, 
and it was duly erected in the Cathedral in 
1852. It has just been considerably enlarged 
and renovated after being in constant use for 
more than forty years. ‘I want you clearly 
to understand,’ observes Mr. Willis, ‘that 
Wesley invented ‘radiating and concave’ 
pedals, and I’ll tell you how it happened. One 
day Wesley and I were walking arm-in-arm 
along the Exhibition gallery where Schulze’s 
organ was placed. I called his attention to the 
fact, which I had not noticed before, that 
Schulze’s pedal-board was concave. Wesley 
immediately replied: ‘It is a pity he did not 
go farther, and make his pedals spread out.’” 
“Wesley invented the radiating and concave,” 
emphatically repeats Mr. Willis, as he draws a 
rough sketch of the pedal-board, writing 
‘Wesley ” across it. 


A QUESTION OF ‘‘ PITCH.” 


The organ in the Royal Albert Hall, Mr. 
Willis’s largest instrument, is too well known 
to need more than passing mention. Suffice it 
to say that he designed it entirely himself, that 
he had not to compete for the building of it, 
and that he had carte blanche in regard to every 
detail of that huge “‘ King of Instruments.” 

There was, however, a somewhat amusing 
incident in connection with deciding upon the 
pitch of this famous instrument, which may 
now be recorded. The authorities arranged 
that Sir Michael Costa, Mr. R. K. Bowley, 
then general manager of the Crystal Palace, 
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and some of the leading wind-instrument 
layers of the day, including Lazarus, should 
attend at the factory to settle the question of 
the pitch of the organ. ‘ They also brought a 
violinist,” says Mr. Willis; ‘but I couldn’t see 
what a fiddler, who is a very useful man in his 
way, had to do with settling the pitch. (I 
should tell you—adds Mr. Willis sotto voce— 
that J had formulated some idea of the proper 
pitch before these gentlemen had arrived.) 
However, we duly proceeded, Costa presiding 
over the conclave. When they began to blow 
into their different instruments each man had a 
different pitch! It wasa regular pandemonium ! 
By-and-bye we settled upon something which 
was considered satisfactory, and we bade each 
other good morning.” The sequel need not be 
told. We leave it to our readers to draw 
their own conclusions as to whether the Royal 
Albert Hall organ was actually tuned to the 
pitch of Messrs. Costa, Bowley, Lazarus and 
Co, or to that previously decided upon by 
Mr. Henry Willis. 

It may not be without interest to reprint the 
programme of the music played by the late 
W. T. Best at the inauguration of the organ 
in the Royal Albert Hall, on July 18, 1871: 


Part I. 


Organ Concerto (No. 2) .. ; 


: .. Handel. 
Choral Song and Fugue, on a theme by 


Travers .. ae Y “ .. S.S. Wesley. 
Andante grazioso (MS.). First time of 

performance ée ne oo E. FJ. Hopkins. 
March (A minor) .. ee ae «« W.T. Beast. 
Grand Prelude and Fugue (E flatmajor).. Bach. 


> 
Part II. 


Organ Sonata (No. 1) ne - Mendelssohn. 


Andante pastorale and Fugue (E major).. W. T. Best. 
Air with variations (MS.). First time of 

performance es én ae -» H. Smart. 
Prelude and Fugue in . Bach. 


ST. PAUL’S CATHEDRAL. 


When the new organ for our Metropolitan 
Cathedral was under consideration, more than 
five-and-twenty years ago, a large committee 
was formed, including the Dean and Chapter, 
some architects, Turle (organist of Westminster 
Abbey), and others, who were interested in so 
important a scheme. Mr. Willis was offered, 
and accepted, a seat on the committee. At 
the first meeting, the Dean being in the chair, 
the position of the organ was discussed, and 
Mr. Willis was asked to state his views to the 
committee. ‘ The placing of the organ in the 
position in which I think it should be,” said 
Mr, Willis, ‘involves a stupendous question— 
namely, the removal of the statues of 
Lord Nelson and Lord Cornwallis. Your 
Organ-case is unique: it is the same both 
back and front. I propose to cut the case in 
two, and to place one half of the organ on each 
side of the Choir. Moreover, my plan will 
enable you to do what I consider to be 
absolutely necessary—that is, to bring your 
Singers forward, nearer the dome, in order 











that they can be better heard.—There was 
dead silence.” Although the very reverend 
and reverend gentlemen on that committee 
had ample evidence that Mr. Willis was 
“clothed,” they might well have doubted 
whether he was “in his right mind.” It is 
no wonder that he was asked to withdraw 
for a few minutes. Upon his return the late 
Mr. Cavendish Bentinck, one of the committee, 
asked: ‘“‘ Do you propose to have two organists 
to play your divided organ, Mr. Willis?” 
‘You leave that to me,” replied the organ 
builder. Thus Mr. Willis was a committee in 
himself. He got his own way, as he usually 
does, and produced a piece of mechanism for 
playing the two organs from one keyboard (on 
the North side) which has proved to be a 
triumph of mechanical skill. 


COOPER, MANUALIST; WILLIS, PEDALIST. 


‘‘ Was not the St. Paul’s organ first used at 
the Thanksgiving service for the recovery of 
the Prince of Wales in February, 1872?” we 
ask Mr. Willis. ‘ And was there not something 
rather out of the ordinary in regard to the 
playing of the instrument on that occasion?” 
“You are quite right, and I’ll tell you all about 
it, as it’s rather amusing. The fact is, the 
Prince didn’t time his recovery from the typhoid 
fever to suit my convenience: he got well a 
little too soon from my point of view. The 
Thanksgiving service was arranged to be held 
two months before our contract time had 
expired. The St. Paul’s people were in a great 
quandary. The pedal organ was finished, but 
it was impossible to get the pneumatic action 
for it completed in time. ‘What is to be 
done?’ poor old Goss anxiously enquired. 
‘I'll play the pedals,’ I replied, and so I did. 
I’ll tell you how it was done. The pedal pipes, 
as you know, stand down behind the choir 
stalls, below the organ proper. I therefore 
constructed a temporary pedal-board and music 
desk close to the pipes, and made the necessary 
connections just for the occasion. There I sat, 
holding on to the ends of the stool, feeling quite 
at home, and I played the pedals, soli, while 
Cooper, in the regions above me, manipulated 
the manual part. We had had no rehearsal 
together, and I did not even see the music till 
the night before the great event; even then I 
was only able to try it over on the pianoforte ; 
but, I assure you, it went like si/k! After the 
service, Goss said to Ouseley, who was present: 
‘What do you think of the pedal organ?’ 
‘Magnificent!’ replied the Oxford Professor. 
‘You know that the pipes are a long way off: 
did the pedals seem to go exactly together with 
the manuals?’ Goss asked. ‘Perfectly,’ replied 
Ouseley ; ‘but why do you ask in that way ?’ 
Then Goss let out the secret—for it was really 
a great secret at the time.” It would have 
been quite easy for anyone less skilful than Mr. 
Willis to have ‘ put his foot into it’’ (in a non- 
pedalistic sense) on that auspicious National 
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occasion; but, as at the Great Exhibition, he 
was ‘all there.”’ 
Mr. Willis has gained a wide and deservedly 


high reputation as the builder of many 
Cathedral organs. The following is, we 


believe, a complete list: 

St. Paut’s (London). 
EXETER. 
GLAsGow. 


St. Davin's. 
SALISBURY. 


ABERDEEN, 
CANTERBURY. 


CARLISLE. HEREFORD. TRURO. 
DvuRHAM. LINCOLN. WELLS. 
EDINBURGH. OxrForpD. WINCHESTER. 


In addition to the other important instru- 
ments already referred to, he has built two 
large organs for the Alexandra Palace, the 
nucleus of the former of which (burnt June 9, 
1873) was in the Exhibition of 1862. He also 
erected the organ in Windsor Castle, which 
has two keyboards, one in St. George’s Hall 
and the other in Her Majesty's Private Chapel, 
whereby the instrument is available for use in 
both places. 

Perhaps the most notable ‘‘ Willis organ ” in 
the various Nonconformist denominations is 
that in Union Chapel, Islington, an instrument 
upon which Guilmant has often played. It is 
remarkable for its position. In order to save 
the blocking up of a rose window, the instru- 
ment is built in a concrete chamber below the 
main floor of the building. This position is 
Mr. Willis’s own idea, which he carried out in 
spite of the evil prognostications of those who 
considered that he was doing a foolish thing. 
One great advantage has resulted therefrom. 
Throughout an oratorio performance, when 
the building is crowded with people, and the 
temperature rises very high, the organ is found 
to be ‘‘dead in tune.” 


MR. WILLIS AS A ‘‘ SKIPPER.” 

Mr. Willis’s great hobby is yachting. He 
attributes the wonderful health he enjoys to 
the sea voyages in his yacht. ‘“ I have circum- 
navigated the whole of England and Scotland,” 
he says, ‘‘and I am my own captain. Those 
two men over there (pointing to two of his 
employés working in the factory) are my 
steward and shipwright. The steward is a 
fisherman—a fisherman being very useful as 
a weather-prophet.” Mr. Willis’s yacht is 
named the “ Opal” (54 tons), and she lies in 
Tilbury Dock. ‘I do all the repairs for her 
myself,’ he adds. ‘1 have myself re-coppered 
her bottom two or three times. I also put 
entirely new spars into her, and there stands 
her old mast. Some years ago I injured the 
third and fourth fingers of both my hands with 
the ropes passing through them. These four 
fingers became bent under, and for a long 
time I had to play my services with only the 
thumb and two fingers of each hand, But Dr. 
Macready, a very clever surgeon, begged me 
to allow him to operate on my disabled fingers, 
with the result that I can now use them as 
of old, or nearly so.” 





SOME CHARACTERISTICS. 


“Mr. Willis has a very strong aversion to 
the newspaper man,” we were credibly informed 
by one of his trusty workmen; “and I have 
seen several of them sent about their business 
without any ceremony.” But nothing could be 
more cordial and pleasant than the manner in 
which Mr. Willis entered into our proposal to 
record some of the incidents of his long and 
eventful career ; and we sincerely acknowledge 
the kindness with which he unreservedly placed 
himself, so to speak, at our disposal. One has 
only to be in his presence a very short time in 
order to realise that he is a man possessing a 
strong personality. Clever, ingenious, daunt- 
less, and resourceful—qualities blended together 
with a plentiful supply of sound judgment and 
good common sense—are some of the striking 
characteristics of this remarkable man. He has 
all the enthusiasm of youth, being so energetic 
in his movements that it is difficult to realise 
he will have entered upon his seventy-eighth 
year by the time these pages are in the reader's 
hands. Such an expression of his, on greeting 
an early morning visitor, as “I’ve been running 
about the place like a lamplighter,”’ exactly 
describes the rapidity with which, to use an 
Americanism, he “careers around” his factory. 
The amount of nerve force centred in that 
somewhat diminutive frame is really quite 
extraordinary. 

Although tenaciously holding a strong belief 
in his own powers, Mr. Willis is entirely 
free from a merely conceited opinion of him- 
self. As we have already pointed out, he is 
not always amenable to dictation. This is 
especially the case when he comes face to face 
with architects. Such interviews are by no 
means unattended with difficulties ; and we are 
not altogether surprised to hear the following 
from the lips of Mr. Willis’s foreman: “I 
have seen some rare old pantomimes here 
between the guv’nor and architects; but the 
architects always come off second best.” 

In making a tour of the factory with Mr. 
Willis as a guide, it is interesting to hear of 
the cordial relations which exist between 
employer and employed. The majority of his 
workmen have been with him for many years. 
‘That man working over there is a capital 
fellow. I give him good wages, but he turns 
out a lot of first-class work.” Mr. Willis 
gives his personal attention to every department 
of his factory. Nothing is too insignificant to 
claim his notice. His thoroughness is extra- 
ordinary. Every pipe goes through his hands. 
An organist himself, he is always thinking of 
the player in laying out his instruments. He 
has a remarkable inventive genius, which he 
turns to good account in the mechanical 
portions of his organs. He takes infinite pains 
in everything, and his enthusiasm knows no 
bounds. But, above all, Mr. Willis possesses in 
a striking degree that attribute which a similar 
successful worker once aptly described as 
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“obstinate perseverance,” which when persist- 
ently applied in the pursuit of any calling is 
sure ultimately to command success. 


‘SFATHER’’ WILLIS. 


Two hundred years ago there lived in this 
country a great organ builder whose instru- 
ments were the glory of their maker. Two of 
his nephews were associated with him in his 
business. Partly in order to distinguish him 
from his younger relatives, but more especially 
as a mark of high appreciation of his great 
abilities and artistic worth, he was canonized, so 
to speak, with the title ‘“‘ Father.” His name 
is familiar enough in the history of organ 
building—Father Smith. Henry Willis is also 
assisted by a younger generation, having two 
sons—Vincent and Henry—working with him, 
in whom he has great confidence and hopes. 
It is natural, therefore, that he, the greatest 
organ builder of the Victorian Era, will be 
called FatHer WILLIs. 


SOME PRESENT ASPECTS OF MUSIC. 
Ill. 


Music, in relation to criticism, has an 
aspect which, it may confidently be declared, 
is variously regarded, according to the side 
favoured by the observer in the never-ceasing 
war between critics and criticised. We may 
take it, however, that those who believe in the 
criticism of our own day as a power for good 
are much the weaker body numerically, if not 
in strength of judgment and clearness of vision. 
This is not an exceptional state of things. 
Indeed, it is so common that we may look upon 
it as perfectly natural—as a result the cause 
of which lies beyond our reach. The Irish 
immigrant in America who, when asked as to 
his politics, replied that he did not know 
Democrat from Republican, but anyhow was 
“agin’ the Government,” spoke as a typical 
personage. In all conditions and circumstances 
of life we lean towards jealousy and dislike of 
those in whom power is vested. In politics, 
this is strikingly shown, on the largest possible 
scale. Power has become a shuttlecock, which 
flies from side to side and stays no long time with 
either. No sooner does a general election turn 
Outs into Ins than a process of disintegration 
commences. ‘The new Government is assailed 
on all sides, even by men in the ranks of its 
sworn supporters, and the next election turns 
Ins back again into Outs. So does the 
pendulum swing; with such amazing regularity 
that we are driven to explain it by refer- 
ence to a natural law. In the domain 
of criticism the same principle is at work, 
albeit circumstances and manifestations are 
different. It is, of course, easy to understand 
that those who have been criticised, or are 
liable to undergo the operation, cherish no 
great love for, or confidence in, the operators. 








So far, that is a chronic condition, which will 
never be removed while human nature remains 
what it is. More remarkable appears to be the 
fact that others, who are outside the range of 
criticism, and not personally concerned, feel in 
sympathy with the criticised. A British jury, 
for example, more readily gives a verdict 
against a critic than for him, and the “ damages” 
are in proportion. These matters come under 
common observation, and are such as critics 
can scarcely be congratulated upon. However 
honest and able any one of their number may 
be, he is hampered in his work for good by the 
impediments which dislike and mistrust throw 
in his path. An invincible spirit of opposition 
bars his way to the proverbial ‘fair field.” 
The result is not only a limitation of his in- 
fluence, at which the enemy naturally rejoices, 
but also the circumscribing of such healthy 
consequences as may conceivably flow from his 
taste and judgment. The public attitude here 
indicated should be taken into account in any 
estimate of the value of criticism, and set down 
as a cause beyond its control. 

Some considerations, not without influence 
upon the power of criticism, should here be 
considered. In the first place, there is a 
disposition to go behind the written opinion, 
and judge it, not for itself, as should fairly be 
done, but with reference to the circumstances 
and personality of the writer. As regards 
musical criticism, the veil of anonymity, 
theoretically considered as transforming the 
concrete writer into an abstraction for which 
his editor is legally responsible, serves no such 
purpose. In most cases the critic is well 
known, and matters of pure personality are 
thus available as piéces de conviction when any 
of his utterances are brought to trial. The 
operation somewhat resembles that of a cross- 
examining counsel who, dealing with a piece 
of expert evidence, asks the witness if he is 


|prepared to swear that, fifteen years ago, he 
| did not turn his mother-in-law out of his house. 


A taunt frequently employed in the Old Bailey 
spirit is that our musical critics are not, as a 
rule, musicians by training—that they have 
not passed through the schools, and therefore 
present no recognised credentials; that, like- 
wise as a rule, they are unknown either as 
creative or executive musicians, and were never 
heard of till suddenly found on the judgment seat. 
I object that all this is beside the main question, 
and would be so even if the statements made 
were wholly true, which assuredly they are not. 
A critic stands or falls by his professional 
utterances. If these be fair and honest, well- 
informed and properly expressed, it matters 
not one jot whether he have the whole alphabet 
after his name or not a single letter; whether 
he be a sudden product of obscurity or has 
moved to his post with beat of drum and blast 
of trumpet. A tree is known by its fruit, not by 
anything that happened or did not happen 
during the period of early growth and bloom. 
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Apart from this fundamental consideration, it 
is fairly open to doubt whether a musical train- 
ing, as it is called, though in itself an excellent 
thing, can be regarded, under the circumstances, 
as an unmixed good. Let us suppose that, of two 
men equally endowed with musical sympathy, 
one enters a Royal Academy or Royal College at 
an impressionable age and submits himself to 
the special and always more or less limited 
influences of the place. At the end of four 
or five years he comes out, let us further 
imagine, a safe candidate for honours in the 
theory and practice of his art; but also bearing 
with him signs of a confined atmosphere, and 
evidence of taste derived, not from extended 
observation and experience in a wide circle, 
but from the authority and inevitable influence 
of a few professors. The other of the twain, let 
us Say, pursues a course of independent study, 
reads much and well, carries an open and 
unbiassed mind wherever the best music is 
performed, and carefully builds up opinions 
with the impressions he has received. He may 
not be able to satisfy a University professor, 
but in nine cases out of ten he would make a 
better critic than his scholastic friend. It has 
sometimes been proposed to establish a college 
for the training of critics. Such an institution 
might turn out qualified musicians; it could 
never make the thing most wanted. A true 
critic, like a real poet, is born, not made. He 
evades the most ingenious process of manu- 
facture, and generally develops, not in the class- 
room, but, so to speak, in the open air and under 
the sun. It is always so with the journalist 
proper. Some time ago, an enterprising news- 
paper man set up a_ school for training 
members of the Fourth Estate. I never heard 
that he turned out men whom editors were 
eager toengage. The true journalistic gift is 
a natural endowment, and its training comes 
of opportunity. There are newspaper corres- 
pondents with a better eye to the conduct of 
a campaign than the officers directing it, and 
who can not only vividly describe a battle, 
but successfully criticise its tactics. These 
are soldiers; without weapons or uniform, but 
none the less soldiers in knowledge and judg- 
ment. As with the out-and-out journalist, so 
with his colleague who is a journalist only 
in the realm of music; and the fact may 
help to explain how it comes to pass that, 
when an editor wishes to engage a critic, 
he rarely seeks one in the ranks of professional 
musicians. It need scarcely be added that he 
has, in some degree, to consider a literary 
qualification, and to exact evidence of a mind 
which can pass from lively to severe, showing 
itself equally interesting and instructive in 
both. 

Myself acritic, I shall, perhaps, be regarded 
as a partial judge of the criticism we now have. 
But necessary detachment of mind and feeling 
from partiality is simplified in my case by the 
fact that the time is rapidly passing which 


divides many years of activity from the 
moment in which work will cease. Were I now 
bidding adieu to criticism, I should regard it, 
if not with absolute content, at least with 
satisfaction and hope. I hold that, generally 
speaking, it is honest and able; that it is not, 
as a rule, warped and distorted by prejudice; 
that, taken as a whole, its excesses are 
balanced by its prudent eserves, and its 
tendency to heedless change is counteracted by 
the conservative spirit which never deserts 
Englishmen long together. I contend further, 
that our present-day criticism is carried on 
in a generous mood and with-an enlightened 
mind. There are exceptions, no doubt, for 
what human institution exists quite apart from 
proof that humanity is imperfect? The 
matter is one for a comprehensive estimate, 
and, weighing defects against merits, the 
merits vastly preponderate. That is the 
opinion of one who has nothing whatever 
to gain by stating what he does not regard 
as truth. I wish it were possible to make 
composers and artists—the great army of the 
criticised—see eye to eye with me in this 
matter. It is not possible. The man whose 
doings are unfavourably judged will, in 
his heart if not openly, contest the verdict 
and disparage the tribunal. He will set it 
down to incompetence or wilful injustice. If 
eulogised with discrimination, he will com- 
plain of the faint praise which damns, while, 
if neither praised nor blamed, he possibly brings 
an action for damages. This is so natural that 
it disarms censure—the censure of those, at 
any rate, who ask themselves what they would 
be likely to do under similar circumstances. 
| All of us in these matters need a large spirit of 
jtolerance, which is the spirit of charity, and 
ithat is why I wish to see a modification in 
ithe attitude of the criticised towards their 
icensors. The more difficult the exercise of 
|any virtue, the more honour it brings to its 
possessor, and no musician would lose by 
crediting criticism with honesty of purpose, 
|however much he may deem it mistaken. 
|May I also urge, in my position as a 
‘senior, that an improvement in the attitude 
of critics toward each other is not beyond the 
limit of possibility ? We are too apt to bestow 
upon our colleagues the attention which should 
be given to the art we in common love and serve. 
Music is a wide subject, and there is room in it 
for a diversity of opinions, all of which should 
be represented in the field of criticism. As a 
matter of fact, they are in evidence, and together 
form a mass of testimony on the basis of which 
intelligent readers can each for himself found 
or modify his own judgments. The fact that 
one of us contributes an opinion to that mass, 
while our neighbour supplies another, is really 
no reason for enmity, for waiting to catch him 
tripping in order to “show him up,” or for 
stirring the waters of strife in any other form. 
Each man does his duty according to his light, 
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and he has a right so to act. Let us recognise 
that fact and leave the consequences to public 
discrimination. Anyhow, no good comes of 
letting our angry passions rise, and placing 
ourselves as a body on the level of a parish 
vestry. Think of the art, and what we 
individually can do for it with all sincerity and 
devotion. That is enough to engage our 
energies, and there lies the plain path of duty, 
of honour, and of fit reward. 
JosepH BENNETT. 


FROM MY STUDY. 


AmonG the minor poets of Scotland one 
George Bruce has a place. He “ flourished” 
at the beginning of the present century, and 
from time to time issued small collections of 
verse, such as ‘“‘ Poems and Songs on Various 
Occasions” (1812); ‘* Poems, Ballads, and 
Songs on Various Occasions” (1813); “ Edin- 
burgh: a Poem in the Scottish Dialect,” and 
“The Musical Festival: a Poem in the 
Scottish Dialect ” (1815). It is because of the 
last-named that I mention George Bruce here. 

It appears that a musical festival was held 
in Edinburgh some time in the year of Waterloo, 
and that the managers, not content with local 
talent, imported executants of various kinds 
from England. This gave deep offence to some 
perfervid patriots, of whom George Bruce was 
one; they contending, no doubt, as did the late 
Professor Blackie after them, that a pipe-tune 
and a song racy of the soil were worth all the 
classical music in the world. Bruce’s poem is 
a remonstrance with the festival committee 
on the ground of their flaccid nationality, but 
it begins with an invocation of its author’s 
insulted country : 

Auld Scotia, land o’ music sweet, 
For your poor sons I maist cou’d greet ; 
Sair, sair neglected in yon leet 

O’ foreign cattle. 


Weel, gin Pegasus keep his feet, 
They’s get a rattle. 


O Scotia's sons, far fam'd’s your sang; 
It’s borne the gree, right high, fu’ lang ; 
Now your own kintramen, to wrang 
; Ye o’ your right, 
Bring squallin’ strangers ye amang ! 
Plagues on them light. 


The poet wants to know why “ Edina’s bairns”’ 
are not engaged, but left to starve, and then 
proceeds energetically : 


How hard it is to see frae Lunnon 
Birkies come down, by trick and cunnin’, 
To seize our bread—faith, that’s nae funnin’ 
To hungry folks. 
O sage Directors, count your winnin’ 
To the poor’s box. 


These wise Directors now will gie 
Pounds fifty to tum-tweedle-dee, 
When they at home, believe ye me, 
Had gotten better 
For guineas twelve; it’s thus, ye see, 
The cash they scatter. 


The poet demands why “ Fraser’s note” was 
not heard at the festival, and why ‘“‘Thomson’s 


were, it appears, local performers of repute; 
but the poet has others also in his mind: 


In this guid town there’s mony mair 
That I could name, musicians rare, 
Who in a Concert often bare 
A part right sweet ; 
Now for an idiot’s skirl an’ rair 
hey’re left complete. 


It grieves me sair to see neglected 
Our ain—an' foreign loons protected ; 
Because a Scotsman you're rejected, 
Whate’er your merit. 
While Signor Squallina’s respected, 
An’ drinks his claret. 


The poet, after passing in review the fortunes 
of Affleck, Fergusson, and Burns, is not so 
much excited as to deny any patronage to 
foreigners, but he shows caution withal : 


Let foreigners aye ha’e a share 
O’ patronage, when we'v’t to spare, 
But first we should our ain fo’k sair, 
O’ talents bright ; 
This is but doing justice fair 
To ilka wight. 


Enforcing this claim for precedence, he waxes 


aflame : 

How cou’d ye hae the face ava’ 

To offer to some guineas twa ? 

Ye cou'd na gie ane less to blaw 
Your Organ fine. 

Wha cou’d decern the least at a’ 
Maun see design. 

* * * 

How cou'd ye gie ane hundreds three, 

Tho’ he may stand in first degree? 

Can ony just proportion be 
'Tween guineas twa 

Offered to ane whom, wee’l ken ye, 
Nane match’d here saw. 


Had ye been stinted in your means, 

An’ your projections wanted frien's, 

Ilk ane whase mind to Music leans 
Wad ye assisted, 

An’ ilk Musician’s heart sae keen’s 
’Thout cash he’d listed. 


But whan o’ means ye had right plenty 
Ye had nae need to be sae tenty, 
An’ offers make so small an’ genty 
To poor Scotch chiels ; 
But this I trust’s a sma’ momento 
To him who feels. 
The poet finally dismisses the committee with 
‘Don’t do it again’’: 
Now fare ye weel, ye sage Directors, 
May ye o’ Genius be protectors ; 
I gie ye credit as projectors, 
ude was your plan, 
But ne’er o’ merit be neglectors, 
Nor get its ban. 
There may be a disposition in some quarters 
to republish this poem with a dedication to the 


directors of the Imperial Institute. 


The author of * Moore’s Irish Melodies” is 
sufficiently near music to warrant a paragraph 
concerning him here. Looking through an 
album of autographs which lately came into my 
possession, I found a stained, ragged-edged 
half-sheet of letter paper, written on both sides, 
headed “A Sonnet to Miss Dodd,” and sub- 
scribed ‘Thomas Moore.” This is, apparently, 
a first sketch, as corrections appear in various 
places. We may conclude also that the so- 
called “* Sonnet” was a boyish effort. Here it 
is, for the reader’s judgment : 


Thus let me pay a tribute justly due 

For all the kindness I've received from you— 
You who to me another mother prov’d, 

And whom I, thankful, as a mother lov'd. 





double-bass” came to be passed over. These 


This young ae of mine at verses take, 
The sole return (that) I as yet can make; 
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For could I place you on great Britain's throne, 
I'd think it little for the love you've shown. 
Where’er I go your image shall bear sway, 

And cast a beam of pleasure o’er my way ; 
Whilst I on former hours long pass’d reflect, 
Remembrance will excite my love, respect ; 

And may I once again such kindness feel, 

And may this heart be rendered hard as steel 

If ever I forget your tender love, 

Which even Time shall not from thence remove. 
While life remains, or that I pen can raise 

Both shall be given to sound your lasting praise, 
To make thee ’bove all other mortals rise, 

T’ extol your many virtues to the skies. 

If far away I should be any time, 

In looking o’er this unconnected rhyme, 

A thought or two at most you may give sure 

To him who grateful wrote it—Thomas Moore. 

Our young author was dissatisfied with the 
penultimate line (no wonder!), ran his pen 
through it, and attempted another. But he 
stopped half-way, getting no farther than ‘It 
may to memory.” The juvenility of the writer 
is obvious throughout, while even as a youthful 
effort the ‘‘Sonnet” nowhere foreshadows the 
mellifluous strains of later years. Yet it is 


interesting withal. 


Readers of Longfellow’s ‘‘ King Olaf,” and 
those who know Mr. Elgar’s work of the same 
name, may have been struck with the grim 
refrain, ‘‘ Dead rides Sir Morten of Fogelsang,”’ 
and some may have wondered where it came 
from and how it got into “Olaf.” The line is 
found in a Danish ballad, ‘Sir Morten of 
Fogelsang,” where it follows each quatrain. 
An English version of the ballad has been 
made by Robert Buchanan, and appears in his 
‘Ballad Stories of the Affections. From the 
Scandinavian ” (1869). Another translation 
may be found in that admirable work, ‘‘ Ancient 
Danish Ballads translated from the Originals 
by R. C. Alexander Prior, M.D.” (1860). Of 
the two renderings Buchanan's is, perhaps, the 
most characteristic. It begins with Sir Morten’s 
death and burial: 


It was Sir Morten of Fogelsang, 
He rode in greenwood lawn, 
And there a fatal blow gat he, 
All in the morning dawn. 
Dead rides Sir Morten of Fogelsang! 


To kirk he gave the red, red gold, 
To cloister gave his horse; 
All in the black and chilly earth 
They laid Sir Morten’s corse. 
Dead rides Sir Morten of Fogelsang ! 


Here follows, in Prior’s version, a stanza the 
equivalent of which does not appear in 


Buchanan : 
All heaped with earth, as best they could, 
They left his buried corse, 
But ere the toll of midnight bell, 
He rose and mounted horse. 
The ballad goes on to tell how the spectre 
followed “ good Sir Folmer Skot,” begging him 
to hear its story—a story of land stolen frem 
two orphans, to whom restitution must be made 
ere the dead knight can rest in his grave— 


O haste to Mettelil, my wife, 
And tell her my behest : 

Until she yield the ground again, 
My soul can never rest ! 


Should the lady desire a token— 


Say that my chamber slippers lie 
Without my chamber door, 

And if she look at dead of night, 
They will be full of gore. 





Sir Folmer Skot swears to convey the 
message, and what follows is best told by 
Prior— 

And all in black Sir Morten went 
Down to his dark abode, 
And black were both his hawk and hound, 
And troop that with him rode. 
It is to be hoped that never after could it be 
said ‘* Dead rides Sir Morten of Fogelsang! ” 

In the preface to his volume, Robert 
Buchanan states that the refrain of the Danish 
ballad is used by Longfellow “ for no earthly 
purpose.” There may be two opinions on that 
point. The refrain has as much to do with its 
surroundings in ‘‘ King Olaf” as many other 
things of the kind with the connection in which 
they appear, and there is a grim suggestive. 
ness about it which exactly suited the purpose 
of the American poet. 


In order that its readers may see at a glance 
what is doing on the lyric stage, our new 
French contemporary, the Revue Internationale 
de Musique, gives a list of works performed 
during the fortnight preceding the date of 
issue. I have taken the trouble to examine 
the list in a recent number. Within the 
two weeks reviewed there were twenty-eight 
performances of German opera and music- 
drama. Of French opera, 102 representations 
took place, and of Italian opera, thirty-nine. 
The great predominance of French works is 
here asserted very strongly. Of the twenty- 
eight German performances, fifteen were of 
works by Wagner. It should be added that 
the review covers seventy theatres. 

X. 





Tue designation, ‘ First Annual Concert,” has a 
pleasant ring about it, not only of ‘something 
attempted, something done,” but of future possibili- 
ties of high attainment. Especially is this the case 
in so interesting a connection as St. George’s School, 
Windsor Castle. Although this initial music-making 
of the school, given on the 13th ult., ‘under the 
patronage of Her Majesty the Queen,” was of a some- 
what private nature, the programme calls for more 
than passing comment, not only in regard to the 
variety of pieces sung and played by the boys, but 
also in relation to some of the composers represented 
onthatoccasion. The concert opened with a Gavotte 
(a la mode ancienne) by Sir George Elvey, “ organist 
of St. George’s Chapel, 1835-1882,’ in which four of 
the boys played first and second violin parts. Later 
on came three songs by Dr. H. W. Davies, who, as 
the programme duly recorded, was “ chorister of St. 
George’s Chapel, 1882-1885, assistant-organist, 1885- 
1890; Mus. Doc. and organist of the Temple Church, 
1898”; and in Part II. a couple of two-part songs 
were sung by “The Scholars ” (words by C. Rosetti), 
entitled “Golden silences” and ‘Bird Raptures,” 
composed by Dr. G. F. Huntley, “ assistant-organist, 
St. George’s Chapel, 1875-1880, organist of St. Peter’s, 
Eaton Square, 1896.” As a former organist and 
two former assistant-organists of St. George’s had 
places in the scheme, the programme would have 
suffered from a want of completeness if the present 
distinguished occupant of the organ-loft, Sir Walter 
Parratt, had not been represented. The Master of 
the Queen’s Music appeared as the composer of 4 











— 


y the 
ld by 


it be 
| ” 
‘obert 
anish 
arthly 
1 that 
ith its 
other 
which 
stive- 
rpose 


lance 

new 
ionale 
yrmed 
te of 
amine 
n the 
-eight 
nusic- 
ations 
-nine, 
rks is 
venty- 
re of 
1 that 


X. 


has a 
ething 
ssibili- 
ie case 
school, 
naking 
ler the 
_some- 
r more 
to the 
ys, but 
»sented 
ravotte 
rganist 
four of 
Later 
rho, as 
of St. 
-, 1885: 
‘hurch, 
- songs 
osetti), 
tures,” 
‘ganist, 
Peter’s, 
st and 
*s had 
d have 
present 
Walter 
ster of 
er of a 





THE MUSICAL TIMES.—May 1, 1898. 


3°7 





vigorous song, “‘ The Knight’s leap,” set to Kingsley’s 
words, and sung by the Rev. A. G. Langdon. Another 
interesting feature in this excellent programme was 
the name of C. H. H. Parry, ‘sometime pupil of Sir 
G. Elvey,” as the composer of a “‘ Prelude” for violin, 
“The Poet’s Song” (to Tennyson’s words), and a six- 
part song, “ Tell me, O love” (words from Elizabethan 
Song Book). We shall “keep an eye” on future 
annual concerts in connection with this admirable 
school. Meanwhile, the thought naturally arises of 
the possibility that some of the boys who took part 
in this recent concert under the shadow of the fine 
old Castle may find their names on the roll of 
distinguished musicians. We hope they will. 





HERE is an examination story for the authenticity 
of which we can absolutely vouch. Its ‘behind 
the scenes ” nature will doubtless make it of special 
interest to those who seek to get on, or get honours, 
by degrees. Wild horses will not drag from us the 
name of the University where the incident occurred. 
The examiners were the Professor of Music, a 
distinguished foreign musician, and an eminent 
Cathedral organist, who related to us the story in the 
following abridged form: The Professor, in composing 
an oratorio, had undergone a course of special reading 
with —— (ah! the name must be withheld) on the 
Old Church Modes. With a natural desire to test 
the candidates in his newly acquired knowledge, he 
had set some Old Church Mode questions in the 
paper. When the vivd voce portion of the examina- 
tion came on, the distinguished foreigner said 
(somewhat confidentially) to the eminent cathe- 
dralist, ‘I don’t know anything about Old Church 
Modes.” ‘*No more do I,” was the frank reply 
of his colleague. It may therefore be assumed 
that when the examinees came up for their vivd 
voce, the modus operandi of two out of the three 
learned examiners was to look very wise as the 
Professor put his Old Church Mode interroga- 
tories to the luckless candidates. With a natural 
hankering after the dates of important historical 
musical events, we asked our genial friend if he could 
give the year of the incident. ‘ No,” he replied, 
“I’m afraid I can’t.—But ask——. He knows. 
He was plucked !” 





Four hundred years ago—on May 25, 1498— 
Ottaviano dei Petrucci, “the father of the art of 
type-music printing,” obtained from the Seignory at 
Venice the sole privilege, for twenty years, of 
printing ‘‘ figured music’”’ (canto figurato), and music 
in the tablature of the organ and lute—a privilege 
which he exercised there until 1511. Petrucci’s 
process was a double one. He printed first the lines 
of the stave, and then, by a second impression, the 
notes upon them. His work is beautifully executed, 
and the whole effect of his music-printing is admirable. 
But the process, which was very expensive, was soon 
superseded by printing in one impression, which is 
supposed to have been first successfully accomplished 
by Oglin of Augsburg, in 1507, though there -eems to 
be some doubt on this point. Petrucci (b’ - june 18, 
1466, died May 7, 1539) is said to have been “richer 
in ideas than in cash.” His life and work are fully 
treated in “A sketch of the history of music-printing, 
from the fifteenth to the nineteenth century,” a most 
Valuable series of articles which Dr. Friedrich 
Chrysander contributed to the columns of THE 
MusicaL Times in 1877. 





Last month we referred to the gratifying improve- 


Wales, as reported to the Education Department by 
Sir John Stainer, Her Majesty’s Inspector, and Dr. 
McNaught, his assistant. We are now enabled to 
supplement the information we then gave with the 
following list of works. It should be remembered 
that they were not sung, as might be assumed, by 
professional students at musical academies, but by 
the future schoolmistresses and schoolmasters of 
the elementary schools up and down the country. 


LIST OF CHORAL WORKS PERFORMED AT 
THE TRAINING COLLEGES, 1897. 
MALE VoIcEs. 


“The Festival,” Ballad of ‘‘ Haroun al Raschid” (2) 
Sir Frederick Bridge. 


MassinC .. Pa wa “ =e .. Van Bree. 
‘“‘ The Desert ’”’ Félicien David. 
‘¢ Salamis” .. ..Gernsheim. 
* Delphi” (2) .- Dr. Mee. 
“ Antigone” (2)... Pe os Mendelssohn. 
Mass in E flat i Pe Pr Mercadante. 


Alice M. Smith. 


“ The Little Baltung”’ 
«+» Schumann, 


“The Luck of Edenhall *'(4) 


Quintet, “‘ Nur wer die Sehnsucht kennt”’ Schubert. 
Eight-part chorus, ‘‘ Spirits floating over the 
water” .. aa ee oa nC ‘aa Pm 
Part-song, ‘ The hamlet ” ne ee es a 
FEMALE VOICES. 
‘* Springtime ”’ << ee Abt. 


“The Golden City ” (2) 


“The Lady of Shalott ” (2) "W. Bendall. 


‘A Daughter of the Sea” es F. H. Cowen. 
‘“‘ The Rose of Life’’ (2) .. a os ‘s 
“ Village Scenes’’.. ee ee ” 
“ The Angels of the Bells” Myles Foster. 


‘The Bonnie Fishwives ” 
“A Sea Dream” .. 
“ The Fairies’ Isle” 
‘‘Aimée” .., ee we 
“The Hours” (2) .. ee 
“King René’s Daughter ” 
‘The Fishermaidens ” (2) 
‘God is our Refuge”’ (2).. wa aa 
“The Home of Titania’ (2) .. ee 
MIXED VOICES. 
“Jephtha”.. re oe ae 
‘The Seasons ”’ ee 


(2) 


ee ” 
.. Battison Haynes. 


\ Ebenezer Prout. 
F. L. Roeckel. 
Henry Smart. 


= F- Thompson. 
Berthold Tours. 


-» Handel. 
Haydn. 


This list does not include the part-songs and other 
short pieces that were sung. Moreover, in addition 
to the above, each of the 2,050 senior students sang 
a song with pianoforte accompaniment. Capital ! 





TuHE Feis Ceoil is to be held in Belfast from the 
2nd to the 7th inst. With characteristic Irish warm- 
heartedness, the Belfast Committee have expressed 
their desire to extend hospitality to certain members 
of the London press who will attend the festival. 
We hope to give a full report of the proceedings in 
our next issue. 





THE death, on the 13th ult., of Miss Margaret 
Rose Smart, the only child of the late Sir George 
Smart, severs a link with the musical life of London 
of long ago. Miss Smart died at 12, Bedford Square, 
the house in which, on February 23, 1867, her 
father drew his last breath, in his ninety-first year. 
But it is Smart’s former house—in Great Portland 
Street (now numbered 103)—that is so rich in musical 
associations. His most distinguished guest there 
was Carl Maria von Weber, who lived—if he can be 
said to have lived—the last three months of his 
short life under Smart’s hospitable roof. The com- 
poser of “ Der Freyschiitz” entered the house on 





ment in the selection of songs sung by the students 
in the various Training Colleges in England and 


March 5, 1826, and on June 4, omy thirteen weeks 
afterwards, he passed away in his sleep in the front 
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room on the second floor. A tablet, placed in the front 
of the house a few years ago by the London section of 
the Incorporated Society of Musicians, records 
Weber’s pathetic end. 





THACKERAY, in his “ The Ravenswing” (the first of 
the short stories forming ‘‘ Men’s Wives”’), has immor- 
talised Sir George Smart in the character ‘ Sir George 
Thrum,” the ‘“*Thrum” being presumably a Lord 
Dundrearyish way of pronouncing “Strum.” The 
author of * Vanity Fair” hits off Sir George Smart, 
one of the great musical men of the day, in his own 
inimitable manner. The great novelist also has a 
satirical and well deserved tilt at the doggrel which 
passed for poetry in the opera librettos and songs of 
the early part of the century, not that this commodity 
is above reproach in this respect in the present day. 
Thackeray depicts the incidents of a musical party 
given by Sir George Thrum at his house in Great 
Portland Street. In the course of the evening, the 
host, addressing three of his guests, says: ‘* Miss 
Horsman, Mr. Craw, my dear Mrs. Ravenswing, 
shall we begin the trio? Silence, gentlemen, if you 
please. It is a little piece from my opera of the 
‘ Brigand’s Bride.’ Miss Horsman takes the Page’s 
part; Mr. Craw is Stiletto, the Brigand; my accom- 
plished pupil is the Bride ’—and the music began: 

The Bride (sings). 
My heart with joy is beating, 
My eyes with tears are dim. 
The Page. 
Her heart with joy is beating, 
Her eyes are fixed on him. 
The Brigand. 


My heart with rage is beating, 
In blood my eye-balls swim.” 





THE central figure in the musical world used to be 
the prima donna; but the development of the modern 
orchestra and Wagner have changed all that, and 
the conductor has ousted the diva from pride of place. 
Wherever one looks—London, New York, Berlin, 
Paris, Vienna—it is the conductor question which is 
agitating people’s minds. As regards New York, to 
quote the lively Mr. Finck, ‘‘ our fate will depend on 
whom Maurice Grau succeeds in capturing. Will 
it be Richter, Mottl, Richard Strauss, Weingartner, 
Lohse, or Muck? Nikisch is bound to Leipzig for 
lite by an engagement and a life insurance, and 
Gericke is only a concert conductor.” It is strange 
that, in spite of the tremendous premium upon all 
things Slavonic, no great Russian or Polish conductor 
has yet emerged above the horizon. Perhaps, how- 
ever, he will come from Finland, or some of the 
outlying portions of the Russian Empire. Meantime 
the prevailing tendency is sufficiently illustrated by a 
reference to the artists engaged at the Philharmonic, 
the list including the names of Gabrilowitsch, 
Gregorowitsch, Dvorak, Moszkowski, and Adamowski. 
To revert for a moment to the question of the nation- 
ality of conductors, it is a curious fact that the most 
popular musician in America, the Strauss of the 
United States, Mr. J. P. Sousa, the composer 
of the “ Washington Post,” is by name, at least, next 
door to a Spaniard, the Sousas being a well-known 
Portuguese family. 





Ir is wonderful what a talent some people display 
for elaborately futile investigation—such as counting 
how many times the letter a occurs in Shakespeare, or 
ascertaining how many copies of The Times it would 





take to paper the entire earth. One of these 
laborious triflers has recently discovered that M isa 
very important letter in music, because so man 
composers’ names begin with it—e.g., Mozart, Méhul, 
Meyerbeer, Mendelssohn, Marschner, Millocker, 
Mascagni, Massenet, Mercadante, Molique, &c. M 
undoubtedly makes a good show, but B has an even 
more impressive record. For to it are to be referred 
Bach, Beethoven, Brahms, Byrd, Buononcini, 
Bilow, Braham, Borodin, Bellini, Berlioz, Bizet, 
Balfe, and Boito. Aspirants to fame, whose names 
do not begin with either of these letters, will thus 
have the gratifying knowledge that their success may 
go some way towards reducing the disproportionate 
amount of prestige which attaches to B and M, 
The letter X, for example, is entirely devoid of 
celebrity at present in the matter of music, unless 
we stretch a point in favour of the Xylophone. 





It was Dr. Aldrich who wrote a catch on tobacco. 
We have just heard of a tobacco catch. A distin. 
guished British composer, about to start on a railway 
journey, and wishing to avoid the fumes of a certain 
weed, entered a carriage upon which the word 
“smoking” did not appear. The only other occupants 
were three ladies, and our British composer therefore 
considered that he was safe. During the journey 
they partook of luncheon. At the end of their repast, 
one of these lady travellers turned to the dis- 
tinguished British composer and asked him: “ Do 
you object to smoking?” Whatever the reply may 
have been, they forthwith proceeded to light up 
their cigarettes. Without making any comment 
upon this species of puffery as practised by the fair 
sex, we may assume that the precautions taken by 
the composer-traveller ended in smoke. 





It happened down Devonshire way. A village 
situated in that cream-rations region was recently 
visited by an eminent Cathedral organist from afar, 
who consented to play at a service. The organist of 
the church was a lady. She told the eminent visitor 
that they used the chant-book, and, as if to 
allay any nervousness on his part, she added, “all 
the chants this evening are taken from your book 
because you know them.” 





FACTS, RUMOURS, AND REMARKS. 


Some of us were a little surprised, and much more 
amused, when Mr. Leon Schlesinger was represented 
as writing to the Revue Internationale de Musique 
about “La mauvaise humeur gallophobe” shown 
by English musical critics. The expression was 
used apropos to the recent performance of Saint: 
Saéns’s ‘* Danse Macabre,” at Queen’s Hall, and it 
naturally interested me as one of those who resented 
the sandwiching of that work between two great 
classical masterpieces. Now it turns out that Mr. 
Schlesinger did not use the words at all. Some part 
of his “copy” was lost in the Revue office, and then 
reproduced from the memory of a person who had 
perused it. That gentleman seems to have fancied 
at one moment that he was engaged upon a leader in 
the interest of Anglophobia. The Revue should mend 
its ways. 

Tue stewards of the Gloucester Festival have 
again had before them a proposal to admit women 
to the stewardship, and again have they rejected it. 
There is, I believe, no precedent for such a step, and 
in any assembly of Englishmen precedent goes 4 
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long way. No doubt other reasons as well as this 
influenced the voting, to say nothing of the general 
principle that it is better to bear the ills we have than 
fly to others which we know not of. 


Mr. WitiiamM ArRMstTRoNG informs me of the 
gratifying reception given in America to his lectures 
on English music and composers. He says: ‘I shall 
keep on in this line. Thursday next I leave on a 
tour as far as the Pacific coast. The plan made for 
me covers about 6,000 miles. At the Leland Stanford 
University in California I shall give the ‘ British 
Song Composers,’ and at other points as well. I want 
to make English compositions better known in 
America, and the American ones better known in 
England.” In this enterprise I heartily wish my 
able transatlantic colleague all the success he can 
himself desire. 

OnE evening not long since, I found myself in an 
opera box with ten or a dozen French critics. We 
were gathered to hear some new compositions, pub- 
lished in the morning of the same day, and it struck 
me as very curious that not one of my companions had 
acopy of the works. The fact put me to shame and 
confusion of face. I was bound to assume that my 
Parisian brethren had somehow or other become 
familiar with the novelties, and needed not, as I did, 
to follow the performance score in hand. It is true 
that, on reading their articles the next morning, I 
found little evidence of such intimacy. 


MapaMeE MELBA appears to have enlisted in the 
noble army of those who hoax. A discussion having 
arisen as to whether a certain eminent violinist then 
present could earn a dollar an hour by playing in the 
street, Madame Melba took the negative side and 
is reported as saying— 

“I have my own experience to base my opinion upon. 
Why,” continued the great singer, laughing, ‘we tried 
just such an experiment last summer at my country home 
in England. Joachim was visiting us and a certain 
celebrated ’cellist, when one afternoon the idea of a great 
frolic occurred to us. We put on old clothes and out we 
sallied, all three, and took up our positions on one of the 
locks on the Thames and there we made music for two 
whole hours; Joachim and the ’cellist played and I sang. 
And now how much money do you suppose we took in ? 
Just seven shillings and sixpence, or $1.87!” 


The eminent violinist was nicely “had.” 
believed the story. 


He 


One of the Vanderbilts — Jessie Vanderbilt 
McNamee of that ilk—has written and composed a 
song. She is not a descendant of the Old Commodore, 
that famous millionaire having been, in fact, her 
great-uncle. But the advent of a Vanderbilt in 
music and verse seems to open up a new field of 
solace for those whom wealth weighs down. 


AmeERIcAN critics are scarcely expected to pay 
indiscriminate homage to venerable and illustrious 
names. They are free and independent, especially 
one of them, who writes as follows: ‘* The Beethoven 
Sonata, Op. 110, is by no means among the most 
popular of the great composer’s works, nor is there 
any reason that it should be. The opening movement 
is devoid of interest to the general listener. The 
cantabile molto espressivo does not seem to express 
anything in particular. It suggests an exercise. The 
awful thought that Jupiter sometimes nods comes to 
mind when one reflects that this is a Beethoven 
work.” Real courage was required to say this, and 





my transatlantic colleague proves its possession. I 
only regret that it is not associated with better 
judgment. 


Ir is stated that the Arion Society of Milwaukee 
has abandoned the idea of performing Dr. Stanford’s 
“Requiem” and taken up with Goring Thomas’s 
‘The Swan and the Skylark.” No reason is assigned, 
but probably the Society found the sacred work more 
than it could master. 


A pray in one act, entitled ‘* Adelaide,” and written 
around Beethoven’s song of that name, has recently 
been produced in America. It is the work of a 
German, who introduces the great master as one of 
his dramatis persone, the others being Frau Lachner, 
Beethoven’s housekeeper; Clara, the landlady’s 
daughter, who is also a musician and copyist; and 
Adelaide, a great lady with whom the master is in 
love. Of course the famous song is introduced, and 
its recorded history, what there is of it, enters into 
the scenes. Beethoven has nothing to sing; but he 
fills an important place in the drama, and was 
represented, at the production of the play, by Mr. 
Bispham, in a manner “pathetic, dignified, and 
touching.” 





In his book, ‘‘ What is Good Music?” Mr. W. J. 
Henderson, the distinguished American critic, 
observes: “ Judging from observation extending over 
a tolerable number of years, I should say that out of 
every one thousand persons who attend piano recitals, 
about one has any real knowledge of good piano 
playing.” Mr. Henderson’s figures are probably 
designed rather for emphasis than precision; but it 
is quite certain that ‘treal knowledge” among the 
a upon fashionable pianists does not go very 
ar. 


FoRMIDABLE indictments have been repeatedly 
brought against Frau Wagner’s management of the 
Bayreuth Festivals, and Wagnerians have taken part 
in them. Now we have Herr Weingartner writing 
as thus: “This lady, not a German, does not know 
how to preserve the sacred traditions of the great 
master, nullifying his ideas, turning Bayreuth into a 
simple speculation, and importing strange singers, so 
as to attract the money of all sorts of foreigners.” 
How much truth, if any, there is in these statements 
I do not know, and, to say sooth, Ido not greatly 
care; but in any case, Herr Weingartner would have 
done better to refrain from polemics, especially from 
attacking a woman who has to bear the burden of a 
great name and an immense responsibility. Since 
when, by the way, has it been an offence to attract 
into Germany the money of “all sorts of foreigners” ? 


WE may expect shortly to hear what Aggressive 
Feminity thinks of the writer who, in the Sketch, is 
now discoursing serially upon ‘The Failures of 
Women in Art.” No doubt it will reply with 
emphasis, and at some little length; especially on 
reading this sentence: ‘“ Yet, upon looking back 
calmly and judiciously along the whole range of 
modern music, I do not think that you will find one 
name of one woman who by a musical creative 
genius has attained to any summit of greatness.” 
This judgment is rather awkwardly expressed, yet it 
is sufficiently definite, and Woman must meet it, it 
at all, with convincing facts. The writer goes on to 
deal with particular cases, but I need not follow him. 
My opinion upon the whole matter was expressed in 
these columns some years ago, and I have since 
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found no reason to change it. In music, as in other 
things, some are apostles and some prophets; some 
bear the seed and others carry the fruit to the ends 
of the earth. After all, I think, Woman may be 
satisfied with her brilliant position as an interpreter 
of great musical thoughts. But whether or no, 
nothing can change what is, apparently, an order of 
nature. 


CotoneL Map veson is the phcenix of the operatic 
world. He may be burnt to ashes in the flame of 
bad luck, but in those ashes live his wonted fires, 
and, sooner or later, he rises from them majestically. 
There is a present example in the “ New Italian 
Opera Syndicate, Limited,” which is to start this 
season at the ‘‘ New Italian Opera House,” otherwise 
the New Olympic Theatre. I recognise here the 
work of the redoubtable and indestructible impresario. 
The scheme is, of course, a large one; and, should it 
succeed, will do much good. For this it is welcome, 
and amateurs will hope that managerial wisdom and 
public support may bring it to a happy issue. 


I met Dr. Richter in Paris during his engagement 
at the Colonne concerts, and we fell to talking of the 
situation at Covent Garden consequent upon Seidl’s 
death. The Doctor then used language which en- 
couraged no hope of his accepting the vacant post. 
‘‘IT must have rest,” he said emphatically. The 
next day I met Mr. Schulz-Curtius in the street. 
It was not difficult to divine his mission. 


Lovers of Chopin’s music will rejoice at the 
promised visit of Vladimir de Pachmann. Where the 
Polish composer’s works are concerned it may be 
said, ‘‘ There is none like him, none.” 

JoserH BENNETT. 


CHURCH MUSIC. 


OsviousLy at the close of the greatest epoch of 
the Church’s year, one’s first duty is to note the 
marked increase in the earnestness and artistic 
thoroughness with which the musical offices have 
been rendered far and wide during the closing weeks 
of Lent and of Eastertide. Regarding the selection 
of music, it is satisfactory to note the abiding and, in 
fact, increasing interest, taken by lovers of Church 
music in those masterpieces of sacred art, Bach’s 
settings of the ‘‘ Passion” according to the gospel 
narratives of St. Matthew and St. John. 

In connection with the former work, the fine and 
impressive rendering under Sir George Martin’s 
direction in St. Paul’s Cathedral claims special 
record. Of the latter, the performances in St. Anne’s, 
Soho, and Marylebone Parish Church, to name only 
two typical churches, also claim notice. 

Settings of that noble old twelfth century Hymn, the 
‘“‘Stabat Mater,” have been very frequently heard in 
our churches of both Anglican and Roman Com- 
munions, and, it may be noted, frequently in the 
original Latin in Anglican churches. Whilst 
Rossini’s melodious and somewhat sensuous “ Stabat 
Mater” maintains its hold upon public favour, other 
versions are finding increased recognition—as, 
for instance, Dvorak’s noble setting. In this 
connection one regrets that Pergolesi’s beautiful 
version for soprano voices and stringed instru- 
ments is so little heard, and that Astorga’s 


setting is so unworthily overlooked ; though it has 
been stated, with apparent authority, that this work 





was composed for the ‘Society of Ancient Musick,” 
in London, and given in Oxford as long ago as 1713, 
possibly at or about the time of the composer's visit 
to this country. 

Of works which have come more to the fore or have 
been first heard in our midst in connection with the 
solemn season recently passed, mention should be 
made of Graun’s “ Der Tod Jesu,” an oratorio still 
retaining the respect of many German lovers of 
sacred music, after the popularity of more than a 
century, and the chief work of a musician who 
practically commenced and closed a notable career by 
the composition of two ‘‘ Grosse Passions-Cantatas,” 
Other Church oratorios given of late with more or 
less frequency have been Mendelssohn’s “ Christus,” 
Haydn’s “Seven Last Words,” Gounod’s ‘‘ Redemp- 
tion,” Spohr’s “Calvary” (at St. Paul’s, Kilburn, 
under the direction of the Rev. H. G. Bonavia 
Hunt), and the first act of Wagner’s ‘ Parsifal,” 
under the direction of Mr. E. H. Lemare, at St. 
Margaret’s, Westminster, and also at the Church 
of the Annunciation, Old Quebec Street. Stainer’s 
‘Crucifixion’? has been impressively given at 
Marylebone Parish Church; St. James’s, Forest Gate; 
St. George’s (Presbyterian Church), Brondesbury; 
St. Peter’s, College Park; and at many other 
churches. Stainer’s ‘St. Mary Magdalen” at St. 
John’s, Grantham, &c. One satisfactory feature of 
Church oratorio and festival services—and especially 
on Easter Day—has been a large increase in the 
employment of orchestral accompaniments. 

In dealing with the recent rendering of the 
‘“‘Vorspiel”? and half of the first act of ‘ Parsifal” 
at the Church of the Annunciation, Old Quebec 
Street, under the direction of that able organist, Mr. 
Cuthbert Hawley, with organ and brass instruments, 
the Pall Mall Gazette has some observations of 
special interest. The following are among the 
remarks thus made :— 

When “ Parsifal”’ was first produced, the subject with 
which it dealt naturally involved it to a certain extent 
in religious controversy. On the one hand, there were 
those who found in it the most poignant and reverent 
allegory of the Christian conception of the redemption of 
the world, and, on the other hand, there were many pious 
people who turned away from it with a kind of horror 
as though it ventured upon an excessive familiarity with 
sacred things. This feeling, including a sentiment which 
confessed itself strongly upon the Graal festival of the first 
act, was voiced pretty vigorously, if we remember rightly, 
by Dr. William Barry. Wagner was accused not only of 
these particular enormities, but also of a deliberate travesty 
of the service of the Mass. That was of course absurd; 
and fervent Roman Catholics like the Marquis of Bute 
and Mr. C. T. Gatty rushed into the fray, waving high the 
banner of Wagner; so that a very pretty little controversy 
raged for some time upon the question of the moral and 
religious tendency of ‘ Parsifal.””. On the whole, even at 
that time—it is now more than six years ago—the defenders 
of Wagner had very much the best of it, although we rather 
doubt if he would have been exceedingly delighted with all 
the opinions and motives which his admirers fitted into his 
festival drama. But since then the voice of the scoffer has 
been almost dumb; and the only quiet objectors to the 
reverential spirit of ‘‘ Parsifal” are the few excellent Church 
people, scattered here and there, who, admiring the music 
hugely, ‘think that such a representation upon the stage 
goes a little too closely towards associating the profane 
and the vulgar.” In immediately recent days, however, 
the Church in England has adopted an entirely different 
view of the matter, thanks chiefly to the vigour and 
capability of several among the younger organists, whose 
minds are not warped and whose judgments are not 
narrowed by prejudice. 

At a recent meeting of the Society of Antiquaries, 
Mr. E. M. Simpson reported the discovery, owing to 
the removal of the old organ, of the remnant of a 
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semi-octagonal flight of steps, originally leading to a 
platform projecting Eastwards towards the chancel of 
Lincoln Cathedral, from which the Epistle and Gospel 
were intoned on Festival days. This interesting 
discovery gives some slight insight into the elaborate 
and grand methods of conducting public worship in 
the days of old. The priest thus elevated and 
intoning in simple yet stately plain-chant inflections 
the inspired words in the great church, would present 
a figure of prophetic dignity before a great assembly 
of worshippers. We have probably yet much to learn 
regarding the grandeur and picturesque nobility of 
the services once held in our stately cathedrals. 

Mr. F. A. W. Docker is compiling a history of 
the music of St. Andrew’s, Wells Street, in which 
church he himself has done admirable work for 
many years. His narrative will extend over half-a- 
century, and will not only include much of interest 
concerning his predecessor, Sir Joseph Barnby, 
Gounod, and other eminent musical men, but will be 
of value as dealing with the development of Church 
music in our day; a movement with which St. 
Andrew’s, Wells Street, has been identified in a 
marked degree. 

Graun’s ‘“‘ Der Tod Jesu’ was sung at St. Chad’s, 
Headingley, Leeds, upon a recent occasion, ably 
accompanied by Mr. H. P. Richardson. The choir 
of the church sang the difficult and sometimes exacting 
music very effectively. The vicar, the Rev. W. H. 
Stables, delivered an instructive address on the 
historical and religious aspects of the ‘‘ Passion” 
music. At Montreux (Switzerland) the English Choral 
Society did good work at St. John’s Church, on the 
and ult., by a performance of Mendelssohn’s 42nd 
Psalm (‘As the hart pants”) and Bunnett’s 130th 
Psalm (‘“ Out of the deep”). The choirs of many of 
the English churches scattered about the Continent 
are displaying great earnestness and are making 
excellent progress. 

On several successive Sundays Mr. J. H. Maunder’s 
cantata “* Penitence, Pardon, and Peace,” a thoughtful 
and effective work, was given at the Parish Church, 
Newport, Shropshire, under the guidance of Mr. Smart, 
the organist; on March 25, at St. Margaret’s, Burton- 
on-Trent, under Dr. A. B. Plant; and on March 31, 
at the Parish Church, Loughton, under the direction | 
of Mr. F. Brand. An excellent rendering of Gounod’s | 
“Messe Solennelle” was given at St. Michael’s | 
Church, Ryde, on Easter Day. Miss Margaret | 
Fowles, the esteemed organist, has just completed 
her twentieth year of work in this church. 

Dr. Pearce’s Passion cantata, “‘The Man of 
Sorrows,” was sung in Holy Week at Christ Church, 
Crouch End, with the composer at the organ and 
with Mr. A. J. Dye as conductor. At the Southwark 
Collegiate Church excellent renderings have been 
given of Stainer’s “‘ St. Mary Magdalen” and Gounod’s 
“Messe Solennelle.” A_ selection from “The 
Messiah” was given on the evening of Easter Day. 
The choir now numbers between sixty and seventy 
voices, and the music was under the guidance of 
Dr. A. Madeley Richardson. 








ORGAN MUSIC. 


AFTER praiseworthy official and personal exertions 
the Dean and Chapter of Lincoln Cathedral find 
it necessary to make another appeal for the remaining 
£322 14s. od., necessary to pay for their fine new 
four-manual organ now being built by the eminent 
firm of Henry Willis and Sons. The main features of 
the expenditure are the cost of the organ, £3,605, and 
for the electric blowing apparatus, £357 10s. It is 
not too much to expect the many lovers of organ music 





to support the Cathedral authorities and their distin- 
guished organist, Dr. G. J. Bennett, in their desire 
to worthily complete the furnishing of their noble 
Cathedral and to lend increased dignity to its fine 
musical services. 

From a neighbouring county comes another and 
similar appeal. Mr. Samuel Reay, the esteemed 
organist and “ Master of Song” of the beautiful 
Parish Church of Newark, is seeking aid to adequately 
enlarge the choir organ and to supply a gas engine 
for blowing purposes in connection with the large 
four-manual organ, over which he has presided 
for very many years. This instrument was originally 
built by George Pike England, in 1803. It has been 
enlarged and modernised by several skilled hands, 
notably by Mr. Henry Willis in 1866. Mr. Reay’s 
claims upon the attention of local admirers of the 
stately church and its interesting organ will, it is 
hoped, not pass unheeded. 

Mr. E. H. Lemare’s admirable recitals at St. 
Margaret’s, Westminster, have for some time 
commanded the attention of a large clientéle of 
admiring listeners. These excellent performances 
are given in part to secure means for the completion 
of Messrs. J. W. Walker and Son’s fine organ, recently 
placed in the historic edifice just named. One selec- 
tion includes an “ Etude Symphonique” by Bossi 
(for the first time in England) and an artistic and 
effective Suite, for organ, violin, and violoncello, 
by that representative composer of German organ 
music, Herr Rheinberger. Another programme is 
made up entirely of selections from Wagner’s dra- 
matic works, headed by the “Kaiser” March. With 
every allowance for the mastery and resources of 
such a player as Mr. Lemare, such a scheme savours 
of excessive artistic courage. Nota few persons may 
question the growing tendency to present in church, 
compositions adapted for and specially associated 
with the stage. But apart from any views of a 
seemingly restrictive character, one feels the difficulty, 
if not the impossibility, of interpreting such music on 
the organ with a full measure of the composer’s 
multiform and complicated orchestral effects; even 
granting that well skilled organists can do great 
things in the way of “sketching” large scores, and 
imitating, if not realising with more or less success, 
a great many orchestral points. The fixity of organ- 
tone is certainly not in favour of the presentation 
with full effect of the ever changing, almost restless, 
sometimes delicate and often subtle hues of tone- 
colour which crowd the scores of that great master 
of instrumentation and dramatic expression, Richard 
Wagner. Mr. Lemare’s interesting experiments in 
this connection are listened to with a marked appre- 
ciation and with due admiration of his great skill. 

From distant colonies come satisfactory tidings 
of excellent recitals. At Wellington, New Zealand, 
the scheme of a recent performance by Mr. W. 
Barnett, included works by Bach, Mendelssohn, and 
some living composers, including his own Berceuse, 
and Variations on Mendelssohn's theme associated 
with Wesley’s Christmas Hymn; a theme also well 
treated on similar lines by Dr. C. J. Frost. Mr. W. 
Reed gave lately in Montreal, Canada, a recital with 
a programme including Mr. J. F. Barnett’s excellent 
Offertoire in G, Gigout’s Scherzo in E, and Guilmant’s 
Marche Triumphale. 

Admirably conceived performances devoted to 
the rendering of Bach’s organ works are not 
uncommon, one is glad to observe. Mr. John Pullein 
has upon several recent occasions given such selec- 
tions at St. Swithin’s Church, Lincoln. These have 
included the Prelude in A minor, Fantasia in C minor, 
and that masterpiece of effective contrapuntal writing, 
the Passacaglia and Fugue in C minor. A programme 
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recently played at St. Stephen’s, Upton Park, by 
Mr. A. Eaglefield Hull, included an effective Toccata 
by Mailly, and other movements by the excellent 
professor of the organ at the Brussels Conser- 
vatoire. 

At the Cathedral Church of St. Mary, Edinburgh, 
Mr. T. H. Collinson gave as one of his recitals a 
selection of music “cast in the form of an aid to 
meditation.” In consonance with this suggestive 
and novel idea, the pieces included the ‘Good 
Friday” music from Wagner’s “ Parsifal,’”’ one of the 
few of the master’s works which, on the whole, can 
be effectively reproduced as organ transcriptions; and 
movements from Haydn’s “Seven Last Words,” 
originally written in instrumental form as aids to 
meditation for a Good Friday service in Cadiz 
Cathedral. 

An interesting series of recitals, given by Mr. John 
Lomas at the English Church of St. John’s, Mon- 
treux, has recently terminated. The programmes 
included: Festival March (E. H. Thorne); Andante 
Religioso (No. 1), Thomé; Ricercare (No. 9, 
Op. 174), Rheinberger; Dudley Buck’s “Evening” 
and ‘Triumphal March,” together with organ works 
by Bach, Mendelssohn, and sundry modern German 
and French composers. 

Mr. B. Jackson has given, during the past few 
weeks, some very interesting recitals at the People’s 
Palace and elsewhere. His programmes have in- 
cluded Fantasie, Saint-Saéns; Cantiléne, Wheeldon; 
March in C, Calkin ; Benediction Nuptiale, d’Evry ; 
a Fantasia on a Welsh Hymn, Roberts; Mr. 
Jackson’s own variations on ‘St. Theodulph,” and 
Fragment Symphonique, Lemaigre. A series of 
excellent performances has been given at St. 
Mary’s, Newington, by Messrs. E. C. Bairstow, J. 
Capener, S. Chipperfield, Dr. A. Madeley Richardson, 
and Mr. B. Jackson. Mr. B. C. Thorne played a 
good programme at Sherborne School, on Easter 
Day. The new three-manual organ at Old Kilpatrick 
Parish Church, built by Messrs. Vowles, of Bristol, 
has been inaugurated by Mr. W. A. Donaidson. Mr. 
A. H. Brewer gave a recital in Gloucester Cathedral, 
on the 14th ult., with an excellent programme. 

Mr. R. Sharpe gave a recital, at Romsey Abbey, on 
the 15th ult. His programme included Boéllmann’s 
Gothic Suite. The programme of Mr. W. Blakeley’s 
recital, at Queen’s Park Church, Glasgow, included 
Delbruck’s Berceuse in A. 


NEW SACRED WORKS BY VERDI. 
(By ouR SPECIAL CORRESPONDENT.) 

At a “ Concert Spirituel”” given on the 7th ult. by 
the Société des Concerts du Conservatoire, at the 
Grand Opéra, three compositions by the Grand Old 
Man of music were performed in public for the first 
time. Why these works should receive notice in 
some degree special must be obvious to everybody. 
It is not alone that the composer ranks as the most 
illustrious of living musicians, but also that he has 
now given us the fruits of labour at eighty-five, and 
—which is absolutely remarkable—that these pro- 
ductions of venerable age have the spirit and power 
of youth. 

The works in question were a “ Stabat Mater,” a 
setting for four female voices (unaccompanied) of 
the Hymn to the Virgin in the last Canto of Dante’s 
‘‘ Paradiso,” and a ‘*Te Deum” for double chorus and 
orchestra. Before considering these things sepa- 
rately, it may be well to say that the first and 
third bear a general resemblance in character and 
treatment to the Manzoni “Requiem.” They are 
distinct examples of sacred music acccrding to the 


instinct and taste of the Latin peoples; that is to 
say, picturesque, impassioned, strong in colour, and 
powerful in appeal to the senses. 


‘*STABAT MATER.” 


This setting of the beautiful old Latin Hymn 
is for a single chorus and orchestra, without solo 
passages. It runs to no great length, being all con. 
tained within twenty-five pages of pianoforte score. 
The key is G minor; the tempo, crotchet = 80, and 
the general direction for performance, is simply 
Sostenuto. The work opens with three bars of the 
tonic chord without its third, the indeterminateness 
of the bare fifth at once exciting interest and expecta- 
tion. Ceasing at bar 4, the D leaves the G to 
prolong itself through four bars (sempre morendo), 
while the voices in unison have the following— 
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There is a fine effect of desolation about this opening 
which exactly hits the governing note of the poem. 
The stanza beginning ‘Cujus animam gementem” 
carries on the impression, largely by use in the 
orchestra of a syncopated figure— 


Ye p! dolce. 








which plainly suggests a feature in the soprano part 
of the great ‘* Rigoletto” quartet, where it serves for 
an expression of intense agitation and distress. The 
stanza ends with a 6-3 chord on B flat, and its 
successor opens with a touching device. The con. 
traltos, followed by the tenors, exclaim thus 
(unaccompanied)— 
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in close contiguity being a sharp contrast on the 
words “Mater Unigeniti,"" where loud, majestic 
dominant and tonic chords in C major strike a 
triumphant note. The next stanza, ‘‘ Quae moerebat 
et dolebat,” is attended by a new syncopated figure 
of accompaniment— 
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molto legato. 


against which, after three bars, the bass voices place 
a broadly phrased and sustained melody— 
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during the closing bars of which the syncopated 
figure is carried, in octaves, far up the heights of the 
violin scale, but always as softly as possible. Ending 
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in F minor, this is followed by one of those delight- 
fully tender and touching passages of full vocal 
harmony which are fully exemplified in the ‘‘ Requiem.” 
While expressing the feeling of the words (‘ Quis est 
homo,” &c.), the composer here provides for a vivid 
contrast with “ Pro peccatis,” where, in the compass 
of eight bars, he delivers a master- stroke, the effect 
of which remains to the end of the piece. Attended 
by a new and agitated orchestral figure— 
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working through a powerful instrumental crescendo 
up to a great climax, the voices proceed as below— 
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Now comes a touch of genius. 
nished seventh” the horns enter with an E natural, 
sustained, amid the silence of voices and all other 
instruments, during three bars. Then chorus and 
orchestra softly re-enter, in the key of E major, and 
on the words “ Vidit suum,” with enchanting effect. 
The Paris audience thrilled to the touch. Between 
the stanza so treated and its successor is an 
orchestral interlude of eight bars, closing on the 
dominant seventh of B, in the major of which key 
we find an unaccompanied setting of the two stanzas, 
“Eia Mater,” &c. Through fourteen bars this 


section presents a charming example of pure vocal 
The concluding bars may be cited— 


music. 
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In “Sancta Mater, istud agas,” the agitated orchestral 
figure of ‘‘ Pro peccatis” re-appears as an interlude 
between separate masses of vocal harmony. Here 
there is a modulation to C major, the key of an 
extended section, having a theme propounded by the 
contraltos— 
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This is ‘‘ treated,” in the full sense of the term, and 
serves the poem to the end of the line, ‘* Fac me 
tecum plangere.” 

The next section (Fac, ut portem”), though 
marked Poco pitt animato, has much the same 
character as the immediately foregoing, till an out- 
burst, with furious orchestral syncopations and 
figuration, occurs on the words ‘“‘ Flammis ne urar 
succensus.” Here again the “diminished seventh,” 
beloved of modern composers, is effectively used. 
At “ Per te, Virgo,” the original tempo resumes, and 
the (unison) voices move through short phrases in 
monotone, accompanied by rapid drum-beats and 
soft trumpet notes low down in the scale. At the 
word ‘‘judicii,” the trumpets have a long peal, and 
the orchestra triumphantly asserts the key of G 
major. But the voices preserve their unison and 
monotone, chanting through an extended rallentando, 
and ending (in D major) on the word “ victoriz,” 
which the brass salutes with a loud and majestic 
fanfare. The final section, ‘ Quando corpus,” opens 
solemnly, detached orchestral chords in F sharp 
minor accompanying the bass intonation of the first 
line. Then voices and instruments (estremamente p.) 
join in the following— 
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=|This noble passage is richly accompanied, harps 


being prominent, and at its close the orchestra 
continues the glowing strain. Then comes the end— 


























Voices Unis. pep a ’ —~. 
ys A - men, G 2 bac | Sa 
Va t a amen g 7ST a — a 
=— = = ——}—— 
™—"p 


in which the final orchestral phrase is that of the 
voices in the opening bars. 


LAuUDI ALLA VERGINE MarIA. 


This work, as already stated, is a Quartet for 
female voices (two sopranos and two contraltos), in 
the key of G major; Moderato; crotchet = 84. 
Though a production to which a large measure of 
thought and care has been given by the venerable 
composer, it is, in my view, not one adapted to attain 
great popularity. Being without accompaniment, 
the effect is thin, the more because Verdi has 
thought proper to employ much, and changeful, 
chromatic harmony, which renders the task of the 
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singers difficult, and also imitative passages that, 
with one voice to a part, sound feeble and unsatis- 
factory. That there are beautiful effects in the 
hymn will readily be understood ; the finest, perhaps, 
coming at the end. This may be cited as a 
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Laced joining in a climax of immense power, ending 
on the second inversion of the chord of G flat. All 
this is artfully contrived for contrast. With hushed 
voices, both choirs (soprani tacent) repeat the 
“Sanctus” in the key just named, the sopranos 
entering on the final chord as softly as possible 
(morendo), and, following them, the harmonics of the 
violins sustaining with ethereal effect. 

There is now a brief orchestral interlude, presenting 
a new phrase— 

















of great importance. At present it appears between 
phrases for separate vocal parts— 
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The Quartet was encored at its Paris performance, 
but obviously by way of compliment to the ladies— 
Mesdames Ackté, Grandjean, Heglon, and Delna— 
who sang it. 

Te Deum. 


The last, and, as will generally be considered, the 
greatest of the three works, begins with the “ intona- 
tion” proper to the Hymn in the ancient ritual— 
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It is stated by the basses in the first of the two 
choirs here employed, and echoed, in A minor, by 
the tenors of the same body. This is not an exordium 
and nothing else. The archaic phrase forms the 


central thought of the work, and is treated later with | 
Following it, the male | 


much ingenuity and effect. 
voices of both choirs have antiphonal passages (un- 
accompanied), chiefly in repeated chords, which are 
seldom changed. The composer’s purpose in this 
subdued and bare effect is to throw into high relief a 
loud ensemble at the Sanctus, upon which all voices 
and instruments are brought to bear. Continuing, 
the first choir deals stiles a brief theme— 
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of much importance, since it repeatedly returns as 
the work goes on. In the course of this, the second 
choir continues the exclamation ‘‘ Sanctus,” both 
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Soon, however, it is extended by repetition of the 
principal figure, and passes to the voices, which 
deal with it very effectively in a polyphonic ensemble 
closing in G flat; that key still prevailing. The 
same phrase is continued after a jubilant passage 
wholly in D flat, and carries on the argument to the 
end of ‘Sanctum quoque Paraclitum Spiritum.” 


"| The key of G flat here makes way for that of B flat, 


and again we have the Liturgial intonation, now 
pompously announced by the brass— 
Grandioso. 
+~-#> 


So 
eo 





<—s-= 





and taken up by the choirs, in unison, with 
all possible force. At ‘Tu ad liberandum sus. 
cepturus hominem” the composer sets himself to 
regular development of the ritual subject, in eight 
real parts; carrying it on with amazing spirit and 
stimulating effect, to a full close in the key last- 
named. Passing on, he reverts to the interludial 
phrase already dealt with, and treats it anew in the 
orchestra, while the voices have independent phrases. 
The setting of “ Salvum fac populum tuum ” consists 
of massive choral harmonies, without accompani- 
ment, after which the orchestra presents the theme, 
“ Pleni sunt coeli,” and that heretofore described as 
interludial, successively— 
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This combination is finally worked out by both 
choirs as one body. There is an equally effective, 
though very different device for ‘“ Dignare, Domine, 
in die isto”; the unisonous voices, supported by 
instruments, singing— 
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while the orchestral basses slowly pulsate on F sharp 
below them. A notable antiphonal effect is secured 
by simple means on “ Miserere nostri, Domine,” and 
thence to the end the work proceeds regularly. 
The setting of “In te speravi” shows Verdi still 
unexhausted. Here he employs a soprano solo, in 
three short phrases, apparently to individualise the 
prayer, and so comes to an end. 
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The performance in Paris need not long detain us. 
While the orchestra was irreproachable, the chorus 
could not possibly satisfy English ears. It lacked 
volume and quality of tone—a defect not made up for 
by accuracy and finesse. The singing of the Quartet 
was spoiled by a vibrato which threw everything out 
of tune. ‘All Paris” listened decorously ; indulged 
in some chaste applause, and went home, no doubt, 
with the complacency warranted by an act of penance. 
M. Taffanel conducted, and had his forces thoroughly 
in hand. 





GOOD FRIDAY CONCERTS. 
Tue Roya CHorAL Society. 

Tue largest audience at the many concerts which took 
place on Good Friday, the 8th ult, assembled in the evening 
at the Albert Hall, where the Royal Choral Society, under 
the conductorship of Sir Frederick Bridge, gave its usual 
shortened version of Handel’s “ Messiah.” The occasion 
is one that scarcely calls for detailed criticism. The 
soloists were Miss Esther Palliser, 
Mr. Lloyd Chandos, and Mr. Santley, all of whom 
discharged their familiar tasks with artistic earnestness 
and ability. The numbers ‘He shall feed His flock” 
and ‘‘Come unto Him” have seldom been rendered 
with greater purity and fervency of expression, and 
Mr. Santley sang with a command of vocal art that more 
than once excited the enthusiasm of his listeners. 


QUEEN’s HALL Cuorat Society. 


So meritorious was the rendering, on the 8th ult. (Good 
Friday), of the majority of the choruses in ‘‘ The Redemp- 
tion” as to again evoke regret that this capable, body of 
vocalists has not more frequently been heard of late. The 
dramatic elements of Gounod’s expressive trilogy, which 
has become such a favourite work for performance in 
teligious seasons, were adequately brought out, the scene 
in the Sanhedrim in this respect proving more than 
ordinarily effective, whilst the fresh voices of Mr. Stedman’s 
choir of boys in the organ gallery told exceedingly well in 
the imposing Ascension chorus ‘“ Unfold, ye portals,” this 
section having rarely been executed with such precision, 
dignity, and emphasis. At this point Mr. Henry J. Wood 
had reason to be proud of both the choral and the 
instrumental force he so firmly directed. Miss Helen 
Jaxon sang the principal soprano passages with the 
requisite feeling and impulse, missing none of her 
opportunities. Miss Ada Crossley sympathetically rendered 
Mary’s beautiful solo at the foot of the Cross, and Miss 
Alice M. Toothill showed praiseworthy care as the 
assistant-soprano. The music of the Saviour was delivered 
by Mr. Louis Frolich in a painstaking manner, and Messrs. 
Herbert Grover and Orme Darvall represented the 
Narrators zealously. Mr. Percy Pitt was at the organ. 
The reception of “ The Redemption” was throughout 
as hearty as its warmest admirers could desire. 





PHILHARMONIC SOCIETY. 


THE second concert of the present season of the 
Philharmonic Society took place on March 31, at the 
Queen’s Hall, and was probably made most memorable to 
the majority of the audience by the fiery playing of M. Ossif 
Gabrilowitsch in Liszt’s Pianoforte Concerto in E flat. It 
will perhaps be remembered that this young pianist elicited 
very favourable criticisms on his first appearance in 
England last summer at a Richter concert, and he certainly 
justified them by his performance on this occasion. The 
work was attacked with all the élan of a charge of French 
cavalry, and although now and again the reading was 
deficient in restraint, its brilliancy and exuberance made it 
pulse stirring, and five recalls to the platform and the 
Positive insistence of an extra piece testified to its 
effectiveness. M. Gabrilowitsch may indeed be placed 
under the head of ‘ Pianists arranged by Liszt.” Mr. 
Henry Such, the violinist, has'a delicate and refined style, 
and executes rapid passages in a neat and estimable 
manner. He woos rather than commands attention, 
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a method of appeal by no means to be despised. He 
chose Raff’s Concerto in B minor, in the production of 
which Herr Wilhelmj had much to do. Considering that 
the work had not previously been heard at these concerts, 
one expected an analysis of it in the programme book; 
but presumably the shilling charged would not cover the 
expense, and a mere announcement of the work was all 
that was to be found. The expected information was, 
however, forthcoming concerning the other novelty at 
these concerts, Saint-Saéns’s picturesque and wonderfully 
scored symphonic poem ‘“ Phzton,” which was made to 
serve as the overture to the evening. It was well ren- 
dered, but the most important and best orchestral perform- 
ance was that of Mozart’s familiar Symphony in E flat, 
the first of the three masterpieces in this form dating from 
1788. At the end of the first half of the programme, Sir 
Alexander Mackenzie relinquished the baton to Dr. Hubert 
Parry, who conducted his enjoyable and characteristic 
“ Symphonic Variations,” which were “repeated by 
request.” Miss Susan Strong being unable to appear, 
owing to a cold, the vocal element was supplied by Madame 
Alva, who sang with great beauty of voice and dramatic 
ower ‘Ritorna vincitor,’”’ from Verdi’s ‘ Aida,” and 
‘** L’altra notte,” from Boito’s ‘‘ Mefistofele.” 





THE BACH CHOIR. 


A Society like the Bach Choir, whose motto has ever 
been Res severa verum gaudium, could scarcely have 
expected such large numbers of the general public as were 
attracted by the concert given on the 2nd ult., at the 
Queen’s Hall, In Memoriam of Johannes Brahms. The 
programme was pre-eminently a musicians’ programme, for 
it consisted of three of the great master’s most solid and 
most serious works, in which splendid musicianship must 
occasionally compensate for a certain lack of melodic 
inspiration and what is generally called charm, the very 
qualities, that is, which most appeal to non-musicians. It 
says much for the esteem in which Brahms’s music is held 
that such works as the ode to the goddess of funerals, 
‘“‘Nanie” (Op. 82), the second Pianoforte Concerto in B flat 
(Op. 83), and the ‘‘ German Requiem” should have almost 
filled the large Queen’s Hall. True, the wonderful 
‘* Requiem ” has long taken its place by the side of the most 
sublime revelations in music. From this proud position 
no cavilling at its “ austerity’ and ‘‘dulness ” can oust it, 
nor can adverse criticism detract from the “‘ true joy” with 
which its inspired strains fill those to whom this ‘‘ Requiem ” 
seems a crushing effort of genius, and one of the very few 
works of modern times worthy to be named with the 
choral masterpieces of the greatest of the great masters. 
But it is to such as mourn and are sorrowful that Brahms’s 
music, itself the outpouring of a mournful heart, appeals 
most strongly, and speaks as with the voice of peace and 
consolation. Under the soothing influence of that most 
touching soprano solo, ‘‘ Ye now are sorrowful,” the heart 
seems to open as a clenched fist opens for a friendly 
grasp. There seems to be nothing in all music quite 
like this wonderful movement. The “ Requiem” is still 
a terra incognita to many who can enjoy the 
composer’s chamber and orchestral music. We can 
wish them nothing better than a speedy recognition of 
its greatness and beauty. The performance, on the 12th 
ult., was, on the whole, excellent. The choir sang with 
the ease and surety that come of thorough familiarity 
with a difficult task, nor were they lacking in vigour in 
the dramatic choruses, though a resonant tone and 
abandon are not generally the strongest points of the Bach 
Choir. Miss Alice Esty and Mr. Francis Harford were 
the soloists. The former sang the lovely soprano solo 
with just the simplicity and Innigkeit the music demands. 
She completely merged the singer in the music; moreover, 
with the exception of one note, she sang in perfect tune, 
no mean achievement, as those who know the piece 
will allow. Mr. Harford hardly suggested the awe and 
mystery of the terribly earnest and uncompromising bass 
solos. He was frankly ‘‘ dramatic,” which is exactly what 
is not wanted in this stern music. Professor Stanford’s 
reading of the work was full of breadth and dignity. 
“ Nanie,” one of Brahms’s least spontaneous works, though 
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full of a severe, calm beauty of its own, was also well sung; 
and Mr, Leonard Borwick gave a quite superb performance 
of the great Second Concerto. His playing was remarkable 
for brilliancy and power, combined with a rare intellectual 
insight amounting to a perfect exploration of a little known 
and shamefully neglected work. He proved by his per- 
formance, no less than by his quite remarkable success, that 
this is one of the concertos which must be played either by 
a great artist in his grandest style or not at all. We shall 
be surprised if, after the furore created by Mr. Borwick 
with ‘Brahms in B flat,” other great pianists fail to 
suddenly “‘ discover’ a masterpiece. 





LAMOUREUX CONCERTS. 


THE result of the plébescite submitted by Mr. Robert 
Newman for the Lamoureux concert at the Queen’s Hall, 
on the 2oth ult., was a programme containing Beethoven’s 
‘Egmont’ Overture, Tschaikowsky’s Sixth Symphony, 
Saint-Saéns’s ‘‘ Danse Macabre,” the Larghetto from 
Dvordk’s Serenade in E (Op. 22), and the everlasting 
‘¢ Ride of the Valkyries.” To these Mr. Newman added a 
novelty in the shape of a Pianoforte Concerto in F minor 
(No. 2) by M. Théodore Dubois, which had not previously 
been performed in England. The work, which was 
originally produced on January 30 last at a Paris Conserva- 
toire concert, consists of four distinct movements. The 
first of these possesses considerable musical charm, its 
themes being expressive and graceful, and treated in a 
picturesque manner. The next number is headed Adagio 
con sentimento profondissimo, and although the sentiment 
cannot be said to reach the depths of “ profondissimo,”’ it 
is genuine and poetical, and therefore is quite as acceptable. 
The Scherzo has the spirit which lurks in Mendelssohn’s 
“Midsummer Night’s Dream” music, and the robust and 
masculine character of the Finale provides effective contrast 
to what has gone before and forms a brilliant conclusion. 
The solo portion, which is very grateful to the player, was 
excellently rendered by Mdlle. Clotilde Kleeberg, who was 
the executant on the initial performance, and to whose 
crisp touch and vivacious style the music is peculiarly in 
accord. M. Lamoureux’s reading of Tschaikowsky’s 
‘* Pathetic”? Symphony was noticed at length in last 
month’s number of THE Musicau TIMEs, and it is, there- 
fore, only necessary to say that on this occasion the 
interpretation of the second movement was decidedly better 
than before, more attention being paid to expression and 
accentuation of its grace. Many of the details of the 
orchestration were audible with remarkable clearness, and 
in its entirety the performance was worthy of the work 
and its conductor’s fame. It is almost unnecessary to say 
that an ideal rendering was given of Saint-Saéns’s grotesque 
symphonic poem “ Le Danse Macabre,” but the reading of 
Beethoven’s Overture to Goethe’s drama ‘‘ Egmont” was 
less satisfactory. It was deficient in dignity, the opening 
of the Allegro was taken too slowly, and in expression it 
was wanting in masculine sentiment. 





CRYSTAL PALACE CONCERTS. 


TuE Saturday concert of March 26 coincided with the 
seventy-first anniversary of Beethoven’s death, and the 
programme was accordingly devoted exclusively to the 
compositions of that master. The symphony was the 
“ Pastoral,” of which Mr. Manns secured a very enjoyable 
rendering, and Lady Hallé was loudly and deservedly 
applauded after her fine performance of the Violin Concerto. 
The vocalist of the afternoon, Miss Marie Berg, made a 
successful début in Clarchen’s songs from “‘ Egmont” and 
an early aria entitled ‘‘ Primo amore,” recently issued in 
the supplemental volume of Beethoven’s works and not 
previously sung in public in this country. The remaining 
numbers were the “ Egmont” and “ Fidelio’? Overtures 
and the Romance in F for violin and orchestra, played by 
Lady Hallé. The miserable weather, and possibly the 


attractions of the University boat race, accounted for the 
sparse attendance. 

There was no lack of variety in the programme of the 
concert of the 2nd ult., which included Tschaikowsky’s 





Pianoforte Concerto in B flat minor, Mendelssohn's 
“Hear my Prayer,” a _ selection from Schubert's 
“*Rosamunde”’ music, Handel’s Largo in G, and the 
march with chorus from Wagner’s ‘“Tannhauser.” The 
audience, however, was again disappointingly small. M., 
Gabrilowitsch, who undertook the solo in the concerto, 
proved himself, as on the occasion of his English début 
in the same work at a Richter concert in 1896, an executant 
of remarkable brilliancy ; and Madame Lucile Hill, to whom 
the solo in Mendelssohn's Psalm was allotted, introduced 
three pleasing songs by Mr. Garnet Cox, an ex-student of 
the Royal Academy of Music. Mr. Manns conducted 
throughout with his habitual energy and the choir acquitted 
itself with credit. 

Mr. Manns was unfortunately prevented by severe 
indisposition from directing the concert of the oth ult., but 
a very able substitute was found in Mr. F. H. Cowen, 
The conductor of the Hallé concerts directed excellent 
performances of Beethoven’s Second Symphony, the Over. 
ture to Gluck’s “ Iphigénie en Aulide,”’ and the dances in 
‘‘Elysian Fields’? from the same composer's ‘“ Orfeo.” 
The pianist of the afternoon was Mdlle. Clotilde Kleeberg, 
whose brilliant technique and charm of expression secured 
her a great success in Chopin’s F minor Concerto. Miss 
Rosa Green gave a familiar air from Saint-Saéns’s 
‘‘Samson et Dalila’ with moderate success, and M. 
Jacques Renard, the principal violoncellist of the Crystal 
Palace Band, played a characteristic Arabian dance by his 
brother, M. Jean Renard, with considerable skill. 

Miss Leonora Jackson, the accomplished young American 
violinist, who had already been heard at the Queen’s Hall 
concerts and at the Salle Erard, made her début at Syden- 
ham on the 16th ult. with signal success, choosing for her 
principal solo Bach’s Concerto for violin, strings, and 
clavier, an extremely interesting work believed to date 
from the Céthen period of its composer. The solo was 
played in admirable style by Miss Jackson, whose enter- 
prise in introducing what is practically a novelty in 
England deserves cordial recognition. Mr. Manns, happily 
restored to his usual health, directed excellent performances 
of Brahms’s noble Symphony in D, the Overture to the 
“Flauto Magico,” and Sullivan’s Overture ‘‘ Di Ballo.” 
Mr. Andrew Black was the vocalist, singing Henschel’s 
effective ballad ‘“‘ Jung Dieterich’? and two songs by Mr. 
Cowen in his incisive and effective style. 


ROYAL ARTILLERY BAND CONCERTS. 


Not the least satisfactory feature of the concerts at 
Queen's Hall by Cavaliere Zavertal’s competent force is 
the freedom from prejudice displayed in the selection of 
works. The old and the new are equally well placed, and 
upon the interpretation of each the utmost care is bestowed. 
Mozart and Wagner were near neighbours on March 25, 
Edward German alone separating them, and the respect 
they received from both conductor and band was equal. 
The specimen of Mozart’s genius was the ‘ Jupiter” 
Symphony, the combined dignity, grace, and energy of 
which could scarcely have been developed with a higher 
degree of artistic effect. So accurately was the spirit of 
the masterpiece caught that preference with respect to the 
rendering of the impulsive opening Allegro, the delicious 
Andante, the sparkling Minuet, or the vigorous Finale 
resolved itself into a question of personal sentiment. 
Abundant character marked the execution of the ‘' Trauer- 
marsch ” from “ Gétterdammerung ” and the ‘ Walkiiren- 
ritt,” all the points of these picturesque compositions being 
clearly developed. Quite as satisfactory in every way was 
the performance of Mr. German’s delightful Masque music, 
composed for the revival of ‘As you like it” at the St. 
James’s Theatre last year. Such piquant pieces as the 
Woodland, the Children’s, and the Rustic dances—replete 
with airy gaiety and spontaneity—are worthy companions 
to the deservedly popular “Henry VIII.” series. They 
were received with a warmth of approval testifying that 
the audience would gladly have heard them a second 
time. The march from Gounod’s “La Reine de Saba,” 
Chaminade’s delicate little piece ‘‘ La Chaise 4 Porteurs, 
the “ Danse des Prétresses de Dagon,” from Saint-Saéns's 
‘‘Samson et Dalila,” and the Overture to Hofmann’s 
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“Aennchen von Tharau”’ were also in the programme, 
throughout conducted by Cavaliere Zavertal with decision 
and judgment. 

Another concert was given on the 22nd ult., when a 
Symphony in D minor, by Emanuel Moor, was performed, 
it was stated, for the firsttime in England. It proved to be 
a work more sturdy than fanciful in character. The 
opening Allegro has more than ordinary vigour, to which 
the succeeding Andante does not yield sufficient relief; but 
the Scherzo—which at an initial hearing seizes attention as 
the most original section—is animated and of well- 
sustained interest. The final Allegro has a touch of 
barbaric force, which suffers in effect from the movement 
being carried to undue length. Cavaliere Zavertal took 
the utmost pains with the symphony, which was favourably 
received, though it did not evoke enthusiasm. Evidently 
more acceptable to the majority was Tschaikowsky’s bright 
“ Casse-Noisette’’ Suite, played with engaging spirit and 
point. Wagner's ‘‘ Huldigungs-Marsch ” and the Overture 
to “ Die Meistersinger” respectively began and concluded 
an agreeable programme. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Tue record of the fortieth season of these entertainments 
may now be concluded with brevity. The first concert to 
demand mention is the Saturday performance of March 26, 
the programme being selected entirely from the music of 
Beethoven in commemoration of the anniversary of the 
master’s death, which occurred on March 26, 1827. The 
works rendered were the Quartet in C minor (Op. 18, No. 4), 
the more mature Quintet in C (Op. 29), and the abstruse 
Quartet in A minor (Op. 132). Four of the Lieder were 
sung to perfection by Mrs. Henschel. 

The last Saturday performance of the season, on the 2nd 
ult., showed the Joachim Berlin Quartet to the fullest 
advantage, beginning as it did with Beethoven’s unsur- 
passable Quartet in C (Op. 59, No. 3) and ending with 
Professor Villiers Stanford’s masterly Quartet in D minor 
(Op. 64). The vocalist was Madame Blanche Marchesi, 
who imparted the utmost significance to songs by various 
composers. 

Brahms was the master who was specially honoured at 
the closing concert on the 4th ult., for the date was as nearly 
as possible in accordance with the anniversary of the 
composer’s death. The Joachim artists performed 
the somewhat intricate Quartet in C minor (Op. 51, 
No. 1), the Quintet in G (Op. 111), and the Sextet in 
B flat (Op. 18). All were splendidly rendered by the 
Joachim Quartet party, with the assistance of other well- 
qualified artists. Dr. Joachim received a fervent greeting 
when he came forward to play three of the Hungarian 
Dances, and the audience would gladly have heard more, 
but the violinist was firm in his refusal to grant an encore. 
Madame Blanche Marchesi sang three of Brahms’s Lieder 
to perfection. 





WALENN CHAMBER CONCERTS. 


MEssrs. WALENN judiciously impart distinction to their 
chamber concerts by the production of new or little-known 
works, and at their performance on March 29, at the Queen’s 
(Small) Hall, they claimed the introduction to England of 
a Trio in D minor (Op. 3) by Alexander Zemlinsky. Of the 
writings of this young composer little is known in this 
country, and the trio does not excite great desire for 
further acquaintance with his works. It is laid out for 
pianoforte, clarinet or violin, and violoncello, and the 
first of the three movements indicates clever craftsmanship 
and earnest endeavour to secure effective expression. 
The themes, moreover, are tersely developed, and although 
the other numbers are not so good, the composition 
in its entirety may be said to be one of promise. 
Another work, probably new to the large majority of 
the audience, was a song cycle, entitled ‘‘The Passing 
Year,” by Mr. Rutland Boughton. The cycle consists 
of twelve lyrics, severally dealing with each month 
of the year, written by Lizzie Miller Pengelly, the 
sentiment of whose unpretentious lines is in some 
instances happily accentuated by the music, especially 
that of a meditative character. Justice was done to the 





cycle by Mr. Arthur Walenn, who was accompanied by the 
composer. Miss Hettie West made her “ first appearance 
in London.” Some vocalists come to the metropolis too 
late, but Miss West has come too soon, and she has yet 
much to learn in her art. The programme also contained 
Dvorak’s pleasing “‘ Bagatellen’’ for two violins, violon- 
cello, and pianoforte. The instrumentalists were Miss 
Maude Rihll, Miss Dorothea Walenn, Mr. Gerald and Mr. 
Herbert Walenn, and Mr. George Clutsam. 





AMATEUR ORCHESTRAL CONCERTS. 


DISTINCTION was given to the orchestral concert at the 
Imperial Institute, on March 30, by the first performance in 
England of a Concertstiick for four horns and orchestra, 
by Heinrich Hiibler, who for some years was first horn- 
player at the Dresden Opera House. The work was 
written in 1856, and therefore it is not surprising that in 
form and in scoring it is somewhat old-fashioned; but the 
horn parts are written with such sympathy with the genius 
of these instruments that the piece possesses considerable 
musical interest. It is in three sections, which, however, 
were played without break. The two first numbers are of 
a dignified and expressive nature, and are decidedly the best 
portions of the work. The concluding movement, in six- 
eight measure, suggests a hunting song and is somewhat 
commonplace. The horns were excellently played by 
Messrs. A. Borsdorf, J. Smith, T. R. Busby, and E. Livsey, 
who were well supported by the orchestra. Meritorious 
renderings were also given of Tschaikowsky’s fascinating 
‘*Nut-cracker’’ Suite, Weber’s Overture to ‘“‘ Der Freis- 
chiitz,”” and Moszkowski’s ‘Spanish Dances.” Mr. 
Rennison-Hudson played a Fantasia in C, by Paggi, for 
the flute with great brilliancy, and some songs were taste- 
fully sung by Miss Gordon-Scott. Mr. Louis d’Egville 
conducted in the absence of Mr. Randegger. 

The concert given on the 5th ult., by the Stock Exchange 
Orchestral and Choral Society, at the Queen’s Hall, 
further exemplified Mr. Arthur W. Payne's decided abilities 
as aconductor. An excellent interpretation was given of 
Mozart’s Symphony in G minor (the second of the famous 
three which concluded his compositions in this form), and 
admirable performances were secured of Mendelssohn’s 
Overture to ‘“* Athalie,’’ Sir Alexander Mackenzie’s orches- 
tral arrangement of his beautiful ‘‘ Benedictus,” and Sir 
Arthur Sullivan's ‘‘In emMoriam”"’ Overture. As usual, 
the singing of the male-voice choir, under the direction ot 
Mr. Alfred E, Cooke, was a much appreciated feature. The 
glees selected were ‘‘ When for the world’s repose” 
(Mornington) and ‘‘ The mighty conqueror” (Webbe), and 
the part-songs were ‘ The Sailor's Song” (Hatton), 
“Northman’s Song” (Kiicken), and “* The Cryer” (King 
Hall). The rendering, by Mdlle. Eva Cortesi, of Massenet’s 
‘Air de Ximéne,” from ‘Le Cid,’? and the same com- 
poser’s ‘‘ Pensée d’Automne,”’ no less than the finished 
playing by Mr. W. H. Squire of several violoncello pieces, 
contributed in no small degree to the enjoyment of the 
evening. 


‘““THE LEGEND OF ST. DAVID.” 


Some particular interest was attached to the perform- 
ance, on the 4th ult., at the Queen’s Hall, of the oratorio 
entitled ‘‘ The Legend of St. David,” by Mr. D. Jenkins, 
for this composer is one of the most popular writers in 
Wales, and consequently his music may be taken as indi- 
cative of widespread taste in the art in the principality. 
The oratorio is not new. The score bears the date of 
December 1, 1893, and the work was first performed at the 
National Eisteddfod, Carnarvon, of the following year; 
but it had not been heard in London until last month, and 
consequently had not been submitted to the fierce scrutiny 
of metropolitan criticism. ‘St. David” contains several 
masterly numbers, especially the choruses, and its pages 
are marked by a sincerity of expression and a certain 
deftness in the use of effective devices that frequently 
excite respect and admiration. To a Londoner the libretto 
contains too many incidents, which result in the score 
comprising forty-two numbers and extending over 226 
pages. Gallant Wales, however, presumably likes its 
oratorios long, as once did London. Mr. H. W. Hughes, 
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the librettist, has cast his work in dramatic form, and has 
divided it into four scenes. In the first is related David's 
election as a missionary leader. In the second is told the 
temptation of himself and his brethren by Satrapa and her 
maidens in a manner which carries the mind to Klingsor’s 
Garden in Wagner’s “ Parsifal.”” The third scene is occu- 
pied with the celebration in which David is made an Arch- 
bishop, and the work is concluded with the welcoming of 
Davidto his cathedral, and his death. The composeris at his 
best in the choral portions, and specially when his harmonic 
scheme is diatonic. Happy use is made of an old Welsh 
melody suggestive of the ancient Greek Phrygian mode, 
and the choruses of the Disciples, for tenors and basses, 
form a conspicuous feature of the work. Much appreciation 
of effect is shown in the second scene, where the chorus of 
Satrapa’s maidens, “ Trip we gaily,” is cleverly contrasted 
by the unceremonious ejaculations of the Disciples, ‘‘ Go, 
sirens, go, seek your den,” and in the vigorous conclusion 
of the scene, in which is recounted the destruction of 
Satrapa. A good choral climax closes the third section, 
and the Finale of the oratorio is well conceived. The 
solos are less distinctive. David has some melodious 
tenor airs, Satrapa is provided with dramatic passages, 
the bass solos of Paulinus possess dignity, and the 
song of Boia, the sorcerer, has vigour. An expressive 
contralto song is also sung by Dunawd, Satrapa’s daughter, 
somewhat needlessly introduced, and promptly murdered 
by her mother. There are in addition solo passages for 
the Angel, the Dove, and three bishops, all the last- 
named being tenors. The chief vocalists on the 4th ult. 
were Miss Maggie Davies, Miss Morfydd Williams, Mr. 
Ben Davies, Mr. William Davies, and Mr. David Hughes, 
all of whom sang with the zeal associated with their 
nationality. The choruses were rendered by the Ponty- 
pool and Abersychan choir, winners of the first prize in 
the chief choral competition at the Newport National 
Eisteddfod. The voices were fresh and resonant, those of 
the tenors and basses being particularly good. Precision 
and dramatic perception characterised their singing and 
reflected much credit on their trainer, Mr. Walter 
Protheroe, and there was a notable earnestness about all 
they did which held the attention of the listeners. The 
orchestra was efficient, and good service was rendered by 
Mr. Treharne at the organ. Mr. D. Jenkins conducted. 





THE “DREAM OF JUBAL” AT HACKNEY. 


No more intelligent or persevering body of youthful 
amateurs is to be found in the metropolis and its suburbs 
than the boys of the Grocers’ Company’s School at Hackney 
Downs, who are under the musical guidance of Mr. Ernest 
Newton. To their conscientious treatment of standard 
choral works reference has frequently been made; but on 
the 2nd ult. they surpassed all preceding attempts by an 
able performance ofthe ‘‘ Dream of Jubal.”” Before the lads 
had completed the first portion of their labours it was 
evident that the advantages of watchful training were 
supplemented by strong liking for one of the most masterly 
of Sir A. C. Mackenzie’s productions. Their hearts being 
in their work they sang with force and intention, though 
this well-directed earnestness was always under control. 
The result speaks volumes for the artistic feeling animating 
these trebles and altos, as well as for the patience of their 
instructor. The members of several better known asso- 
ciations might with benefit both to themselves and to their 
hearers copy the painstaking attributes of the Grocers’ 
Company’s boys. Welcome at all times, the “‘ Dream of 
Jubal’ was, under the circumstances, doubly acceptable. 
The entire rendering was as creditable to the executants 
as the choice of the work was to the judgment and 
progressive spirit of the governing body of the School. 
With an efficient party of tenors and basses, and the 
orchestra, the performers totalled about 200. Masters E. 
M. Penn, C. Eade, F. W. Challis, and Messrs. Henry 
Beaumont (encored in the ‘Song of the Sickle”) and 
D. M. Miller took the solos, and Mr. Joseph Bennett’s 
poem was effectively read by the Rev. C. G. Gull. 
Mendelssohn’s “Capriccio Brillante” for pianoforte and 
orchestra—the solo part neatly played by Mr. Frank 
Pickford—preceded the cantata. 





VARIOUS RECITALS. 


On Saturday afternoon, the 2nd ult., the Salle Erard, 
in Great Marlborough Street, was re-opened as a public 
concert-room, the chief feature of the inauguration being 
the excellent pianoforte playing of Mr. Paderewski. Miss 
Evangeline Florence, Miss Leonora Jackson, Miss Clara 
Butt, and Mr. Ben Davies took part with much success in 
the programme. The Salle Erard is excellently adapted 
for concerts and recitals, and will surely be well patronised. 

Madame Frickenhaus offered an exceedingly interesting 
chamber concert on the evening of March 25, at St. 
James’s Hall. English music was strongly in evidence, for 
it must be remembered that, notwithstanding the concert- 
giver’s Continental married name, Madame Frickenhaus is 
an Englishwoman by birth, being known as Miss Nancy 
Evans before her marriage. With rare patriotism Madame 
Frickenhaus gave prominence to what may be termed 
minor works by British-born composers, including three 
movements from a Suite by Mr. E. A. MacDowell (Op. 
14) and two trifles by Mr. Dal Young. Mr. W. E, 
Whitehouse was subsequently associated with Mrs. Norman 
Salmond in Chopin’s Introduction and Polonaise in C 
(Op.3) for pianoforte and violoncello. Mr. H. Gregory 
Hast rendered songs by Franz Ries and Rubinstein with 
considerable charm. Madame Frickenhaus played through- 
out with intelligence and almost perfect technique. 

The second and last of Mr. and Mrs. Henschel’s vocal 
recitals took place at St. James’s Hall, on Wednesday, 
March 30, and was very well attended. These perform- 
ances always deserve record, because, apart from the 
merit of the execution, the programmes have invariably an 
educational tendency, conventional songs and duets being 
for the most part avoided. Antiquarian music was 
adequately represented by songs emanating from J. W. 
Franck, Handel, Cimarosa, Salvator Rosa, Paisiello, and 
Arne. More interesting, perhaps, to the majority of the 
audience were the songs by Schubert, Liszt, Davidoff, 
Loewe, and Mr. Henschel which followed. All were well 
selected and sung with the purity of style which always 
characterises the efforts of Mr. and Mrs. Henschel. 

Mr. Moritz Rosenthal having recovered from the injury 
to a finger, which for a time incapacitated him from playing, 
gave his first pianoforte recital in London this season on 
Monday afternoon, March 28. The richly endowed German 
artist showed no traces whatever of indisposition, and of 
course his opening number—Mozart's Sonata in A, ending 
with the Turkish March, was mere child’s play to him. So 
it seemed was Chopin’s Sonata in B flat minor (Op. 35), 
with the Funeral March, and some minor compositions 
by the Polish master, including the Waltz in D fiat, 
which was given as a contrapuntal study—that is to say, 
with an independent new part for the left hand. It is 
deftly written and, being duly acknowledged, may pass 
without disapproval. At the second recital, on the 4th ult., 
Mr. Rosenthal gave a delightful reading of Beethoven’s 
Sonata in E flat (Op. 81), ‘Les adieux, l’absence, et 
le retour’; but his greatest success was won at the 
third and last recital for this year, which took place on the 
16th ult. It commenced with Beethoven’s Sonata in E 
(Op. tog), which was delivered with all requisite expression, 
though more individuality and true significance of style 
were displayed in Schumann’s ‘“ Etudes Symphoniques ” 
(Op. 12), of which a finer interpretation could scarcely be 
imagined, either in manipulation or feeling. 

Mr. F. H. Cowen has been termed, not unhappily, the 
English Schubert in the matter of song-writing, and he 
certainly pens graceful and charming lyrics in profusion. 
Over thirty of these were presented at his Song 
Recital, in St. James’s Hall, on the rst ult., and 
some which were given for the first time proved that 
Mr. Cowen’s facility has not in aught diminished. To 
mention every number would be impossible, and com- 
parisons would be odious, but attention may be called to a 
couple of facts with reference to Mr. Cowen’s songs. One 
is the invariable tunefulness of the voice part and the 
other the tastefulness without difficulty of the accompani- 
ments. The executants at a very enjoyable concert were 
Miss Florence Oliver, Miss Mabel Berrey, Miss Evangeline 
Florence, Madame Medora Henson, Miss Clara Butt, Miss 
Fanny Davies, and Messrs. Edward Lloyd, Hirwen Jones, 
Andrew Black, and Santley. 
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ROYAL ACADEMY OF MUSIC. 


Art the annual meeting of the directors, held on March 31, 
the following were elected Fellows and Associates of the 
Royal Academy of Music :—Fellows: W. S. Bambridge, 
G. E. Bambridge, Richard Cummings, Ben Davies, 
F. A. W. Docker, F. G. Edwards, William Nicholl, Louis 
N. Parker, Arthur Thompson, Amy Hare, and Hilda 
Wilson. Associates: N.G. Alston, Aldo Antonietti, Arthur 
Barlow, Thomas W. Lardner, Hubert G. Oke, Louis B. 
Prout, F. B. Ranalow, Arthur Walenn, Gerald Walenn, 
Herbert Walenn, George W. Welch, John E. West, Alice 
Crawley, May W. Cummings, H. Claiborne Dixon, Mary 
A. Howard, Gertrude Peppercorn, Beatrice Stuart, and 
Clara Williams. 

Only brief notice is called for concerning the perform- 
ances given by the students of the dramatic and operatic 
classes respectively, on March 25 and 26, at the Royal 
Academy of Music. On the first-mentioned date the pieces 
chosen were Wynn Miller’s “‘ Dream Faces” and Augustus 
Harris’s three-act comedy, ‘The Little Treasure,’ in 
which works Dorothea Corder, Annie M. Child, Helen 
Macdonald, and Janet Duff, and H. C. Rose, A. L. Soames, 
and Aubrey Prust sustained, with much intelligence, the 
characters respectively entrusted to them, the last-named 
showing marked dramatic ability. 

The following evening a shortened version was given 
of Auber’s opera ‘Fra Diavolo,’’ in which the chief 
characters were embodied by Alice M. Holder, Lizzie T. 
Davies, and Whitworth Mitton, Robert Hyett, A. Bartleet, 
Ford Waltham, and A. J. Hall. The choruses were 
brightly sung, and the dancing of the Saltarella reflected 
credit on Mr. B. Soutten’s teaching. The orchestra as 
usual, owing to want of space, was represented by a 
pianoforte, intelligently played by Cuthbert F. Whitemore, 
and Mr. G. H. Betjemann conducted. 

It is not often that so promising a work is heard at a 
students’ concert as the Dramatic Overture in B minor by 
Garnet W. Cox, which opened the performance given 
by the pupils on March 28, at the Queen’s Hall. The 
overture begins with a slow section, which at once excites 
attention by reason of its dignity and suggestiveness. The 
following Allegro has much that is in sympathy with the 
style of Weber, and the scoring shows decided aptitude for 
this difficult branch of musical art. A Fantasia in D for 
violin and orchestra, by the present holder of the Macfarren 
Scholarship, Percy Hilder Miles, by whom the solo part 
was well played, suffers from over-development of the 
thematic material; but the writing shows appreciation of 
what is effective on the violin and the orchestration testifies 
to sound tuition. Marguerite Elzy played with notable 
verve and ability the solo part of the first movement 
from Tschaikowsky’s Pianoforte Concerto in B flat minor, 
and Claude F. Pollard displayed neat execution in Grieg’s 
Pianoforte Concerto in A minor. The vocalists were 
no less promising. Ethel M. Wood, who sang Men- 
delssohn’s ‘“Infelice,’’ has already made a_ successful 
public début, and Reginald Chalcraft is gifted with a voice 
that, combined with the good training he is manifestly 
receiving, should ultimately secure for him an esteemed 
position. The other singers were Margaret Cooper and 
R. Whitworth Mitton, who gave a praiseworthy rendering 
of the letter duet from Bizet’s ‘Carmen.’ Sir Alexander 
Mackenzie conducted. 

The following competitions have taken place since our 
last issue: The Sterndale Bennett Prize, on March 26, 
awarded to Florence Dawes (of Birmingham). The 
examiners highly commended Marguerite S. Elzy and 
commended Vera Margolies. The Louisa Hopkins 
Memorial Prize, on March 29, awarded to Marguerite 
S. Elzy (of Worcestershire). The examiners commended 
Marion White and Elsie E. Horne. The Charles Mortimer 
Prize (for composers) awarded to Charles H. W. Hickin 
{of London), Alfred H. Barley and Mary S. Burgess being 
commended. 


LONDON ACADEMY OF MUSIC. 


More than usual interest pertained to the operatic per- 
formance given by the students of the dramatic class of the 
London Academy of Music, on March 31, at St. George’s 
Hall, owing to the work chosen being Lortzing’s comic 





opera “ Die beiden Schiitzen,” which had not been heard 
previously in this country, and which was played in 
English under the title of ‘The Random Shot.” The 
work was produced originally in 1837 and was very 
favourably received. At that period the story doubtless 
was less hackneyed in character than it now appears to be, 
and the incidents arising from the endeavours of two 
hungry soldiers to obtain a dinner, one of whom has taken 
by mistake a comrade’s knapsack instead of his own, 
resulting in a confusion of identity, leads to several 
diverting situations. The music, although reminiscent of 
many masters, and for the most part commonplace, is, 
however, bright and gay, and the vocal concerted numbers 
are neatly written. It is admirably adapted for per- 
formance by students owing to the number of small 
parts it contains, and these were creditably sustained on 
this occasion by Mabel Calkin, Daisy Irvine, Alice 
Tristram, and R. Cooper, C. James, S. Verde, C. Earldon, 
and R. Hammond. Henry Gordon failing to attend, his 
place as the Magistrate was taken by Mr. Richard Temple, 
to whose excellent stage management no little of the 
success achieved was due. The instrumental portion was 
well rendered by the Student String Band, assisted by a 
pianoforte, and Mr. A. Pollitzer, the Principal of the 
Academy, conducted. At the conclusion of the opera 
the diplomas and medals were presented to the successful 
candidates of the examinations held in January last. 





THE DEVELOPMENT OF MELODY AND 
HARMONY IN THE MIDDLE AGES. 


THE meeting of the Society for the Encouragement of 
Fine Arts, at 9, Conduit Street, on March 24, possessed 
special interest to musicians, the subject being ‘‘ The 
Development of Melody and Harmony in the Music of the 
Middle Ages,”’ and the lecturer—or, rather, the speaker, for 
the discourse was delivered extemporaneously—being Mr. 
Edgar F. Jacques, the writer of the articles entitled ‘‘ The 
Evolution of Polyphony,” which appeared in the August 
and September numbers of THE Musicat Times for 1895. 

Mr. Jacques’s remarks covered the period from the 
seventh to the thirteenth centuries, and, combined with 
the singularly attractive series of illustrations (several of 
which were taken from the articles just named), showed 
that in these ages there existed abundance of melody, 
much of which possessed great beauty. In the early 
days, Mr. Jacques said (quoting M. Gevaert), musicians 
were at little pains to be “‘ original”; they for the most part 
utilized a stock of note-sequences that were common 
property (like the Rajas of the Hindostan), and contented 
themselves with ingeniously varying these by rhythmic and 
tonal artifices of various kinds. M. Gevaert, in his last 
great work, had analysed over a thousand of the best- 
known Antiphons of the Latin Church and found that 
the whole of them were derived from forty-seven root- 
themes, Several examples from the Roman Gradual, of 
melodies dating from the sixth and seventh centuries, 
were sung, and two of the earliest known secular 
songs—i.e., a Lament on the death of Charlemagne 
and a ditty describing the battle of Fontenoy—were 
also given. The lecturer then dealt with the earliest 
efforts at harmony and polyphony. At first the melody 
was sung by one voice or set of voices, while others 
sang the same tune a fourth and an octave below. Later 
dawned a feeling for contrast in the movement of parts; 
one part moved while the other stood still, and after a time 
contrary motion appeared. Mr. Jacques then went on to 
trace the progress of polyphony, on the lines indicated in 
his articles from THE Musica Times already referred to, 
and further drew attention to the family likeness existing 
between many beautiful melodies in the Roman Gradual 
(notably the Allelujahs) and certain typical phrases of 
European folk-song in the Middle Ages. Mr. John 
Thomas, who was in the chair, made some interesting 
remarks on ancient Welsh music, and warmly eulogized 
the views put forward by the lecturer. A special meed 
of praise is due to the vocalists— Miss Ethel Wood, 
Miss Waldron, Mr. Bagnal, and Mr. Haigh Jackson—all 
students at the Royal Academy of Music, who discharged 
their often difficult tasks with notable intelligence and ability. 
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MUSICAL ASSOCIATION. 
THE EVOLUTION OF FUGUE. 


Mr. J. S. SHEDLOcK’s paper on the ‘Evolution of 
Fugue,” read before the Musical Association on the 
5th ult., fully sustained his reputation as a musician 
thoroughly conversant with the development of hisart. In 
answer to the possible question Cui bono ? for taking up the 
subject, Mr, Shedlock opened his discourse by observing 
that in order fully to appreciate the works of a great 
composer it was necessary to have at least some knowledge 
of the compositions of previous writers, and the greater 
state of advance of those works the more worthy of 
admiration were those men who had not only assimilated 
the best of all that had been produced, but who had risen 
to a higher eminence. 

The predecessors of J. S. Bach were as important in the 
history of the development of fugue as Haydn and Mozart 
were in that of the symphony. In the early days of instru- 
mental music, composers wrote Ricercari and Canzoni alla 
Francese, which were the true ancestors of modern fugue, It 
should be remembered that the term fugue was originally 
used for a canon. Then there were Fantasias in which 
what would now be called fugal writing abounded. 
Pretorius spoke of them as pieces in which composers 
worked out, at their own good will and pleasure, a 
fugue, passing on, just as the fancy took them, to 
another fugue. In the Ricercari, composers treated 
one subject after another, pretty much as in the Fantasia. 
The result was a lack of unity, for the opening theme, 
once treated, vanished, like the dove from Noah’s ark, 
which never returned. Some remarkable exceptions, 
however, might be found in the ‘‘ Tabulaturbuch” of 
Arnold Schlick (1512) and in the Ricercari of Jacob Buus 
(1547). Buus and Adrian Willaert were both born 
in the Netherlands. Willaert became Maéstro of St. 
Mark’s in 1527 and Buus second organist of that church 
in 1541; in 1553, however, the latter went to Vienna, 
where for eleven years he was court organist. Other men 
who carried on the work were Andrea Gabrieli, who pub- 
lished Canzoni pe paren in 1571, and his nephew, 
Giovanni Gabrieli, of whom Ricercari were published in 
1593 — both important assistants in the evolution of 
instrumental music—and J. P. Sweelinck. 

In 1607 there appeared the ‘‘ Tabulaturbuch” of Bern- 
hard Schmid, the younger, who succeeded his father as 
organist of Strasburg Cathedral in 1592. This ‘ Tabula- 
turbuch ” comprised preludes, toccatas, and fugues, and 
other pieces by various composers. Schmid said that the 
Italians gave the name of Canzoni alla francese to fugues. 
Schmid’s collection contained a fugue in three sections by 
G. Brignoli, born about 1550. The first section contained 
exposition and counter-exposition; the voices, four in 
number, entered in regular dominant and tonic order; 
there was a regular counter-subject, which at the last entry 
in the counter-exposition was inverted in double counter- 
point at the distance of the twelfth. The answer to the 
theme was real, not tonal. In the middle section, not in 
different measure as in Ricercari and Canzoni, two themes 
distantly related to the principal theme were treated 
fugally. The third section was practically a repetition of 
the first. The style of the piece was somewhat Handelian 
in character. 

Johann Woltz, organist of Heilbronn, published a 
“Tabulaturbuch” in 1617, in which an advance in form 
was noticeable. It contained a fugue by Simon Lohet, 
organist at Stuttgart about 1600. This was not in sections, 
but was a continuous piece, and occupied with the working 
of the theme, which Bach had taken for his Fugue in E 
(No.9) in the second part of the ‘‘ Wohltemperirte Clavier.” 
Lohet had treated the subject in stretto, diminution, and 
other now familiar devices, the piece in its entirety 
possessing breadth and dignity. Schmid’s book also 
contained a Fuga suavissima, by Carl Luython, organist 
and composer to the Emperor Rudolph II., at Prague. Up 
to Luython’s time repercussions of themes were almost 
without exception in the same degrees as the opening ones, 
but in the Fuga suavissima, which opened in the Mixolydian 
mode, were used the keys of F, C, G, D, and A. 

In the year 1608 Frescobaldi published his ‘* Fantaisie a 
quattro,” and in 1615 his “ Ricercari” and ‘“ Canzoni 





francese.”” His grand style, powerful harmonies, an 
contrapuntal skill mark him out as the greatest of Bach’ 
early predecessors. His influence over Bach was strong 
but it was the influence of one genius over another. Like 
his great successor, he summed up the past and pointed t 
the future. There were three features in Frescobaldi’ 
music in which advance was distinctly shown—the chromati 
progressions, episodes, and continuity—all of which mus 
have appealed strongly to Bach. The intention was mor¢ 
definite, the workmanship of a far higher order. With 
Frescobaldi, as with Bach, his intellectual powers ministere/ 
to his genius. 

Johann Klemme published in 1631, at Dresden, thirty. 
six fugues in two, three, and four parts. Klemme wag 
born about 1593 and became a distinguished organist, 
The specialty of Klemme’s fugues was their form, of 
what might almost be termed their formality. There was 
a German solidity about them, a stateliness and a healthy 
life and vigour which rendered them landmarks of interest 
and importance. 

Froberger was specially known by his suites, but he 
also wrote fugues. It was noteworthy that in fugues of 
Lohet, Froberger, and Bach on the same theme, the latter 
appeared in diminution. 

More than ordinary interest attached to the fugues of 
Johann Pachelbel, who was born at Nuremberg in 1653 
and died in that city in 1706; he was the immediate 
predecessor of Bach and, moreover, the teacher of Johann 
Christian Bach, the brother of Johann Sebastian. 
Pachelbel wrote a large number of fugues, in which it 
was easy to distinguish the germs of the rich figuration 
and harmonic progressions of Bach. 

Dietrich Buxtehude, who perhaps exercised the strongest 
influence over Bach, lived from 1668 to 1707, and for thirty 
years was organist at Liibeck. His music was remarkable 
for dignity and, at times, solemnity. The scheme of his 
principal fugues was different from those of Bach. Buxte-. 
hude wrote fugues in sections, and in each the subject was 
metamorphosed. Buxtehude was preceded at the Marien- 
kirche at Liibeck by Tunder, whose daughter he married, 
and doubtless came into possession of the MSS. of her 
father. This was an interesting point, for Tunder is said to 
foreshadow Buxtehude, as Buxtehude in turn foreshadowed 
Bach. On Buxtehude’s retirement, Handel and Mattheson, 
by the way, went to Liibeck in 1703 as candidates for the 
organistship; but on learning that the successful com- 
petitor would be expected to marry Buxtehude’s daughter, 
they retired. 

In conclusion, the lecturer quoted the following passages 
from Dr. Hubert Parry's ‘ Art of Music”: “It ought not 
to be overlooked, moreover, that his (i.e., Bach’s) pre- 
decessors in the line of organ music were an exceptionally 
high-spirited group of composers. It is difficult to find a 
finer or more true-hearted set of men in the whole range 
of the art than such as Frescobaldi, Froberger, Sweelinck, 
Kerl, Reinken, Buxtehude, Pachelbel, Kuhnau, John 
Michael Bach, and many others of the same calling and 
similar musical powers. . . . For though their work never 
reaches the pitch of equal mastery which satisfies the 
fastidious judgment of those who have enjoyed maturer 
things, it was only through their devoted pioneering that 
the musical revelation of the personality of Bach in 
instrumental music became possible.” 

The interest of the lecture was much enhanced by the 
lecturer’s musical illustrations, which comprised several 
fugues in their entirety. Some pertinent remarks were 
subsequently made by the chairman, Mr. Clifford B. 
Edgar, Dr. Maclean, and Mr. Southgate. 





BOURNEMOUTH MUSICAL FESTIVAL. 
Tu1s year’s Bournemouth Musical Festival, which 
commenced on the 21st ult., differed from its predecessors 
inasmuch as it extended over two days and included four 
concerts, each with a separate and distinct programme. 
The arrangements and preparations were on the usual 
scale of magnitude. The municipal orchestra, over which 
Mr. Dan Godfrey, junr., presides, was considerably aug- 
mented for the occasion in both the string and wind 
sections. The local chorus, numbering about 250 voices, 
was strengthened by a contingent of tenors from a 
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Spirit of mercy, truth, and love. 


SHORT FULL ANTHEM FOR WHITSUNTIDE. 


Hymns A. & M., No. 155. Composed by B. Luarp SExsy. 





Lonpon: NOVELLO AND COMPANY LmiTEep; anD NOVELLO, EWER AND CO., NEw YoRE. 
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neighbouring county. As principal vocalists, the committee 
had engaged Miss Esther Palliser, Miss Giulia Ravogli, 
Madame Cecil Newling, Mr. William Green, Mr. Watkin 
Mills, and Mr. Bantock Pierpoint. Mr. Charles Fletcher 
was solo violinist, Mr. H. Holloway, organist, and 
Mr. Dan Godfrey, junr., Mr. A. W. Russe, Mr. Duncan 
Hume, and Mr. George, conductors. 

The Festival opened with Mr. Edward German’s Suite 
in D minor, generally known as the “ Leeds’’ Suite, in 
which the orchestra was heard to great advantage. The 
strings developed astonishing power without sacrificing 
fineness of tone, and the wind instruments distinguished 
themselves by their beautiful quality. Especially well 
played, despite one small slip, was the Prelude, a grand 
movement in the form and spirit of a first Allegro; but the 
most cordial reception was reserved for the Valse, which 
delighted the audience with its graceful melody and 
dearly-defined rhythm. Mr. German conducted his own 


STRATFORD MUSICAL FESTIVAL. 

From a small beginning in 1883 this annual gathering 
at the Stratford Town Hall has assumed imposing 
dimensions. Designed for amateurs in the East and North- 
East of London and in the County of Essex, its steady 
growth has corresponded with the increase of musical 
taste in the suburbs. Four days were devoted to 
the competitions, and afterwards, on March 31, came a 
concert by the winners and the distribution of prizes to 
the value of £175. The judges were Mr. A. Randegger 
(choral and solo singing), Mr. Edwin Holland (solo singing), 
Mr. Myles B. Foster (church and school choirs and organ), 
M. Emile Sauret (violin and violoncello), Mr. John Finn 
(flute), Messrs. Tobias Matthay and W. W. Starmer (piano- 





forte), and Dr. Percy Buck, the organist of Wells Cathedral 
(composition and theory). In the elementary girls’ school 
choirs contest, in which the test pieces were R. G 
Thompson’s ‘‘ Night Hymn at Sea,” another piece chosen 


work, The suite was followed by ‘The Golden Legend,” | 
onducted by Mr. Godfrey. Here the chorus gave evidence | 
fits sterling quality. The ensemble, particularly in the | 





by the choir, and a two-part test in sight-singing, the first 
ptize was awarded to the Monteith Road, Old Ford, 





fpilogue ‘‘God sent His messenger,” was admirable, and 
te Evening Hymn, notwithstanding a slight fall in 
itch, was very effectively sung. To the tenors and 
asses in particular nothing but praise can be given. 
The principal vocalists—Miss Esther Palliser, Miss Giulia 
Ravogli, Mr. William Green, Mr. Watkin Mills, and Mr. 
i, Howard May—took full advantage of the many onpor- 
nities to be found in Sir Arthur Sullivan’s music. To 
fr. Green, a new-comer to Bournemouth, a special word of 
wngratulation is due. The possessor of a beautiful voice, 
te sang like a true artist, and proved himself worthy to 
uke a prominent place in the limited ranks of festival 
tors. 

There was a good attendance at the first evening concert, 
hich was devoted to “Elijah.” It goes without saying 
tat the choir revelled in the sonorous strains of the Baal 
thoruses, and of “ Be not afraid”? and “ And then shall 
he light ’’ in the second part of the oratorio. Here, even 
nore than in ‘The Golden Legend,” the voices had full 
flay, and Mr. Russe, who conducted, succeeded in firing 
tis forces with something of his own enthusiasm. The 
leatment of that wonderful piece of choral writing, 
"Behold, God the Lord passed by,” was wanting in 
amatic force; but nothing could have been better than 
he delicate rendering of ‘‘ He watching over Israel.” The 
lo artists were Madame Cecil Newling, Miss Pauline 
Wood, Miss Giulia Ravogli, Mr. William Green, Mr. 
Gerald Lee, and Mr. Bantock Pierpoint, assisted in the 
ouble quartet by Miss Lilian Vernon and Mr. Howard 
lay. Miss Ravogli made the customary effect in ‘O, rest 
h the Lord,” which was loudly encored, but not repeated. 
The third concert, on Friday afternoon, was miscel- 
hneous, and included Schubert’s “Song of Miriam,” 
tonducted by Mr. Arthur George, with Madame Newling 
is soloist ; Max Bruch’s ‘“ Fantaisie Ecossaise” for violin 
ind orchestra; Wagner's “ Rienzi’? Overture; and a new 
nea Symphonique, by a local composer, Mr. T. A. 
urton. 

Mr. Burton’s Overture Symphonique, the only novelty 
f the festival, although scarcely ‘‘ symphonic” in char- 
kter, is a serious work of more than ordinary interest. 
he composer’s themes are well presented and gracefully 
loured by orchestral device, the utilisation of well- 
barked subjects (notably the Sicilian Mariners’ Hymn) 
ther than the introduction of superabundant ideas 
king the principle upon which Mr. Burton has worked. 
Vith the exception of Schubert’s “Song of Miriam” and 
wo madrigals, sung under the direction of Mr. Arthur 
eorge, Mr. Dan Godfrey, junr., conducted this concert. 
ind here the opportunity occurs to say how greatly the 
iccess of the festival was due to this gentleman and his 
he orchestra. It is safe to assert that in a musical 
nse Bournemouth owes a great deal to Mr. Godfrey, 
ho has done much to educate its inhabitants. 

The Festival concluded on Friday evening with a per- 
tmance of ‘‘ The Messiah,” conducted by Mr. Duncan 
ume. The soloists were Miss Esther Palliser, Miss 
iulia Ravogli, Mr. William Green, and Mr. Watkin Mills. 
it be true that ‘‘ All’s well that ends well,” all is indeed 














| school (conductor, Miss R. C. Jones), and the second to 
the Downsell Road, Stratford, school (Miss Gertrude 
Pringuer). There were only two entries in the church 
choir (mixed voices) class, and Mr. Myles B. Foster 
decided that the Plaistow Wesleyan choir (conductor, Mr. 
A. J. Maple) was superior to the Woodgrange Wesleyan 
| (Mr. C. F. Wood), thereby reversing the judgment delivered 
}in 1897. The test pieces were ‘‘ How lovely are the 
| messengers” (St. Paul’) and W. Lane Frost’s hymn 
tune “The day is past, the shadows fall.” The instru- 
mental solo, like the vocal solo, contests were closely 
followed. Special interest was manifested in the gold 
medal competition for violinists who had been prize-winners 
in preceding years, and of the six entrants, Mr. Stephen 
Champ, of Stratford, proved victorious. Throughout the 
festival abundant evidence was afforded of the favour in 
which it is held in the extensive area concerned. 


“MORS ET VITA” AT DUSSELDORF. 


Tue first complete concert performance in Germany of 
Gounod’s sacred trilogy ‘‘ Mors et Vita” took place at 
Diisseldorf, on Palm-Sunday, the 3rd ult. To the Gesang- 
Verein of the beautiful Rhenish art centre, and to that 
Society’s able and enterprising conductor, Herr Kénigl- 
Musikdirektor C. Steinhauer, belongs the honour of 
introducing the French master’s last great work to a 
German audience, The event created the greatest 
interest; the local press published anticipatory descriptive 
notices of the work, and thus whetted the musical 
Disseldorfers’ appetite; and on the evening of the 
3rd an enthusiastic audience of over 2,000 people thronged 
the large Kaisersaal of the municipal Tonhalle (Tone, not 
Town Hall), the fine room in which the famous Lower 
Rhenish Musical Festivals are held every third year. The 
performance was excellent, especially on the part of the 
choirs, upon whom so much of the effect of the trilogy 
depends, and the orchestra, which consisted of the capital 
string band (increased for the occasion) of the 39th Fusiliers 
(conductor, Kénigl-Musikdirigent W. Kohn), one of the best 
regimental bands in the Imperial Army. Herr Steinhauer 
had brought his vocal forces to a high state of efficiency, so 
that the many important choruses were sung with all 
requisite fluency and clearness, as well as with appropriate 
dignity and impressiveness, while as regards balance and 
beauty of tone there was little or nothing to be desired. 
The soloists were Fraulein Marie Busjager (of Bremen), 
Fraulein Elsa Westendorf (of Dessau), Herren Franz 
Litzinger and Ludwig Piechler (both of Diisseldorf). Of 
these the tenor, Herr Litzinger, was the hero of the hour, 
as, owing to the absence of the artist originally engaged, 
he had to sing the music literally at first sight, and did so 
like a thorough musician and an artist. . 
The Diisseldorf press is, in the main, highly appreciative 
and even enthusiastic, as the following extracts will show: 
The Ditsseldorfer Zeitung wrote: ‘‘ The sacred text has 
rarely received an equal musical illustration ; the secular 
mode of expression predominates on the whole, which, 
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numbers, especially amongst the quartets, very beautiful 
music. . One of the loveliest amongst the numerous 
and effectively treated ensembles is the melodious 
‘Ingemisco’ with its flowing vocal phrases. This is a 
most captivating movement, and under any circumstances 
would be considered a beautifully finished piece, even if 
performed by itself and without the sacred text.” 

The General Anzeiger wrote: ‘‘The music is far removed 
from what we understand by sacred music, but the work 
is musically effective, and a thankful task for soli, choir, 
and orchestra. The wealth of melodic material is remark- 
able, and so is the wonderful euphony of a large number of 
movements. There can be no doubt that the work has 
emanated from the composer’s truly religious feeling.” 

The critic of the Neueste Nachrichten is of 
opinion that “The impression produced by the work 
was great and lasting. The accents in which the 
French master speaks are well calculated to elevate 
and impress, and the hearer follows the composer 
willingly into the world of his thought and phantasy.” 
He calls the concert one of the best of the season and 
thanks the Gesang-Verein for enabling music-lovers to make 
the acquaintance of such an original and beautiful work, 
which raises the hope that they may soon hear the com- 
poser’s companion trilogy,‘ The Redemption.” 

The Volksblatt wrote: ‘‘The choruses are treated 
throughout in a characteristic manner and they sound well. 
Perhaps the most effective number is the imposing fugal 
chorus ‘ Hosanna in Excelsis’; other movements, such as 
the ‘A custodia matutina’ and the Epilogue, are very 
beautiful. In the second part one beautiful and effective 
number follows another, the choruses in this part being 
extremely characteristic and full of dramatic power.” 

The critics are unanimous in eulogising the enthusiastic 
zeal and tireless energy which Herr Steinhauer brought to 
bear upon the preparations for a performance that should 
be worthy of the great work, and the artistic result of his 
exertions, both before and during the performance, was 
such that the French master’s trilogy will very likely soon 
be heard in other towns of the Fatherland. 





REVIEWS. 


Original Compositions for the Organ. Nos. 260 and 261. 

Organ Arrangements. Edited by George C. Martin. 
Nos. 49-5I. 

Scherzo. 





Composed for the Organ by W. S. Hoyte. 
[Novello and Company Limited.] 

THE first of the above pieces for the ‘King of 
Instruments,” entitled ‘‘ Fantasia,” is by the late Charles 
Edward Stephens. It is, however, a Fantasia on 
the familiar old Psalm-tune ‘St. James’s,” composed 
by Ralph Courteville, organist of St. James’s Church, 
Piccadilly, 1697. Perhaps this complement of the title 
will be added in a future reprint, also that the work was 
dedicated by the composer to his friend, Dr. Edward J. 
Hopkins. It need hardly be said that the Fantasia, 
consisting of a series of variations on the aforesaid Psalm- 
tune, is a solid piece of work which will well repay the 
attention of organists who seek for something more 
satisfying than “sugary” variations. The fugue, with 
which the work concludes, is characteristic of those 
contrapuntal qualifications which the late Mr. Stephens 
possessed in a high degree. The next number (261) isa 
Postlude in F, by Dr. Varley Roberts, organist of Magdalen 
College, Oxford. Brightness and freedom from difficulties 
are two of the qualifications which may recommend this 
effective and sequential voluntary. A short episode in 
A flat affords a pleasant relief to the main sections. 

The three numbers of the organ arrangements now 
before us speak for themselves. The first (No. 49) isa 
simplified arrangement of Molique’s popular march from 
his oratorio of ‘‘ Abraham,” transcribed by Mr. Arthur C. 
Edwards. This march was in the réfertoire of the late 
W. T. Best, and in this new arrangement it will doubtless 
find acceptance with other organists. The Overture to 
Spohr’s “Calvary,” with its peculiar notation of eight 
crotchets in a bar, is the next of the series (No. 50), 
followed by the last movement of Mendelssohn’s ‘‘ Hymn 








of Praise” Symphony. The latter completes the whole 
of the symphony, the previous movements having appeared 
in Nos. 42 and 46. The advantage of having the entire 
work not only admirably arranged for the organ, but well 
spaced out in the printing, is obvious to every organist, 
and needs no further commendation. For performances of 
Mendelssohn’s familiar work in churches and places where 
only an organ is available, this arrangement of the 
symphony will be found indispensable. The transcription, 
as well as that of the Spohr overture, has been well done 
by Mr. W. A. C. Cruickshank. 

It may be taken for granted that Mr. Hoyte always 
writes effectively for the instrument upon which he is go 
skilful a performer. In the present work he not only has 
something interesting to say, but expresses it in an attractive 
manner. The main theme of the piece is a busy seni. 
quaver phrase for the lighter stops of the organ—softness 
and lightness being, in fact, the predominating features 
throughout. The middle section, in G flat, is a chorale 
registered for the voix celestes, and forms an effective 
contrast to the skittish impetuosity of the B flat portion, 
The Scherzo, which is inscribed to Sir Walter Parratt, will 
prove an excellent recital piece, and is sure to make its way, 


Neue Lieder und Duette (New Songs and Duets). By 
Peter Cornelius. Vol. 3. Edited by Max Hasse, with 
English text by Olga L. Sturm. 

Twelve Poems. By Gottfried Keller. Set for solo voice, 
with pianoforte accompaniment by Felix Weingartner. 
Op. 22. English version by Olga L. Sturm. 

(Breitkopf and Hartel.] 

THE songs of Peter Cornelius, who, it may be remen- 
bered, died in 1874, have of late been heard on several 
occasions in London concert-rooms. Vocalists seem to 
find them grateful to sing, in spite of a German authority 
having written them down as possessing ‘ uncomfortable 
voice parts,” and English critics have bestowed on them 
those glowing adjectives which public singers like to have 
hovering round their names. The duets under notice are 
four in number, the first of which is entitled “‘ Im Sternen. 
nacht” (“‘ When starry night’), poem by Paul Heyse. This 
is written for two sopranos, but the second voice only 
ascends to the fourth space. The melody is simple, but 
possesses the charm of a folk-song. The text of the second 
lyric, ‘*Des Nachts wir uns kissten’’ (‘*‘ When nightly 
we kissed each other’’), is by Adalbert von Chamisso, and 
tells in fanciful fashion how the participators in the gentle 
practice were betrayed by the stars. The music is of 
the ballad type and is well suited to the poem. The 
author of the words of the third song is unknown, 
“Der Wandrer von der Heimat weit” (‘The wand’rer 
in the lonely wood’’), and they are somewhat mystical ; but 
the music is interesting, the voice parts, designed for a 
soprano and baritone, possessing considerable indepent- 
ence. The final song is a vivacious setting of Frederick 
Hebbel’s poem “Ich und Du” (‘Thou and I’) and is 
also suitable for a soprano and baritone. These duets 
merit the attention of cultured vocalists, 

Such singers will also find much pleasure in the twelve 
lyrics by Felix Weingartner, for they reveal artistic endeavour 
and much accomplishment. The vocal part calls for 
singers of dramatic perception, the aim of the compose! 
manifestly being to realise, we had almost said materialise, 
the spirit of the text. This in some cases results in 4 
restlessness of tonality and occasional plunges into extra: 
neous keys not always justified by the effect produced; 
but the songs in their entirety possess a vividness and 
earnestness of expression that will make them welcome 
to many musicians. 


Choral and Orchestral Societies. By L. C. Venables. 
[J. Curwen and Sons, Limited.] 

Tus is an amplified edition (the third), now enlarged 
to 254 pages, of a popular and very useful manual by a 
conductor of long experience. Mr. Venables modestly 
designates his treatise a ‘‘ book of hints”’ on the organisation 
and management, business and musical, of choral and 
orchestral societies, but it more than answers to that 
description. The book is thoroughly practical and may 
be recommended to all who are interested in the subject of 
which it treats. 
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Wanderer’s Night Song. The words translated from 
the German of Eichendorff, and the music composed by 
Graham P. Moore. 

A Sunbeam Messenger. The words by Mrs. Henry 
Crewe. The music composed by T, R. G. Jozé. 

[Novello and Company Limited.] 


THE meditative character of the text selected by Mr. 
Moore is admirably expressed by the suave nature of the 
vocal part, while the restlessness and longing which underlie 
the words are effectively suggested by the accompaniment. 
The song is suitable to a male or female singer, and the 
compass, only extending from E to E, places the song in 
this respect within the abilities of all vocalists. 

Sunbeams now-a-days are pressed into various services, 
from taking photographs to killing microbes, but it has been 
reserved to poets to use them as verbal messengers. Mrs. 
Crewe seems, however, to have no doubt as to their 
reliability in this respect if sufficiently trusted by people 
really in love with each other, and Dr. Jozé has set 
the pleasing fancy in a manner that will appeal to cultured 
music-lovers, affording opportunity for tenors to advan- 
tageously display the charms of their voices and the 
sanguine nature of their temperament. A feature of the 
song is the musicianly nature of the pianoforte accom- 
paniment, which, however, is by no means difficult to read 
at sight. 


The Princely Chandos. A memoir of the first Duke of 
Chandos. By John Robert Robinson. New and cheaper 
edition. [Sampson Low, Marston and Co., Limited.] 


THE musical interest of this book lies in the fact that the 
Duke of Chandos employed Handel as his Master of Musik 
at his princely seat of Canons, near Edgware. Handel, 
who succeeded Dr. Pepusch in this post, composed his 
celebrated ‘‘Chandos Anthems” as well as his oratorio 
“Esther ” during his residence at Canons. If Mr. Robin- 
son does not tell us anything new about the composer of 
“The Messiah,” he has compiled a very readable account of 
“The Princely Chandos” and his regal style of living. The 
a illustrations are not the least interesting feature of the 
volume. 


Nisi Dominus (Except the Lord build the House). 
Psalm cxxvii. Composed by G. F. Handel. Edited, with 
English words and a pianoforte accompaniment, by T. W. 
Bourne. [Novello and Company Limited.] 


Ir is satisfactory to find that Handel’s setting of the 
127th Psalm has at last been published in its entirety and 
furnished with a well-fitted English text. Until Mr. 
Bourne had shown that the ‘Gloria Patri” for double- 
chorus, published by the German Handel Society, and 
issued by Messrs. Novello for performance at the Handel 
Festival of 1891, was the missing number from the “ Nisi 
Dominus,”’ its issue in its present form was impossible, for 
the music broke off abruptly with the tenor solo ‘ Beatus 
vir,” in B minor. Mr. Bourne has pointed out that the 
“Gloria” is in the same key as the opening number 
of the “‘Nisi Dominus,” that the general usage of 
tepeating the opening phrase of a work at the words 
“Sicut erat” of the final movement is adopted in this 
“Gloria,” and that Handel followed this practice in a 
composition of the same period as the ‘ Nisi Dominus.” 
This evidence being accepted as conclusive, it follows that 
the Psalm was completed in Rome on July 13, 1707, which 
corresponds with Chrysander’s opinion concerning the 
period of the earlier numbers of the music. The original 
MS. probably perished by fire at Clifton, in 1860. The 
only contemporary MSS. known to exist are a Smith copy 
containing the first five numbers, in the collection at 
Buckingham Palace, and a copy in an Italian hand of the 
“Gloria Patri,’ now in the possession of Mr. W. H. 
Cummings. On these the present edition is based. In 
an interesting preface Mr. Bourne mentions that the fifth 
number, a tenor solo, is principally constructed from the 
Opening phrase of Benedetto Marcello’s Violin Sonata in 
B minor (Op. 9); but what Handel has raised to the 
dignity of a subject occurs only in the first bar of the first 
section and in the first bar of the second section of the 
introductory Adagio of the Sonata. The editor further 
temarks that the accompaniment to the first chorus of the 





“ Nisi Dominus” seems to have suggested the arpeggios 
given to the violins in “‘ Zadok the Priest,”’ written twenty 
years later; while the two subjects of the “‘ Et in secula 
seculorum, Amen,’ are used with some alteration for 
the “Allelujah” of “ The King shall rejoice”; this 
movement being again employed as a final chorus 
in “ Deborah’; also that in the soprano part of the last 
chorus, bars 43 and 44, is found the subject of ‘‘ Let old 
Timotheus,” in ‘‘ Alexander’s Feast.” Thus, apart from 
its musical value, which is great, the ‘ Nisi Dominus” 
possesses much interest, and choral conductors will do 
well to give attention to the work. It consists of a 
thoroughly Handelian opening chorus in five parts of con- 
trapuntal character, two short but effective tenor solos, an 
extended passage for an alto voice, a vigorous bass song, 
and the “Gloria Patri” in eight parts, which forms an 
imposing Finale. 

The greatest praise is due to Mr. Bourne for the pains- 
taking and conscientious manner in which he has dis- 
charged the responsible duties of editor. The original 
consecutive fourths which offend in the fourth number 
have been retained, but put in brackets; and the accom- 
paniments he has supplied, which Handel would seem to 
have forgotten to provide, or has but faintly indicated, 
are in entire sympathy with the rest of the work. 


Congregational Hymn Anthems. By Warwick Jordan. 

Magnificat and Nunc dimittis in E. By Archibald W. 
Wilson. 

Magnificat and Nunc dimittis in D and G. By G. 
Richmond Fleming. 

[Novello and Company Limited.] 

THE “ Congregational Hymn Anthems ”’ consist of well- 
known hymns in certain portions of which the con- 
gregation are invited to join and in others to keep silence 
while the choir sing varied arrangements of the tune. The 
hymns chosen for the first three of the series are respectively 
“ Before the ending of the day,” to ‘‘ Rockingham” tune, 
the “Old hundredth,” and ‘“*O God, our help in ages 
past,” to St. Ann’s tune. The first example is opened by 
a bass solo consisting of the first verse, which is afterwards 
repeated by the congregation. A variation of the tune is 
then sung by the choir, which subsequently is given some 
contrapuntal variations, while the congregation has the last 
verse in unison. A similar method is pursued in the other 
two hymns, but the second is less elaborate. 

Mr. Wilson's setting of the Evening Canticles calls for a 
well trained choir, by whom it could be made impressive. 
It would be suitable for festival services. 

Mr. Fleming’s music for the Magnificat and Nunc 
dimittis is also suited for festivals, but it makes less 
demands on the abilities of a choir than the above, although 
it is quite as effective, It contains solo passages for 
soprano and tenor and the four-part writing is vocal and 
melodious. 


Manasse. Dramatic Poem by Joseph Victor Wedmann. 
Set to music by Friedrich Hegar (Op. 16). English version 
by Mrs. John P. Morgan. 

[Leipzig and Zurich: Gebriider Hug and Co.] 

Tuis work is an oratorio of long accepted type. There 
are four soloists: Esra (baritone), leader of the Jewish 
folk ; Manasse (tenor), son of the High Priest ¥ojada; 
Nicaso (soprano), his wife; and a Herald (bass). The 
libretto may be said to set forth the triumph of conjugal 
love over the dogma of religion. Manasse has married an 
‘alien woman,” and is called upon to renounce her or 
become an outcast from his tribe. He remains faithful to 
his spouse, and apparently obtains a considerable following 
consequent on his appeal, ‘‘ Whoever, as I, his wife more 
truly loves, than he the curse of priest deluded fearest, he 
follow me.”’ From this quotation it will be gathered that 
the translator has been more solicitous to secure unity 
in accentuation between words and music than to 
produce ordinary English. The work is divided into 
three scenes. In the first, Esra appeals to the people 
to lead a holy life, and accuses Manasse of having 
taken ‘an alien, heathen maid, not many days agone, 
to wife.” Esra speaks for the most part in recitative 
and is answered by the people in choruses of vigorous 
and diatonic character, and the scene ends with a 
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well-worked choral fugue of Handelian style. In the next 
portion are introduced the erring Manasse and his 
wife, who, judging by the latter’s question, ‘‘ Why do our 
glances yearning, afar to cloudland fly?” and the senti- 
mental nature of the music, are enjoying their honeymoon. 
Their complacent comparisons and interchange of melo- 
dious intervals are, however, interrupted by the arrival of a 
herald, who summons Manasse to attend Esra’s court, and 
the second scene closes in dramatic fashion with the 
declaration of the “ folk ’’ to follow true love, as exemplified 
in Manasse and his wife, to thetrial. In the third scene 
Manasse refuses to give up his wife, and is duly cursed by 
Esra; but, as in the case of another celebrated curse, 
“ nobody seemed a penny the worse,” and Manasse departs 
rejoicing with his wife and “‘ folk,” declaring “‘ Not immured 
in temple frowning, dwells our God for evermore.’ The 
solos possess no distinctiveness beyond a certain robust 
vigour and directness of expression, but the work in its 
entirety may be acceptable to choral societies whose 
members incline to oratorio of Handelian pattern. 


Hymn-Melodies and Sequences for the whole year, &c. 

Printed for the Plain-Song and Medizval Music Society. 
[Office of the Organist and Choirmaster.] 

THE former of these two books contains seventy-seven 
‘* Plain-song Hymn Melodies”? from the Sarum, York, 
Hereford, and Barking Hymnals, in addition to sequences 
for the principal days of the year from the Sarum Gradual 
and other sources, an interesting preface, and “‘a complete 
table of the hymns.” An index of first lines adds to the 
value of the book for those whose church music creed is 
plain-song. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE various series of subscription concerts organised 
by our different musical bodies were brought to a close 
last month, the increase in concerts this season being an 
event of considerable importance, especially in regard to 
strictly orchestral concerts. 

Mr. Paderewski has been the hero of the hour and had 
the privilege of drawing the largest audience that has ever 
been known to have been present at a pianoforte recital 
in our Town Hall. The occasion was Messrs. Harrison’s 
last concert of the season, which took place on March 28. 
The most remarkable performance was vested in the 
excerpts from Chopin, which included the Nocturne in G 
(Op. 57, No. 2), the Studies, Nos. 6, 8, and 9, from Book II. 
(Op. 25), the Berceuse, and the great Polonaise in A flat. 

A programme full of interest was provided by the 
Festival Choral Society at its third and last orchestral 
concert of the present series, which was given at the Town 
Hall on March 24, in the presence of a large and apprecia- 
tive audience, under Dr. C. Swinnerton Heap’s skilful con- 
ductorship. A feature of the concert was Mr. Leonard 
Borwick’s scholarly performance of Beethoven's Fourth 
Pianoforte Concerto, admirably accompanied by the 
orchestra. The principal novelty consisted of the first 
rendering here of Tschaikowsky’s Symphony (No. 5) in 
E minor (Op. 64), a worthy companion to the “' Pathétique.”’ 
German’s symphonic poem “ Hamlet,” written for our last 
Musical Festival, was another welcome piece, and created 
quite a storm of applause on its conclusion. Mr. Watkin 
Mills was the vocalist. 

Miss Fanny Davies’s annual concert took place at the 
Masonic Hall on March 22, She had for her coadjutor 
Dr. Joachim, the eminent violinist. The two artists gave 
a truly magnificent performance of Brahms’s Sonata 
(Op. 100), and in their respective soli Miss Fanny Davies 
and Dr. Joachim quite aroused the enthusiasm of the 
audience. Miss Louise Phillips proved herself an accom- 
plished vocalist. 

Mr. Max Mossel’s drawing-room concerts terminated 
on March 31, the handsome Grosvenor Rooms of the 
Grand Hotel being again completely filled by a fashionable 
audience. The Bohemian String Quartet constituted the 
artistic personnel, and its first appearance here was 
crowned with the utmost success. 

Of much interest was the first production on any stage 
of a new military comic opera, ‘‘ The Dandy Fifth,” the 





libretto and lyrics by the well-known playwright Mr. G. R, 
Sims, music by Clarence Corri, which took place at the Prince 
of Wales's Theatre, on Easter Monday, in the presence 
of a packed and most enthusiastic assembly. The subject- 
matter is that of the “‘ Queen’s shilling,” made familiar to 
playgoers under the Kendal régime. Mr. Sims has made 
of it a delightful comic opera, notwithstanding its original 
dramatic episodes, and has brought his dialogue up to date, 
creating at the same time some highly amusing characters 
in the persons of a Hibernian Sergeant-Major called 
Milligan and a Cockney Trooper named Brown. The 
truly comic element is invested in these two personages, 
who hold the stage from the rise to the fall of the curtain, 
All that modern stagecraft, exquisite costumes, and a 
perfect mise-en-scéne can do has been accomplished to the 
Jetter, and there is every prospect that “The Dandy 
Fifth” will enjoy a successful career. Mr. Corri has 
admirably suited his music to the words, there being 
numbers in the score that are likely to enjoy widespread 
popularity. Such are the song and chorus ‘ Tommy's 
Tournament” and the “ Toast of the Dandy Fifth.” The 
music is tuneful and not without its touches of humour, 
much in the manner of Sir Arthur Sullivan. 

The St. Monica’s Choral Society, Edgbaston, gave a fair 
rendering of Spohr’s “‘ Last Judgment,” at King’s Norton 
Church, in aid of the church extension fund. The principals 
were Miss May Berry, Mr. Upton Wright, and Mr. Frank 
S. Hunter. Mr. Leonard Gocher was the conductor, and 
Mr. T. Johnson presided at the organ. 

The members of the Edgbaston Church Choral Society, 
with the assistance of the church choir, gave, on March 29, 
an impressive performance of Sir John Stainer’s sacred 
cantata “The Crucifixion,” at the Edgbaston Parish 
Church. The principal vocalists were Mr. John Walker 
and Mr. H. A. Sims; Mr. A. R. Gaul presided at the 
organ, and Mr. Theodore S. Tearne conducted. 

Haydn’s oratorio the ‘‘ Creation’? was given on the 6th 
ult., at the King’s Heath Institute, by the King’s Heath 
Choral Society, under Mr. J. H. Adams’s able conductor- 
ship. The principals were Miss Aimée Wathen, Mr. J. 
Walker, and Mr. H. J. England. 

An admirable performance of Sterndale Bennett’s cantata 
“ May Queen” was given on March 25, at the Moseley and 
Balsall Heath Institute, by the Moseley Choral Society, 
Mr. W. Berridge Hicks conducting. There was a full 
band and chorus of ‘100 performers, the principal parts 
being assigned to Miss Nellie Wiseman, Miss Eva Prime, 
Mr. Samuel Evans, and Mr. William Evans. 

The Midlands Musical Society, under the direction of Mr. 
H. M. Stevenson, gave its annual performance of Gounod's 
sacred trilogy “The Redemption,” in the Town Hall, on 
Good Friday evening. With the exception of ‘The 
Messiah”? and the “Elijah,” no oratorio has been 80 
frequently given here as ‘‘ The Redemption.” Every Good 
Friday (since its production at the Birmingham Festival of 
1882) our Town Hall is thronged with an eager and 
attentive audience to do homage to the performance of ‘‘ The 
Redemption” by this Society. Mr. Stevenson has a large 
chorus under his control, but, as usual, the soprano section is 
much stronger than the others, the weakest portion being 
the tenors, consequently it is impossible to establish an 
even balance of tone. The singing, however, was not 
lacking in tone-power and impressiveness. The orchestra 
did its work very fairly, and Mr. C. W. Perkins rendered, 
as usual, excellent service at the organ. The principals 
were Miss Rose Jones, Miss K. Editha Sankey, and Miss 
Minnie Hackett; Messrs. Saml. Fenn, George H. Brydges, 
R. Percy Taunton, and Mr. Bennett. 

Mr. George Halford’s series of ten orchestral concerts 
was brought to a brilliant conclusion, in the Town Hall, on 
March 29. These concerts have not proved a financial 
success, but, artistically speaking, have aroused widespread 
enthusiasm, and there is every prospect that the coming 
series will bring its full complement of subscribers. The 
feature of the last concert was Miss Clotilde Kleeberg’s 
magnificent playing of Schumann’s Pianoforte Concerto 
in A minor, faultlessly accompanied by the orchestra. 

The Birmingham Choral Union, under Mr. Thomas Facer’s 
conductorship, gave a popular concert, in the Town Hall, 
on the 16th ult. There was a very poor attendance, but 
those present greatly appreciated the singing of the choir. 
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A better balance of voices is required before complete 
artistic results can be attained. The selection comprised 
several choruses from Handel’s works, the part-song ‘‘ How 
sweet the moonlight sleeps,’’ by Leslie, and several 
choruses selected from Mr. Facer’s cantatas. Mr. C. W. 
Perkins was the organist, the other artists being the St. 
Chad Vocal Quartet, Miss Beatrice Vernon, and Miss 
Eugenie Usher. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE Lent performance of Gounod’s “‘ Redemption” by 
the Bristol Choral Society was marked by the strength, 
unity, and finish which always characterise the singing of 
this famous body of amateurs. Previous knowledge of the 
Trilogy and additional study enabled the singers to worthily 
represent the work under the direction of Mr. Riseley, 
the painstaking and energetic conductor. The principal 
vocalists were Miss Esther Palliser, Miss Barton, Miss 
Florence Cromey, Miss Aldersley, Mr. Dean Trotter, Mr. 
W. Thomas, Mr. Montague Worlock, Mr. A. E. Gough, 
and Mr. Maas, who discharged their duties well. 

Bristol North Choral Society performed the first part of 
Haydn’s ‘‘Creation” at its annual concert, on the roth 
ult. On the 2oth ult, the City Road Choral Society gave 
a representation of Handel’s ‘‘ Samson.” 

The Bristol Society of Instrumentalists, considered to be 
among the largest bodies of the kind in the Kingdom, gave 
its annual concert on the 2nd ult., the programme em- 
bracing Mendelssohn’s “‘ Calm sea and prosperous voyage” 
Overture, movements from Mozart’s Symphony in E flat, 
the Suite, No. 1, from Sir Arthur Sullivan’s ballet ‘‘ Victoria 
and Merrie England,” and Weber’s ‘‘ Peter Schmoll” 
Overture. Miss Maud Riseley appeared as a solo violinist 
and played with marked success Max Bruch’s Concerto, 
and Miss Rose Thomas skilfully performed Mendelssohn’s 
Capriccio Brillante for pianoforte in B minor (Op. 22). The 
vocalists were Miss Kate Anderson (Bristol Ucholar at the 
Royal College of Music) and Mr. Haigh Jackson, both 
residents of the city. 

Stainer’s ‘ Crucifixion’ was sung during Lent in the 
Church of St. Mary Redcliffe, where it was first heard in 
our city shortly after its publication. 

The all too brief season of chamber concerts of Miss Lock 
was brought to a close on March 28, when the talented 
lady and her associates played works by Beethoven, 
Spohr, Dvorak, and Max Bruch, and Miss Lilian Havard 
contributed songs. 

After prolonged preliminary discussion the Committee 
appointed to prepare a scheme for a Festival next year 
presented their plan to the former guarantors at the end of 
March, and it was unanimously decided to hold the tenth 
Festival in the autumn of 1899, provided a guarantee fund 
of £4,000 be raised before August 1 this year. 

Chipping Sodbury Choral Society performed Rossini’s 
“Stabat Mater’ at the end of March, with Mrs. Wood- 
bridge, Mrs. J. W. Trenfield, Dr. Sanders, and Mr. F. 
Millman as soloists. 

Radstock Choral Society gave a representation of 
Cowen’s ‘“* The Rose Maiden,” on March 23. Miss A. L. 
Burns, Miss Wood, Mr. Wotton, and Mr. Poole were the 
principals. 

Handel’s “ Judas Maccabzeus” was given by Clevedon 
Philharmonic Society, under the direction of Mr. Edward 
Cook, on the 13th ult., the soloists being Miss Marion 
Harris, Miss Ethel Button, Miss G. Wickenden, Mr. W. 
Fancourt, and Mr. A. Trowbridge. 

At the Spring concert of the Weston-super-Mare Phil- 
harmonic Society, on the 14th ult., praiseworthy per- 
formances were given of Handel’s ‘“Acis and Galatea” 
and Mendelssohn's ‘First Walpurgis Night.” The 
Ptincipals were Miss Marion Harris, Miss Jean Powell, 
Mr. Humphrey Jones, Mr. W. Fancourt, and Mr. 
Montague Worlock. Mr. Cook conducted. 

The Western Counties Musical Festival took place in 
the Victoria Hall, Exeter, on the 14th ult. The band and 
chorus numbered 400, under the conductorship of 
Dr. Wood. There were two performances, Haydn’s 
‘Creation,” Parts I. and II., and Sir Frederick Bridge's 


afternoon concert. “The Flag of England” and the 
same composer’s cantata ‘‘The Cradle of Christ” were 
included in the evening concert. Sir Frederick Bridge 
conducted an admirable performance of his own works, 
and, as usual, ‘‘The Flag of England” roused the 
audience to uncommon enthusiasm. This is by far the 
most successful Festival given by the Western Counties 
Association. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE Dublin Musical Society gave its closing concert 
for the season on March 28, at the Royal University 
Buildings. The somewhat lengthy programme consisted 
of Handel’s “ Israel in Egypt” and Mendelssohn’s ‘‘ Hymn 
of Praise,” the principal vocalists being Madame Regina 
de Sales, Mrs. Scarff-Goodman, Miss Elsie Connolly, and 
Mr. Reginald Brophy. The band and choir numbered 400 
performers and were, as usual, ably directed by Dr. Joseph 
Smith. Mr. John Horan, senior, presided at the organ 
and Mr. Arthur Darley led the strings. 

A pianoforte recital by Paderewski took place at the 
New Theatre Royal, Hawkins Street, on the afternoon of 
March 30, and a crowded audience assembled to hear and 
admire the interpretation of a programme of varied 
character by the great virtuoso. Three Liszt-Schubert 
transcriptions, including the ‘“Erl-King,” Chopin’s 
Nocturne in G minor, Polonaise in A flat, Berceuse 
(Op. 37), and three “little” Etudes, a Barcarolle ot 
Rubinstein, a Rhapsodie of Liszt, and a Minuet by the 
gifted pianist himself were amongst the pieces performed. 

On the same date Gaul’s ‘‘ Holy City’ was performed at 
St. Matthias's Church, with a miscellaneous selection. 

A concert in connection with the Lucina Féte was given 
at the Rotunda on the 4th ult., under the direction of Dr. 
T. R. G. Jozé. Misses Shellard, Lucy Ashton Hackett, 
Florence Murphy, Victoria Delaney (violin), Josephine 
Sullivan (harp); Messrs. Dan Jones, Chas. Jozé, J. F. 
Jones, and Archie Rosenthal (pianoforte) rendered a pro- 
gramme of excellent class with much success. 

During Holy Week Bach’s “ St. John” Passion Music 
was given at St. Patrick’s Cathedral, under the direction of 
the Cathedral organist, Mr. Chas. F. Marchant. 

Herr Bast’s concert took place on the 18th ult., at the 
Antient Concert Rooms. The eminent violoncellist was 
assisted by some of the principal Dublin instrumentalists 
and by Miss Etlinger (soprano). The programme included 
Rubinstein’s Cantata for pianoforte and violoncello, a 
Fantasia on Irish airs for the same instruments, and a 
Suite on Irish airs for string quartet, the last two arrange- 
ments being Herr Bast’s own work. 

Too late for detailed notice in the present issue came the 
second concert this season of the Dublin Glee and 
Madrigal Union, at the Antient Concert Rooms, and the 
centenary performance of Haydn’s “Creation,” at Rath- 
mines New Town Hall, announced for the 27th ult., under 
the direction of Mr. Raymond Revelle. 

Arrangements have been completed for the celebration 
of the ‘‘ Feis Ceoil,’’ or Irish Musical Festival, in Belfast, 
during the week commencing the 2nd inst. There will be 
four evening concerts, under the direction of Dr. F. 
Koeller, and the mornings will be devoted to various 
musical competitions. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Norwich Festival Committee were responsible for 
a very successful concert, held in St. Andrew’s Hall, on 
March 24, being the second of the series of three given by 
that body between the last and the next triennial musical 
festival. The principal object of these gatherings is to 
keep the chorus in practice and at the same time to provide 
entertainment of a high class for the Norwich public. 
Spohr’s “‘ Last Judgment” and Rossini’s ‘‘ Stabat Mater” 
were the works selected, and it may be truly said that at 
no previous concert has the chorus sung with greater spirit 
or with more intelligence. The performance reflected 
great credit upon the chorus-master and conductor, Dr. 





“Flag of England” forming the programme of the 


Horace Hill. The principal vocalists were Miss Helen 
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Jaxon, Madame Alice Lamb, Mr. J. Leyland, and Mr. 
Bantock Pierpoint, all of whom were successful with the 
vocal solo and concerted music. The band (led by Mr. 
F. W. B. Noverre) was composed mainly of the Norwich 
Philharmonic Society, strengthened here and there by 
importations from London. Dr. Bunnett did useful work 
at the organ. 

The usual Good Friday performance of ‘‘ The Messiah ”’ 
took place in St. Andrew’s Hall, Norwich, on the after- 
noon of Good Friday, organised by Drs. Bunnett and 
Hill for the benefit of the local charities. The popularity 
of the oratorio was again proved by the large audience 
present. The large majority of the festival chorus and 
members of the Philharmonic Society give a very practical 
bent to their charitable feelings by singing and playing on 
these occasions without fee or reward, except such as their 
good actions may bring them, and it is pleasing to 
record that their part of the performance was highly com- 
mendable. The principal vocalists were Miss Lillian 
Coomber, Miss May Seiber, Mr. Emlyn Jones, and Mr. 
Arthur Strugnell. Dr. Hill conducted, while Mr. F. W. B. 
Noverre led the band and Dr. Bunnett presided at the 
organ. 

Fetiowing the customary practice of having an elaborate 
musical service at Eastertide, the Dean and Chapter of 
Norwich Cathedral arranged for the performance of 
Parts I. and EI. of Gounod’s ‘‘ Redemption,” which were 
accordingly sung on the afternoon of the 15th ult., in the 
presence of a congregation which completely filled the 
spacious nave of that edifice. The solos were most 
reverently and artistically sung by members of the 
Cathedral choir. The chorus, numbering about 200 voices, 
was mostly composed of church choirs drawn from different 
points of the diocese. A capable band of fifty performers, 
resident in the diocese, played the accompaniments with 
more than usual refinement. Dr. Bates, the Cathedral 
organist, may be congratulated upon the success which he 
took so much pains to achieve. 

At Ipswich a wise step has been taken by the amalga- 
mation of the local choral society and the Nonconformist 
Choir Union, for by such a junction of forces a better and 
stronger body of choristers is brought together. The 
initial venture of the combined forces was Handel’s 
‘Israel in Egypt,” a work which was sufficient to try the 
mettle of any choral society. Fortunately, Ipswich 
possesses a conductor in the person of Mr. B. H. Burton, 
a musical enthusiast, who spares neither time nor trouble 
in bringing to a successful issue any work he takes in 
hand. Nothing but praise can be accorded for the excellent 
performance of ‘‘ Israel,” on the st ult., under his guidance. 
A very capable band of sixty performers, led by Mr. F. B. 
Smythies, left nothing to be desired in regard to the 
accompaniments. Miss Agnes Nicholls, Miss Sarah 
Davies, Madame Marian McKenzie, Mr. Iver McKay, 
Mr. Bantock Pierpoint, and Mr. F. W. Dalby proved 
themselves to be capable soloists. 

The St. Margaret’s Choral and Orchestral Society, 
Ipswich, with the assistance of some members of a 
similar body from Woodbridge, gave a concert in the 
Lecture Hall, on March 24, when Hamish MacCunn’s 
cantata ‘‘ Bonny Kilmeny” and Mendelssohn’s 42nd 
Psalm were the two principal pieces. Both received a 
careful and successful interpretation under the conductor- 
ship of Mr. James Price. Miss Hilda Alexander, Miss 
Maude Richardson, Mr. A. G. Scales, and Mr. E. W. 
Dalby took the principal vocal parts, the accompaniments 
being played by the orchestra of the Society. 

With a band and chorus numbering about 100 performers, 
Haydn's “ Passion,” or ‘The Seven last Words,” was 
rendered in the Parish Church, Lowestoft, on the evening 
of Good Friday, in the presence of a congregation of about 
1,500 persons. Mr. H. D. Flowers conducted a very 
satisfactory performance, with the help as principals of 
Master James McBean, Miss A. Mills, Mr. Sydney 
Mannering, and Mr. J. H. Brockbank. Mr. A. S. Coote 
Suggit led the band. 

The Association of Village Choirs of North-West Norfolk 
held its first annual competition in the Town Hall, Hun- 
stanton, on the 16th ult. There were six competitions, 
and so close in order of merit were the competing choirs 


Dr. Alan Gray (Trinity College, Cambridge), found con- 
siderable difficulty in making their awards. In speaking 
to a vote of thanks passed for his services, Dr. Bates said 
the result of the competition was decidedly encouraging, 
and that much good would result from the work of the 
Association. 

The Watton Amateur Choral Society gave a concert, on 
the 14th ult., in the Wayland Hall, for the benefit of the 
Victoria Cottage Hospital. Thanks to the efficient efforts 
of Miss A. L. Wood, who has been training the choir, the 
members sang several part-songs in good style. 

The Kirkley Madrigal Society gave its fourth concert, in 
the Lowestoft Pier Concert Room, on the 13th ult., con- 
ducted by Mr. Philip Chignell, the accompaniments being 
played by Messrs. H. D. Flowers and A. C. Kemp. The 
choir numbered about forty-five voices, and several glees 
and part-songs were rendered with spirit. 





MUSIC IN EDINBURGH. 

(FROM OUR OWN CORRESPONDENT.) 
On the 13th ult., at the first University Graduation 
ceremony held in the new McEwan Hall, Matthew 
Shirlaw was presented by Professor Niecks for the degree 
of Mus. Bac., Edin.—the first degree in music granted 
after examination by any Scottish University. Mr. 
Collinson, the newly-appointed organist to the Univer- 
sity, gave a recital during the hour which preceded 
the ceremony. 

The end of our musical season brings the usual harvest 
gathered by the various minor choral societies; and it is 
very gratifying to observe that so many are at work and 
show such enterprise and ambition as can be seen in the 
following list of works given during the past month 
—some of them with orchestral accompaniment :— 
Stainer’s ‘Crucifixion ’’ (St. Michael’s, 7th; Free High 
and St. James’s, both on 8th ult.); Mendelssohn's 
‘O, come let us sing ’’ (Greenside, 6th ult.); Cowen’s 
“Rose Maiden ” (Broughton Place); ‘‘ Hymn of Praise” 
(Lauriston Place, March 31; Davidson Memorial, 
meet 28; United Choirs of St. Mary’s Cathedral, 14th 
ult.), &c. 

A peculiarly delightful and important recital was that of 
“The Messiah” given by the children’s choir of South 
Morningside Free Church. Mr. W. Campbell is heartily 
to be congratulated on the result of his work. The tenor 
and bass parts were sustained by older friends, some ot 
them Choral Union members. 

On the oth ult. the pupils of the Choral Union scheme 
for feeding its ranks with properly prepared members gave 
their annual concert inthe Music Hall to a large and 
enthusiastic audience. The first part of the programme 
consisted of a selection from ‘‘The Messiah” ; the second 
part was miscellaneous. In both parts the solos were 
undertaken with entire acceptance by members ot the 
class which is so well trained by Mr. James Dowie. 

Mr. Borthwick’s choir may be looked on as a new 
combination, although it is the immediate outcome and 
successor of an older association. It gave a successful 
performance of the “ Creation” in the Literary Institute, 
on the 25th ult. 

Mr. Lingard’s Ladies’ Choir closed its eighth session with 
a concert in the Freemasons’ Hall, at which the principal 
work was Dr. Vincent's “Little Mermaid.” Vocal and 
instrumental solos, &c., eked out a programme which gave 
evident pleasure to a good audience. 

Besides the ‘‘ Hymn of Praise,” which, with elaborate 
preparation, full orchestral accompaniment, and the entire 
symphony in its rightful place, attracted a very large 
congregation to the Cathedral, on the 14th ult., the united 
choirs made the most important contribution of the month 
to music in Edinburgh, when, following up last year's 
initiative, the “‘St. Matthew” Passion was given in the 
Cathedral, on the evening of the 1st ult. The beantiful 
building was packed in every corner by a multitude who 
rooms | in solemn quietness as the wonderful work 
unfolded the story of the Passion in the only environment 
suitable or even possible for its proper rendering. Mr. 
Gledhill sang the arduous tenor work of narration with 
conspicuous care and a fine taste which ensured the 





that the examiners, Dr. Bates (Norwich Cathedral) and 


gratifying success he achieved. Mr. Collinson conducted. 
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MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE appearance made by the pupils of the Glasgow 
Atheneum School of Music, on the evening of March 25, 
was so excellent that a record of the doings at St. Andrew’s 
Hall may be fairly claimed. It was the eighth annual 
concert in connection with Principal Allan MacBeth’s 
prosperous Institution, and the function serves periodically 
to show the general working of the School. The concerts 
are, moreover, part of the educational course. Mr. 
MacBeth, who conducted the one under notice, had, as 
usual, devised an interesting programme, which included 
Mendelssohn’s Pianoforte Concerto (No. 2) in D minor 
and De Beriot’s Seventh Violin Concerto. Each of the 
three movements pertaining to those familiar compositions 
fell to a different (lady) student, and it should be at once 
said that the experiment was amply justified by its wonder- 
fully artistic success. Various organ solos and songs 
were contributed during the evening, and the orchestra, 
which included over thirty lady violinists, showed a 
distinct advance on any previous experience in regard to 
fulness of tone, firmness of attack, and careful attention to 
the nuances. On March 29 the Glasgow Glee and Catch 
Club gave its annual concert, under the direction of 
Councillor George Taggart. The pieces included Stevens’s 
“Cloud-capt towers,’ Horsley’s ‘By Celia’s arbour,” 
Genée’s droll ‘Italian salad,” and Wainwright's “ Life’s 
a bumper,” the rendering of all the numbers being marked 
by real artistic perception. On the evening just named 
the Partick Choral Society gave a recital of the ‘‘ Spring” 
section of Haydn’s ‘ Seasons,” as also selections from 
Handel's ‘‘Samson.”’ Mr. Terras’s interesting choir is a 
welcome feature in our musical life. 

The event of the season was reserved for the evening of 
March 30, when Dr. Joachim’s famous Quartet appeared 
in the Queen’s Rooms. ‘“ Society” turned out in large 
numbers to hear the combination in Mozart’s Quartet in 
G major, Brahms’s Op. 51, No. 2, and Beethoven’s 
great B flat Quartet (Op. 130). It may, however, be 
doubted if a large majority of the audience had any idea 
of what the function was all about! Unfortunately, it is 
no secret that chamber music in the ‘second city of the 
Empire” has fallen upon evil days. But warm thanks are 
due to the promoters of the concert for affording a treat as 
rare as it was artistic. On March 31 the members of the 
Glasgow United Young Men’s Christian Association 
Choir gave a good performance of Handel’s ‘‘ Samson” 
in the City Hall. The Choir numbers some 500 voices 
and is under the skilful direction of Mr. R. L. Reid. 
On the 4th ult. Stainer’s ‘Crucifixion’? was given 
in Free College Church by a choir well trained by 
Mr. J. Crossland Hirst, the organist of the church; and on 
the previous evening Stainer’s impressive and popular work 
was rendered after the close of the usual service in Helens- 
burgh United Presbyterian Church. At the second concert 


London—that of Professor of Harmony. Mr. McEwen is 
an Academy student, a ‘Charles Lucas” medalist, and 
has acted as sub-professor to Dr. Prout. Mr. McEwen has 
also earned laurels on the teaching staff of the Glasgow 
Athenzeum School of Music. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE customary Spring visit of the Royal Carl Rosa 
Opera Company terminated on the 16th ult. During the 
four weeks thus covered the traditions so intimately 
associated with the Royal Ccurt Theatre at such a time have 
been to some extent preserved. It was formerly in the 
regular order of things that the most important new works 
for the coming season should have their first footing on the 
boards of what was then the special property and home- 
stead of the Rosa organisation, and following in such a 
sequence now has to be recorded the production of 
Sullivan’s ‘‘ Martyr of Antioch,” the revival of Mendels- 
sohn’s “Son and Stranger,” and the doing into English 
of Wagner’s ‘Tristan and Isolde.” The first-named, 
plus the familiar ‘‘ Highland Message” (‘* Thou’rt passing 
hence”) and the beautiful chorus ‘Wreaths for our 
graves,” created a considerable impression; but whether 
the rehabilitated composition will have taken a new lease 
of life or not remains to be placed in more distinct 
evidence. The Mendelssohn operetta was highly interest- 
ing and acceptable, and Wagner’s great work had been 
so judiciously pruned and fitted to the proportions of the 
stage of the provincial theatre, that results followed which 
were as Satisfactory as might be expected. Old favourites, 
such as Wallace’s ‘‘ Maritana,”’ and things new to Liver- 
pool, as, for instance, MacCunn’s “ Diarmid,”’ went to 
complete the scheme of the month’s engagement, which, 
however, failed to rouse the proverbial apathy of a 
Liverpool audience to anything like enthusiasm. 

The closing concert of the Philharmonic Society was 
devoted to the ‘‘ St. Matthew ” Passion of Bach, of which 
a performance of general acceptance was given on 
March 25, under Mr. F. H. Cowen. There have been 
no other great choral performances in Liverpool since our 
last record except two on Good Friday. One of these was 
the customary ‘ Messiah,” given free to the poor, under 
Mr. H. A. Branscombe, and Gounod’s ‘ Redemption,” 
by the Musical Society, under Mr. D. O. Parry. Both 
took place at St. George’s Hall. 

There have been held during the past month some 
important meetings connected with various religious 
denominations in this city. Of these may be named as of 
leading interest one which was termed a Welsh Musical 
Festival, in Pembroke Baptist Chapel, when a choir of 500 
voices rendered a selection of hymns and chants, under 
the conductorship of Messrs. J. T. Jones, A. R. Thomas, and 








for the season of the Largs Choral Society, Mendelssohn’s | D. Davies. Another somewhat similar gathering took place 
42nd Psalm and Gade’s ‘‘Erl-King’s Daughter” were | at Great George Street Chapel, the Welsh Congregation- 
performed; and on the 6th ult. the choir of Lansdowne | alists being to the front with about 600 singers, under 
Church gave, amongst other things, Gounod’s “ Gallia,” a | Messrs. D. W. Lewis and T. R. Jones. Local Eisteddfoddau 
work which ought to be heard oftener than conductors | have been held in Birkenhead, Chester, Rhyl, and various 
evidently care to bring its musicianly strains under | other centres in North Wales. 
notice. The Societa Armonica gave an excellent concert on the 

It is to be hoped that the Glasgow Choral Union will be 6th ult., under Mr. V. Akeroyd, the leading number of the 
able to arrange for an annual performance of Bach’s ‘ St.| programme being Schumann’s Symphony (No. 2, in C). 
Matthew” Passion in the Glasgow Cathedral. The work | The Wirral Amateur Orchestral Society closed its sixteenth 
was given in that venerable edifice on the 6th ult., when | season, under Mr. E. Schiever, with a unique programme, 
the attendance was again very large. A singularly fine|in which Fuchs’s Serenade for strings and horns and 
performance was accorded the oratorio, and the accom- | Saint-Saéns’s Septuor for pianoforte, strings, and trumpet 
paniments were in the good hands of the Glasgow Amateur | found a place. Yet another orchestral society has been 
Orchestral Society, aided by a contingent of professional | formed in the locality of New Brighton, and it bids fair to 
players. The soloists comprised Misses Jenny Taggart | be a success under Mr. Theodore Lawson. The Liverpool 
and Thornton, Messrs. T. Hendry Brearley and John Orchestral Society has terminated a highly successful 
Browning; Mr. W. H. Cole led the orchestra, Mr. Luther | season with the usual ladies’ concert. At the orchestral 
Hall was at the pianoforte, Mr. Bradley conducted, and, | concert of the College of Music, given at the end of the 
during an interval, Dr. P. Macadam Muir, the minister of | Spring term, Mozart’s Symphony in E flat was very 
the Cathedral, gave a short and appropriate address on | well performed by about forty of the students, under 
Passion music as an act of solemn worship. | Mr. Courvoisier. 

Glasgow musical folks are highly interested in the| Too late for notice at present, a performance was 
appointment which Mr. John B. McEwen, M.A.—‘a! promised by that unique organisation, the Goossens Choir, 
town’s boy”’—has secured at the Royal Academy of Music, | for the 26th ult. 
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In our notice last month of the recent performance of 
Gounod’s “ Faust’? at Southport, the name of Mr. J. C. 
Clarke should have been given as conductor. The Society 
in question—the Southport Choral—also gave Handel’s 
‘* Messiah,” under Mr. Clarke’s direction, on Good Friday. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

In all our provincial towns the musical season coincides 
with the winter months. A survey of its activity and 
results may therefore be most usefully made when the 
lengthening days of Spring and the increasing charm of 
outdoor life draw us away for a time from the concert-room. 
There are many reasons why this year the review must be 
specially interesting. A period of trial has beer’successfully 
passed in the life of institutions which had suffered greatly 
through supineness of management and the consequent 
waning of interest. Happily, fresh vigour has revived the 
public goodwill, and has tided us over the difficulties which 
caused some doubt as to the continuance of some of our 
chief undertakings. A spirit of hopefulness has also been 
strengthened by the evidently widening circle of earnest 
students of serious music, by the increasingly discriminative 
judgment shown, and the obviously independent estimate 
formed as to any real merit either in the fresh works 
produced or as to the adequacy of their rendering. The 
history of any art has repeatedly shown how far more 
reliable and trustworthy is the broad verdict of the general 
public than the lightly and hastily uttered opinion of those 
who may have barely emerged from tutelage which has left 
their opinions in a somewhat raw state, swayed by partisan- 
ship and by prejudices not yet shaken off. The evidence 
of the past three years shows that music here no longer 
depends upon patronage either of the leisured classes or of 
those who assume to tell us what to admire and what to 
condemn, but upon the wider and far more stable basis of 
an ever-growing general appreciation of the width of its 
domain and the power of its appeal. 

Necessarily, in any estimate of our present position our 
thoughts turn first to those orchestral concerts which— 
while they must not be supposed to be everything to us— 
still are the most important of our undertakings, and 
have done much to familiarise us with a class of music 
with which our purely local societies are unable to grapple. 
A great deal of nonsense has been talked and written 
about our indebtedness to the enterprise which established 
an efficient orchestra as a more or less resident organisa- 
tion here. It is absurd to suppose that Manchester alone 
could have remained stagnant during the last half-century, 
during which, in every corner of the land, such vast 
progress has been made. Everywhere music has been 
brought within the reach of all classes of the community, 
and has been popularised to a degree which not even the 
most sanguine of its older lovers could have looked for. 

And the great success of the Thursday evening gatherings 
during the last two seasons has been all the more gratifying 
because of the evidence afforded of the rapid growth of a 
higher taste and of a keener judgment. There has 
constantly been the prompt and enthusiastic acknowledg- 
ment of any unusual excellence; and Mr. Cowen has 
repeatedly had to acknowledge the plaudits which have 
greeted the performances of the band which he has so 
zealously disciplined and revivified. With the material at 
his command he has done wonders; no man living could 
have done more. He has not had simply to travel through 
the country giving one set of pieces everywhere; but has 
had adequately to prepare at least twenty different pro- 
grammes, and has often been too liberal and given us too 
full a meal. But, however competent a chief may be, 
he must have efficient assistance; and the pecuniary 
success of the past two seasons, coupled with the encour- 
agement which his audience has never stinted, should lead 
to a strengthening of the strings of the band and to the 
surmounting of any difficulty which may arise whenever 
inevitable questions as to the provision of extra aid present 
themselves. Further, the conductor wisely upholds the 
dignity of those who respond to his baton, and claims the 
same respect for his band—which really forms the great 
attraction—that is yielded to every soloist, instrumental 


or vocal. As one instance of his boldness in taking upon 
himself due responsibility, I may allude to the Christmas 
performances of “The Messiah,” when Mr. Cowen refused 
to commence the prelude to ‘‘ Comfort ye’’ until the late. 
comers were seated. In past years the onus has been 
shirked by the conductor and thrown upon the singer. The 
choral nights, too, have had more attention than of old; 
and Mr. Wilson’s preparation of his choir, together with a 
resolute weeding out of incompetent members, has led to 
more than one performance of striking merit, notably that 
of “Elijah.” In connection with choirs, it is impossible to 
pass over without remark the growing ability and sonority 
of Mr. Lane’s Philharmonic Society; for a lack of sympathy 
with oratorio had greatly lessened our opportunities of 
listening to those massive choral works which are, and ever 
will be, so dear to Englishmen. 

Next in interest to the increasing popularity of orchestral 
music is our delight in the enthusiasm with which the 
efforts of Mr. Brodsky, at the Concert Hall, and of Mr, 
Fuchs, at the Schiller Anstalt and elsewhere, have been 
greeted. So many attempts have been made to create here 
a circle of lovers of chamber music that the instant response 
made to recent efforts has been as surprising as gratifying. 
During many years heavy losses have attended all en- 
deavours, and no one could have expected so great a 
change as has enabled Mr. Brodsky each season to hand 
over to the Royal College a substantial sum (and this year 
close upon £100), to be devoted to aiding the poorer and 
more promising students to continue their pupilage. 

It has not been through lack of sympathy that more 
frequent reference has not been made to the regular Satur. 
day evening recitals at the Town Hall by Mr. Pyne, the 
Corporation and Cathedral organist. In no city have the 
audiences at such gatherings been larger or more intelligent. 
Dr. Watson’s vocal society retains its popularity and 
continues to present that unaccompanied choral music 
which requires careful finish and due variety of expression, 
but which, through the growing indisposition of amateurs 
to submit to regular and frequent practice, we now s0 
seldom hear. 

The annual record of the doings of the Royal Manchester 
College of Music must be deferred till the close of the 
Summer session, but there is no doubt of its being as 
hopeful and gratifying as any part of the foregoing report. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue performance of Edward Elgar’s ‘‘ King Olaf,” by 
the Newcastle and Gateshead Choral Union, on March 31, 
briefly referred to last month, was a great success in every 
way. The work itself is undoubtedly one that improves 
upon acquaintance, and its performance on this occasion 
was adequate in every respect, the most conspicuous 
feature being the admirable singing of the large chorus of 
400 voices. Evidently much care and attention had been 
bestowed upon the preparation of the work so far as the 
choir was concerned, and much credit is due to Mr. James 
M. Preston, the conductor, for the successful result of 
his labours in this respect. It is, perhaps, too much 
to expect equally successful results from the orchestra at 
these and other similar concerts, as the performers are 
gathered together from all parts of the Northern counties 
and have to manage as best they can with a single rehearsal. 
Nevertheless, it is remarkable what excellent results are 





obtained under such circumstances, and very much to the 
credit of all concerned. The principal vocalists were 
Madame Marie Duma, Mr. James Leyland, and Mr. Albert 
Archdeacon, all of whom acquitted themselves most satis- 
factorily. In bringing forward such works as “‘ King Olaf” 
the Choral Union is doing a service of inestimable value to 
the cause of music in this locality, and the action of the 
committee and the discrimination shown in this respect 
cannot be too highly commended. 

Very successful also was the performance of Gounod’s 
“ Redemption ” in the Royal Assembly Hall, South Shields, 
by the South Shields Choral Society, on March 30. Much 
disappointment was experienced by the absence, owing to 





indisposition, of Mr. Watkin Mills, who was to have sung 











Dvc 
gesans 
Sacrec 
Henry 
this c 
rehear 
a bala 
to the | 
Marie 
Mr. D 
orches 
with a 

The 
ponem 
28 and 
Mr. W 
made | 
Mende 
(Op. 4 
pianofc 
violin ¢ 
as ren 
every 
establis 
well-kn 

Mess 
concert 
concert 
season’ 
with WV 
Beethor 
forte. 
Chopin 
first tin 
growing 
remarka 

violin s¢ 
by Bac 
were mt 


MI 


Goop 
an instit 
number 
last yea 
the mos 











THE MUSICAL TIMES.—May 1, 1898. 


335 





the part of the Bass Narrator, but his place was most ably 
filled at very short notice by Mr. W. Tone Allen, a member 
ofthe Society. Thechorusand orchestra, numbering in all 
about 200 performers, did excellent service; but the chief 
honours of the evening fell to Madame Marie Duma, whose 
singing of the beautiful soprano solos ‘‘ From Thy love 
as a Father’ and “Lovely appear’? was beyond all 
praise. Mr. James Leyland also gave a satisfactory 
account of the tenor music. Miss A. Smith presided at the 
organ and Mr. M. Fairs conducted. This concert brought 
the Society's fourteenth season to an end. During the 
fourteen years of its existence it has been the means of 
introducing to the people of South Shields a large number 
of important standard and modern works for voices and 
orchestra, to the great advantage of music generally. 

Sterndale Bennett’s ‘‘ Woman of Samaria” was per- 
formed with admirable effect at St. Thomas’s Church, 
Sunderland, on Good Friday, by the choir, with a little 
outside assistance in the solo parts. Mr. George F. Vincent, 
the organist of the church, presided at the organ. 

Rossini’s ‘‘Stabat Mater”? was sung at St. Michael’s 
Church, Newcastle, on Palm Sunday, and Stainer’s 
“ Crucifixion ’’ was heard in several churches in this locality 
during Holy Week. At the Cathedral, Newcastle, Haydn’s 
“ Passion ” music was given, with Mr. Jeffries at the organ, 
and at Elswick Road Wesleyan Chapel there was a 
performance of Gounod’s ‘‘ Redemption.” 





MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


DvorAx’s ‘Stabat Mater” and Mendelssohn’s ‘“ Lob- 
gesang”’ were performed at the concluding concert of the 
Sacred Harmonic Society, under the direction of Mr. 
Henry J. Wood. The former work had not been heard in 
this city before. Mr. Wood’s zealous direction of the 
rehearsals bore good fruit at the performance, resulting in 
a balance and tone in the chorus which were most creditable 
to the Society and its conductor. The soloists were Madame 
Marie Duma, Miss Hilda Wilson, Mr. Hirwen Jones, and 
Mr. Dan Price. In the symphony to ‘ Lobgesang” the 
orchestra repaid Mr. Wood’s insistence on extra rehearsals 
with a truly brilliant rendering. 

The indisposition of Mr. Willy Hess caused the post- 
ponement of Miss Cantelo’s last classical concert to March 
28 and the engagement of Sefior Arbos, Mr. J. Holme, and 
Mr. Whitehouse, who, with Miss Cantelo at the pianoforte, 
made a strong combination. The programme included 
Mendelssohn’s C minor Trio, Schumann’s Pianoforte Quartet 
(Op. 47), Rubinstein’s Sonata (Op. 18) for violoncello and 
pianoforte, and Christian Sinding’s Sonata (Op. 27) for 
violin and pianoforte. The latter is little known here, and 
as rendered by Sefior Arbos and Miss Cantelo received 
every mark of appreciation. Mr. Whitehouse is an 
established favourite here, and his playing of Rubinstein’s 
well-known sonata was much enjoyed. 

Messrs. G. Ellenberger and Edwin Thorpe’s chamber 
concerts are well established, and their concluding 
concert, on March 31, will keep alive anticipation of next 
season’s work. The pianist was Miss Ellenberger, and 
with Mr. Thorpe she gave a very artistic rendering of 
Beethoven's Sonata in G minor for violoncello and piano- 
forte. Her solos were Prelude, Impromptu, and Etude by 
Chopin ; Dvordk’s ‘‘ Dumky ” Trio (Op. go), given for the 
first time a few months ago, was repeated, with signs of 
growing appreciation on the part of the audience of this 
remarkable and fascinating work. Mr. Ellenberger’s 
violin solos were the Adagio (arranged from the Suite in D) 
by Bach and some Germanic Dances by Kreuz, which 
were much enjoyed. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Goop Friday musical performances have become quite 
an institution in Sheffield and the surrounding district, the 
number this year having been considerably in excess of 
last year’s record. Stainer’s ‘‘ Crucifixion” appears to be 
the most popular work, its high musical worth and the 





appropriate character of the theme rendering it particularly 
suitable for Good Friday representations. 

“ The Crucifixion”? was performed on Good Friday by 
the Ranmoor Vocal Society, under Mr. J. C. V. Stacey; at 
St. Paul’s Church, Sheffield, under Mr. J. W. Renshaw; 
at Ebenezer Wesleyan Chapel, Sheffield, and at Eyam, 
Derbyshire, under Mr. J. W. Froggatt. 

The Passion music from Benedict’s ‘St. Peter” was 
sung at St. Philip’s Church, under the direction of Mr. J. 
Beaumont. The beautiful and appropriate music was 
performed by the choir of the church with much devotional 
feeling and expression. 

On the same day, Good Friday, the Attercliffe Zion 
Choral Society gave “ Elijah,” with a chorus of about 
roo voices. Mr. W. W. Chisholm conducted, and an 
adequate performance of the oratorio was the result. The 
principals were Madame Norledge, Miss Whitehead, Mr. 
M. Tomlinson, and Mr. Alfred Shaw. Mr. G. Kitching 
led the band and Mr. J. A. Rodgers was organist. 

Maunder’s “ Penitence, Pardon, and Peace” was also 
performed at St. Mark’s Church, Sheffield, and at the 
Wesley Chapel, Fulwood. 

The Brincliffe Musical Society gave the closing concert 
of a successful season on the 15th ult. The novelty of the 
programme was Mackenzie’s music to “The Little 
Minister,” which was admirably played and warmly 
received. Works by Berlioz, Mendelssohn, Weber, and 
Sullivan completed the programme. Mr. J. H. Parkes 
conducted. 

‘“‘ Elijah ” was performed, on the roth ult., by the Sheffield 
Choral Union, under Mr. S, Suckley. The principals were 
Mrs. Marshall, Miss Amy Skerritt, Mr. Hirwen Thomas, 
and Mr. T. C. Fagg. Mr. J. H. Parkes led the band and 
Mr. Clough was organist. This excellent Society always 
makes a feature of its chorus-singing, and in Mendelssohn’s 
work the members did both the music and themselves ample 
justice. In view of so pronounced a success in oratorio, 
it is to be hoped the committee will decide upon similar 
works at the Society’s concerts next season. 

Gadsby’s “Lord of the Isles” was performed on the 
21st ult., by the St. Peter’s (Abbeydale) Choral Society, 
under the direction of Mr. Wm. Gadsby. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

CoNCERT-GIVING seems to be a practical impossibility, 
so far at least as the West Riding is concerned, after 
Eastertide. One result of this is that during the fortnight 
before the holidays there has been at Leeds an unusual 
quantity of music. A considerable proportion of this 
has been connected with the penitential season of Lent, 
which is now more and more observed by special services 
in our churches, at which works appropriate to the time 
are given. The Leeds Parish Church has been a pioneer 
in this respect, as in many others, and two of its many 
extra Lenten services have been of a specially musical 
character. On March 21 Bach’s “ Passion” (according 
to St. Matthew) was given, following a precedent that 
has obtained for many years past. The singing of the 
chorales was perhaps the most striking feature in the 
performance, in which Master G. Parker (a clever choir boy), 
Miss Edna Thornton, Mr. Brearley, Mr. Browning, 
and Mr. Kennedy were the principals; Mr. Ivor Atkins, 
the recently appointed organist at Worcester, representing 
the orchestra, and Mr. Alfred Benton conducting. On 
the 4th ult. Dvorak’s “Stabat Mater” was the work 
given. On this occasion a full orchestra was employed, 
which had this absurd result, that the splendid organ 
belonging to the church, being tuned to the normal 
diapason, must be silenced, and a very inferior substitute ot 
the American variety employed. Certainly the Parish 
Church will benefit by the general adoption of the lower 
pitch, though the theory that a sudden change of pitch 
affects a choir for the worse is strikingly refuted by the 
equal excellence of the chorus singing at these services, 
whether at the low pitch in Bach or the higher one in 
Dvorak. The principals in a performance of uncommon 
all-round excellence were Miss Ada Beecroft, Miss Isa 
Frood, Messrs. Brearley and Browning, with Mr. Alfred 
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Benton as the conductor. On the tst ult. a very interesting 
revival of Graun’s Passion music took place at St. Chad’s 
Church, near Leeds. Here again the material was entirely 
home-made; the principals, Master John Hall—a remark- 
ably capable treble, by the way—Messrs. Gaunt, Barnes, 
and Knowles, as well as the chorus, being simply 
members of the ordinary choir. That they were equal to 
their task was evidenced by a very smooth performance 
indeed, with which Mr. H. Percy Richardson’s sympathetic 
accompaniment on the organ had much to do. L 
Williams’s cantata ‘‘ Gethsemane” was the subject of a 
similar service at Emmanuel Church, and indeed, from the 
three Yorkshire Cathedrals of York, Ripon, and Wakefield, 
to the more ambitious parish churches in the dioceses, 
there have been many such musical recognitions of the 
season. ; 

On March 23 a very fine and peculiarly sympathetic 
performance of Brahms’s ‘“‘German’’ Requiem was given, 
under Dr. Stanford’s conductorship, at one of the Leeds 
Philharmonic and Leeds Subscription joint-concerts. It 
was followed by Dr. Parry’s setting of Pope’s ‘‘ Ode for 
St. Cecilia’s Day,”’ written, it will be remembered, for the 
Leeds Festival of 1889. It was sung with vigour and 
expression under the composer’s conductorship, and only 
Jacked a little steadiness and restraint in the matter of 
speed to be quite first-rate. The principals, both 
excellent, were Miss Palliser and Mr. Kennerley Rumford. 
On March 29 the Leeds Symphony Society gave a concert. 
Though an amateur body, considerable musicianship was 
shown in a programme which included Beethoven’s First 
Symphony, one of Mozart’s pianoforte concertos (with 
Mr. C. Wilkinson as pianist), and overtures by Max 
Bruch, Sterndale Bennett, and Gounod. Mr. Elliott was 
both leader and solo violinist, and Mr. A. E. Grimshaw 
conducted very ably. Mr. Grimshaw and Mr. Bernard 
Johnson gave, on the 6th ult., at the Public Art 
Gallery, a recital of music for two pianofortes that 
had the interest of novelty, apart from its intrinsic 
merits. They played in thoroughly musicianly fashion 
pieces by Mozart, Schumann, Liszt, and Saint-Saéns; 
Miss Enid Grimshaw varying the programme pleasantly 
with her songs. During Easter week the Leeds Amateur 
Operatic Society gave a musical entertainment of a less 
exacting description in the shape of “ Falka,’? which 
they played to crowded audiences at the Grand Theatre. 
The cast was efficient, and easily fulfilled the small 
histrionic demands of comic opera; but the main features 
of the production were the good chorus-singing and the 
excellent ensemble, for which the conductor, Mr. Waith- 
man, and the stage manager, Mr. R. P. Oglesby, were 
severally responsible. 

At Bradford the last flicker of the musical season took 
place on March 25, when Gounod’s “* Redemption” was 
given by the Festival Choral Society. Miss Agnes 
Nicholls, Miss Florence Oliver, Mrs. Powell, Messrs. 
Sandbrook, Leyland, and Uttley were the principals in a 
good performance, conducted by Mr. F. H. Cowen with 
his usual ability and even more than his usual energy. 
At Huddersfield, on March 22, the Subscription Concerts 
came to an end, the fine band of the Grenadier Guards 
supplying a programme of more artistic character than is 
usually associated with military bands. A highly interesting 
revival of Handel’s seldom-heard oratorio “ Jephtha” 
took place at Pudsey, on March 28, under Mr. Jowett’s 
direction. The principals were Madame Sadler-Fogg, 
Miss Frood, Mrs. Ramsden, Mr. Brearley, and Mr. Riley, 
who were one and all most capable, while the pluck and 
vigour of the chorus deserved great praise. The band was, 
as usual, the weak place. On March 22 the Keighley 
Musical Union gave ‘ Elijah,” Mr. Benton being the 
conductor, and Miss Maggie Davies, Miss Alice Richardson, 
and Messrs. Kellett and Andrew Black the principals. At 
Harrogate, Mr. Zeldenrust appeared at one of Messrs. 
Haddock’s musical evenings on March 21, while on the 
31st an exceptionally interesting programme was offered at 
the last of Messrs. Naylor and Gutfeld’s chamber concerts, 
Mr. Herbert Parsons gave a remarkably fine interpretation 
of Liszt’s Pianoforte Sonata in B minor, and a violin 


sonata by César Franck and some variations for two | by the composer for the occasion. 


recitals afforded an evening of the purest enjoyment at the 
final subscription concert at Wakefield on March 24. 
Though the musical products of the North and East 
Ridings are far below those of the more populous and more 
vocally inclined West Riding, there is something to be 
recorded of their doings, and still more is promised in the 
near future. ‘Elijah’ was given by the York Musical 
Society on March 29, under Canon Hudson’s conductorship, 
The title-réle was taken by Mr. A. H. Gee, the other 
principals being Miss Gertrude Hughes, Miss Hannah 
Jones, and Mr. Gwilym Richards. The Hull Vocal Society, 
of which Dr. G. H. Smith is the conductor, gave, on the 
same date, Dvordk’s ‘‘Stabat Mater,” which has had a 
singular vogue in Yorkshire since it was given at the Leeds 
Festival of 1895, indicating that even the best music can 
make its way into popular esteem if only time be allowed it. 
With it were associated Schubert’s ‘‘ Unfinished” Symphony 
and Mendelssohn’s ‘‘ Hear my Prayer,’’ and the principals 
were Miss Alice Simons, Miss Muriel Foster, Mr. C. Ellison, 
and Mr. A. F. Ferguson. At Scarborough, the Choral 
Union, with the help of fifty voices from the Leeds Phil- 
harmonic Society, gave ‘‘ Elijah”” on Easter Monday, the 
chief soloists being Madame Goodall, Miss E. Thornton, 
Messrs. Brearley and Thornton, with Mr. Pitcher as 
conductor. The Whitby Choral Society gave Gade's 
“Crusaders,” under Mr. Hallgate’s conductorship, on 
March 30, with Miss Moorhouse, Mr. Reed, and 
Mr. Thornton as principals, and a band of more than usual 
dimensions, though incomplete in both wood and brass. 
But it is not surprising that a difficulty felt in the large 
West Riding towns should be accentuated in less populous 
laces. 

, The Bridlington Festival, the most important Yorkshire 
event of the past month, which took place too late 
for notice in this number, is to be succeeded, on June 28 
and 29, by the eighth of the musical festivals held in 
the little North Riding village of Hovingham. Brahms's 
“German” Requiem, Part I. of the ‘ Creation,” and 
Stanford’s ‘‘ Revenge” are the choral works ‘to be given. 
But of even greater interest will be the appearance of 
Dr. Joachim, who has accepted Canon Hudson’s invitation 
to be present, and will play the Beethoven Concerto and 
the Bach Chaconne. Miss Agnes Nicholls, Mrs. Burrell, 
Mr. J. Reed, Mr. Francis Harford, and Mr. Plunket Greene 
are the vocalists engaged, and Mr. Leonard Borwick will, 
as on several former occasions, be the solo pianist. He 
has chosen for his principal pieces Schumann's Intro- 
duction and Allegro Appassionata and a Mozart Concerto, 
the beautiful work in A major, composed in 1786. An 
exacting programme truly, yet the experience of former 
festivals under Canon Hudson’s conductorship shows that 
it is not over-ambitious. 

The good work done by Miss Wakefield at the Kendal 
competitions and festivals has provoked copies, and 
avowed imitations have been planned for two Yorkshire 
districts. One of these has already been started at York, 
on the 25th and 26th ult., too late for notice in the present 
issue. Prizes were offered for schools, large and small, for 
string quartet parties, for choral societies of both towns 
and villages, for male voices, female voices, and mixed 
choirs. Sight singing by soloists was also among the 
competitions, and, in the event of the meeting being 
deemed successful enough to call for a repetition, as it is 
to be hoped it may, this feature will no doubt be extended 
to the choral competitors. At Leyburn, in picturesque 
Wensleydale, a similar “Tournament of Song” is to be 
held on the 28th inst., organised by the Hon. Lucien Orde- 
Powlett and a local committee. There will be classes for 
madrigals, anthems, quartets, children’s choirs, solo sight 
singing, violin solos, and string quartets, so that the 
musicianship of the district will be thoroughly tested. 





MUSIC IN PARIS. 





(FROM OUR OWN CORRESPONDENT.) 

| M. Massenet’s * Thais” was revived on the 13th ult., at 
‘the Opéra, with a new ballet and an entire tableau added 
The ballet, a well 


pianofortes by Sinding were among the special features of | written piece constructed on traditional lines, afforded an 
the concert. One of Mr. and Mrs. Henschel’s vocal opportunity to Mesdames Zambelli, Robin Régnier, and 
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Mendés for the display of their talents ; the last-named lady 
taking part in the capacity of singer as well as of an 
admired danseuse. The new tableau includes a charming 
duet, which was rendered with admirable effect by 
Mdlle. Berthet and M. Delmas. The next novelty here 
will be M. Rousseau’s ‘‘ La Cloche du Rhin,”’ the premiére 
of which may be expected very shortly. Madame Flahaut, 
of the Li¢ge Conservatoire, has been engaged at the Opéra 
for two years. 

At the Opéra Comique the first representation took 
place, on March 23, of ‘I’Ile du Réve,” described as an 
“idylle polynésienne,” in three acts, the libretto from the 
pens of MM. A, Alexandre and G. Hartmann, the music 
by M. Reynaldo Hahn. The subject of this new work is 
taken from M. Loti’s celebrated novel ‘‘Le Mariage,” 
with its delicious exotic atmosphere pervading it; but the 
almost complete absence of the dramatic element in this 
work could not fail to make itself seriously felt on the 
stage. The result was a series of tableaux, to which 
the composer has furnished some very graceful and fre- 
quently, indeed, charming music, while the effect, on the 
whole, was somewhat monotonous—a fact for which 
the composer is scarcely to blame. The interpretation of 
the work was an excellent one, and the principal singers, 
Mdlle. Guiraudon and M. Clément, as well as Mesdames 
de l’Isle and Bernaert, and M. Belhomme, were greatly 
applauded. On the same evening there was a most 
successful revival of ‘‘Le Roi 1’a dit,’’ by. Délibes, M. 
Danbé conducting for the last time on this occasion, 
previous to hisretirement. M. Vincent d’Indy’s “ Fervaal”’ 
will be the next novelty here. 

There has been quite a series of appearances of foreign 
artists at the Lamoureux concerts during the last few 
weeks. On March 20 Madame Gorlenko-Dolina, a Russian 
vocalist of considerable talent, interpreted a ‘‘ Chanson 
de Berger’? by Rimsky-Korsakoff and airs by Glinka and 
Solovieff with excellent effect. The same concert included 
the first performance of a symphonic poem founded upon 
a Flemish legend, and entitled ‘‘ Sire Halewyn,” by M. 
Tiersot ; a well written work, albeit somewhat wanting in 
individuality. Herr Mottl was the highly successful con- 
ductor of the concert of March 27, in which Madame 
Mottl likewise took part, sharing the applause with her 
husband in her interpretation of fragments from Berlioz’s 
‘Roméo et Juliette,’ Schubert’s ‘‘ Thekla,”’ and airs from 
“Le Drac,” by MM. P. and L. Hillemacher, brought out 
some time since by Herr Mottl at Carlsruhe, but as yet 
unknown in the composer’s native France. At theconcert 
of the 3rd ult. M. César Thomson was the solo violinist, 
and greatly delighted his audience by his rendering of 
Goldmark’s Concerto, the Adagio by Bruch, and a 
Passacaglia on a Handelian theme. M. Risler, the 
well-known pianist, also took part in this concert; and 
in that given on Good Friday M. van Dyck re-appeared 
with much success. 

There was a very fine performance of M. Saint-Saéns’s 
“Le Deluge” at the Colonne concert of March 20, with 
Mesdames Raunay and Planés, MM. Cazeneuve and 
Chaliet in the solo parts. ‘‘La Mort d’Adonis,” by M. 
Leroux, an important work, already successfully produced 
last year at one of the Opéra concerts, was the principal 
number of the concert of Marth 27, Madame Heglon 
scoring a great success on this occasion. The concert of 
the 3rd _ult., under the direction of Dr. Hans Richter, 
became the occasion of a series of enthusiastic demonstra- 
tions in favour of that eminent musician, who conducted a 
number of well-known works. 

The Russian concerts given by Madame Gorlenko- 
Dolina have been a highly interesting feature in recent 
musical events here, and have greatly enhanced the 
reputation previcusly acquired by this excellent artist. 
At the concert given by her on March 24 the lady 
sang, amongst other numbers, ‘ Cordelia’s Romance,” by 
Solovieff, and excerpts from ‘‘ Roussalka,” by Dargomisky, 
the performances also including a Suite Arménienne by 
Kosatchenko, who ably conducted the orchestra, and 
which was very favourably received. The concert given 
by the Russian artist on the 6th ult. was devoted chiefly 
to compositions by Tschaikowsky. M. Auer, the eminent 
Russian violinist, was the conductor, who, after an 
admirable reading of the Symphonie Pathétique on the part 


of the orchestra under his direction, played in truly 
superb style the Violin Concerto in D by the same composer. 
A perfect ovation was accorded to the concert-giver after 
her rendering, with exquisite grace and refinement, of 
Borodine’s air ‘‘ Dans ton pays si plein de charme,” as well 
as of several songs by César Cui and the Grand Duke 
Constantine, written to words by Victor Hugo. 

Amongst the number of concerts of chamber music may 
be specially instanced those given by M. and Madame 
Weingaertner, the interesting recitals of the Norwegian 
vocalist, Madame Hanka Schjelderup, as well as the 
remarkable séances of M. Paul Viardot, the celebrated 
violin virtuoso. 

M. Saint-Saéns has returned to Paris from his sojourn 
abroad, having brought with him the completed score of 
his new opera “ Dejanire.”’ 


PARTICULARS have come to hand of the interesting 
musical festival to be held at Bergen, during the week 
from June 27 to July 3 next, in connection with the 
International Exhibition taking place this summer at the 
little Norwegian town. There will be six grand concert 
performances of choral and orchestral works, and solo 
numbers with orchestra, the great majority of them by living 
Norwegian composers, who will conduct their respective 
works. The programmes include the Symphony in B flat 
major, the Norwegian Rhapsody in C, and string quartets 
by Johann Svendsen; the Pianoforte Concerto in A minor, 
scenes from ‘Olav Trygvason” for soli, chorus, and 
orchestra, and songs with orchestral accompaniment by 
Edvard Grieg, as well as important compositions by Johan 
Selmer, Christian Sinding, Ole Olsen, Iver Holter, 
Schjelderup, and others. The orchestra will be that of 
the Concertgebouw, of Amsterdam, and the choral forces 
will be supplied by the united choral societies of Bergen. 
Amongst the soloists will be Mesdames Ellen Gulbranson, 
Gmir-Harloff, and Lie Nissen; Herren Lammers and 
Schjétt. 


THE draft programme of the forthcoming Leeds Triennial 
Musical Festival (October 5-8) has been issued. The 
following are the chief works to be performed: ‘‘ Elijah,” 
Mendelssohn; suite, Tschaikowsky; pianoforte concerto, 
Schumann; ‘Stabat Mater,” Palestrina; Symphony in D 
(Prague), Mozart; ‘‘Blest Pair of Sirens,’’ Hubert Parry ; 
Symphony in C (No. 9), Schubert ; “ Alexander’s Feast,” 
Handel ; the Choral Symphony, Beethoven ; and a Wagner 
selection. In addition to the above compositions, the 
following novelties, written for the festival, are also 
announced : Cantata, “ Caractacus,” Edward Elgar; Te 
Deum, Stanford; sacred ode, ‘‘ The foe behind, the deep 
before,’ Alan Gray ; symphonic poem, Humperdinck; and 
a new cantata by Sir Arthur Sullivan, who, as usual, is the 
Conductor of the festival. 


Tue Duke of Cambridge presided at the 1e6th anniversary 
festival of the Royal Society of Musicians, at the Hotel 
Métropole, on the 23rd ult. The chairman, in proposing 
the toast of the evening, said that as a Jubilee offering it 
was decided to double all the allowances. This had 
absorbed £7,000 of the capital, and therefore he asked his 
hearers to be more liberal than perhaps they had intended 
to be. During the evening the hon. treasurer announced 
subscriptions amounting to over £700. The artists who 
assisted gratuitously in the musical programme were Miss 
Alice Esty, Miss Lucie Johnstone, Mr. Walter Coward, 
Mr. Edward Branscombe, Mr. Albert James, Mr. Edward 
Dalzell, and Mr. Robert Hilton; Herr Liebling (piano- 
forte) and Mr. Henry Such (violin). Mr. Fountain Meen 
was the accompanist. 


Tue Chaplin Trio effectively displayed their abilities as 
instrumentalists at St. James’s Hall on the 21st ult. Miss 
Nellie Chaplin played neatly and with abundant character 
a group of pianoforte pieces, varying in style, by Rubinstein, 
Schutt, and Oleson, and Miss Mabel Chaplin’s taste and 
facility of execution as a violoncellist found scope in a 
sonata by Marcello and in German’s “ Souvenir” and 
‘Bolero.’ Miss Kate Chaplin, the violinist, was heard to 
great advantage in Max Bruch’s Concerto in D minor. 





The clever young artists afterwards joined in a spirited 
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performance of Tschaikowsky’s imposing Trio (Op. 50). 
The instrumental works were interspersed with songs 
contributed by Mr. Franklin Clive, who, by general desire, 
repeated Mr. R. H. Walthew’s ‘' El Dorado,” the composer 
accompanying. 

Mr. J. S. SHEDLOCK gave three lectures on the Structure 
and Meaning of the Music of Wagner’s ‘ Der Ring des 
Nibelungen,” at 20, Stratford Place, on March 28 and the 
4th ult., by kind permission of Mrs. H. M. Cooke. The 
lecturer described and illustrated upon the pianoforte the 
principal themes, grouping them so as to assist the 
memory. He also gave illustrations showing various 
modifications of these themes and the way in which they 
were developed. ‘ Nearly everyone,” he remarked, “ was 
aware that Wagner used representative themes, but only 
those who had studied the score understood the truth of 
Wagner’s declaration that nearly the whole of the music 
of the ‘Ring’ was evolved from them.” These lectures, 
which were well attended, will be repeated, by kind 
permission of Mrs. E. Garrett Anderson, M.D., at 4, Upper 
Berkeley Street, on the afternoons of the oth, r2th, and 
16th inst., a five o’clock. 


THE Royal Opera will open its season on the oth inst. 
The season’s complete repertory is as follows: in Italian— 
‘*Die Meistersinger,” ‘‘Don Giovanni,” ‘ Figaro,” ‘ Gli 


Ugonotti,” ‘ Aida,” ‘ Traviata,’’ ‘“‘ Trovatore,’’ Mancin- 
elli’s “ Ero e Leandro, ’*‘‘ Barbiere di Siviglia,” Boito’s 
** Mefistofele,” ‘*Lucia di Lammermoor,” ‘ Cavalleria 


Rusticana,” “ Pagliacci,” and ‘“ Rigoletto.” In French— 
“Faust,” ‘* Roméo et Juliette,” ‘‘ Philémon et Baucis,” 
‘‘Manon,” ‘Les Huguenots,” Saint-Saéns’s ‘ Henry 
VIII.,” Gluck’s ‘‘ Orphée,” ‘‘ La Navarraise,” ‘* Hamlet,” 
and “Carmen.” In German—‘ Lohengrin,” ‘ Tann- 
hauser,’”’ ‘Tristan und Isolde,” ‘‘ Fidelio,” and ‘' Der 
Ring des Nibelungen.” The only novelties, or quasi- 
novelties, therefore announced are Dr. Saint-Saéns’s 
“Henry VIII.” and Mancinelli’s ‘‘ Ero e Leandro,” already 
heard as a cantata at the last Norwich Festival. 


Tue Stoke Newington Choral Association closed its 
season with an eminently creditable performance of the 
“Hymn of Praise,’ at Morley Hall, Hackney, on March 
28. The executive resources were equal to demands, the 
chorus and orchestra, over which Mr. Percy Taylor 
presided, numbering about 150, whilst the principals were 
Madame Zippora Monteith, Miss Ada Quail (in the duet 
‘“*T waited for the Lord’’), and Mr. William Green. 


At the Church of the Annunciation, in Old Quebec 
Street, was performed, on Good Friday afternoon, a 
selection from the first act of Wagner’s ‘‘ Parsifal,” in a 
manner that merits record. The part of Amfortas was 
sung by Mr. Andrew Black, the title-vé/e was sustained by 
Mr. W. Gillard, and Mr. Frederic Hosking delivered the 
words of Gurnemanz. The organ, which was skilfully 
played by Mr. Cuthbert Hawley, was supplemented by 
brass instruments, and the bell motive was played on the 
specially made machine heard at a recent performance of 
this section of the work at the Queen’s Hall. The 
‘Voices in the Dome ” were represented by the choir boys 
singing from behind the organ. 


THE Berlin Felix Mendelssohn-Bartholdy Fund, whereof 
Dr. Joachim is the president of committee, announces the 
award to be made this year of two stipends of 1,500 
marks each, for composition and executive art respectively, 
which may be competed for, as in previous years, by former 
pupils of any one of the State-subventioned German 
music-teaching institutions, irrespective of age, sex, or 
nationality. All further particulars may be obtained on 
application to the Curatorium of the Mendelssohn Stiftung, 
Potsdamer Strasse, No. 120, Berlin. 


In St. Paul’s Cathedral, Bach’s ‘ Passion Music 
according to St. Matthew” was, as usual, given on the 
Tuesday in Holy Week (the 5th ult.), and with all the 
accustomed solemn effect. The augmented choir, under 
the conductorship of Sir George Martin, numbered about 
250, and the solos were safely entrusted to members of the 
Cathedral choir. The accompaniments to the recitatives 
were played on a pianoforte by Mr. Fred, Walker, and 
Mr. Charles Macpherson was at the organ. 





THE People’s Palace (Mile End) Choral Society, which 
is doing such good work under the baton of Mr. C. H, 
Allen Gill, gave a highly creditable performance of “ The 
Messiah” on Good Friday evening, the 8th ult. Misses 
Ethel Newcombe and Marie Hooton and Messrs. Edward 
Branscombe and Arthur Barlow were quite equal to their 
duties as soloists, and Mr. B. Jackson presided at the 
organ with unfailing tact. 


OnE of the most successful of the many excellent oratorio 
performances given in Union Chapel, Islington, took place 
on March 29, when Mendelssohn’s “‘ Lauda Sion” and 
Rossini’s ‘‘Stabat Mater” were sung. The members of 
the Psalmody and Choral Class, under the direction of the 
hon. conductor, Mr. Robert Williamson, sustained the 
choruses, and the solos were in the safe keeping of Miss 
Maggie Purvis, Miss Lucie Johnstone, Mr. Herbert Grover, 
and Mr. Bantock Pierpoint. Mr. Fountain Meen (organist 
to the chapel) played the accompaniments on Willis’s fine 
instrument in his usual irreproachable manner. 


AT the recent fourth annual meeting of the Wimbledon 
Male-Voice Choir it was unanimously resolved that, 
owing to the large number of present members who 
are non-resident in Wimbledon, the choir should in future 
be known as ‘“‘ Mr. Henry W. Weston’s Male- Voice Choir.” 
The Society numbers at present nearly forty singing 
members and has had a most successful season. At the 
same meeting the members of the choir presented the 
conductor with a purse of gold and a handsome drawing. 
room clock, suitably inscribed, as a mark of their esteem. 


THE second concert of the Ealing Choral Society was 
held on March 29, when a highly successful performance 
of Mendelssohn’s ‘Athalie” and Rossini’s ‘‘ Stabat 
Mater”? was given. The soloists were Mdlle. Tietiens, 
Miss F. Power, Mr. H. Beauchamp, and Mr. H. Webster; 
Miss F. Hughes and Mr. Hanington also assisting in 
Mendelssohn’s work. There was a full orchestra and 
chorus of 150 performers, who acquitted themselves 
admirably. The orchestra was led by Mr. S. Dean 
Grimson, and Mr. J. Cliffe Forrester conaucted. 


THE annual concert given by the British Museum Rifle 
Association took place at the headquarters of the corps, 
Chenies Street, Bedford Square, on the 2oth ult., and was 
attended with its usual success. Amongst the vocalists 
who took part special mention may be made of Miss Nancy 
Miller, who contributed two songs with much acceptance; 
Miss Katie Lewis, Madame Minnie Shatel, Mr. Harrison 
Brockbank, and Mr. Dyved Lewys. Mr. Martin Jacoby 
played two violin solos with his accustomed skill, and Mr. 
Harry Walter accompanied. 


AN important musical exhibition, the proceeds of which 
are to go towards the establishment of a fund for the 
erection of a monument to Wagner in Berlin, is to be 
opened in that capital on the 7th inst. It will comprise 
autographs, portraits, and other objects of interest in 
connection with celebrated musicians, many noted private 
collectors in different countries having sent contributions. 
The exhibition will remain open until August 12. 


Messrs. GREENE and Borwick gave their third vocal 
and pianoforte recital at St. James’s Hall on March 25. 
Mr. Greene sang a very attractive selection of old 
and modern songs; and Mr. Borwick gave very fine 
interpretations of Beethoven’s Variations and Fugue in 
E flat (Op. 35), based on a theme from the last movement 
of his ‘‘ Eroica”” Symphony, and Liszt’s ‘ Etude d’éxecution 
transcendante” in F minor. Mr. S. Liddle was the 
accompanist. 


Miss Grace Wonnacott, pupil of Professor Klindworth 
of Berlin, gave a successful pianoforte recital on March 
30, at the Atheneum, Camden Road. Miss Wonnacott 
played Beethoven’s Sonata in E flat, Liszt’s Ballade in B 
minor, and Chopin’s Scherzo in B minor, the last-named 
being encored. The recitalist also joined Miss Margaret 
J. Hollick in sonatas by Mozart and Grieg for pianoforte 
and violin. Madame Antoinette Sterling was the vocalist. 


THE conclusion of the article on ‘“ The Structure of 
Instrumental Music,” by Mr. W. H. Hadow, is unavoidably 
held over owing to the unusual pressure upon our space. 
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UNDER the patronage of Lord and Lady Cromer, Mr. 
Edward Kuckey gave a concert, with the assistance of 
Miss Harriette Thomas, a Welsh lady and pupil of Mr. 
Shakespeare, at Shepherd’s Hotel, Cairo, on March 19. 
Mr. Kuckey’s performances of the Allegretto from Grieg’s 
Sonata in F and Sarasate’s ‘‘ Faust” Fantasie displayed 
high artistic execution and musical talent. Miss Harriette 
Thomas gave much satisfaction by the way she rendered 
some well-selected songs. 


AN opera, entitled “‘ Phantasie,”’ by Miss Ethel M. Smyth, 
is to be produced this month at Weimar, under Herr 
Stavenhagen’s direction. A Mass in D by this gifted lady 
was produced by Sir Joseph Barnby at the Albert Hall 
some five years ago, and previous to that Mr. Manns 
performed some of her orchestral works at the Crystal 
Palace. She is a daughter of General J. H. Smyth, of the 
Royal Artillery, and pursued her musical studies in London, 
Leipzig, and Berlin. 


THe Bohemian String Quartet gave its second concert 
this season on March 29, at St. James’s Hall, in the 
presence of a numerous and appreciative audience. 
Excellent interpretations were given of Dvorak’s seldom 
heard Quartet in C (Op. 61), Sgambati’s Quartet in C sharp 
minor (Op. 17), and Haydn’s in G minor (Op. 74). 


Miss TrIx1E BARRETT announces her second matinée 
musical, which will take place at the Steinway Hall, 
Seymour Street, on Monday afternoon, June 6, at three 
o'clock. Miss Barrett will be assisted by Miss Rasey, 
Miss Joy Carol, Mr. Herbert Buchanan, Mr. Albert 
Archdeacon, Miss Muriel Handley (solo violoncello), Mr. 
Paul Mahlendorff (solo pianoforte), and Mr. Frank 
Lambart (accompanist). 


THE resignation of Mr. G. Graham Newstead from the 
appointment of organist and choirmaster at St. Andrew’s, 
Lambeth, which he has held for seven years, has been 
marked by several tangible expressions of high appreciation. 


GorinGc TuHomas’s cantata ‘The Swan and the Sky- 
lark” was performed, on March 26, by the Bow and 
Bromley Institute Choir, under Dr. McNaught. Miss 
Edith Hensler, Madame Edith Hands, Mr. Gwilym 
Richards, and Mr. Frederic Hosking were the soloists, and 
Miss Gwynne Kimpton led the orchestra. The work was 
heard with very great satisfaction by the audience. 


THE original orchestral score of Rossini’s opera 
“Guillaume Tell’? has just been acquired for the Library 
of the Paris Conservatoire. The manuscript was dis- 
covered by the well-known collecter, M. Charles Malherbe, 
in the hands of a second-hand bookseller, and it was 
bought for the Conservatoire at the very fair price of 
7,000 francs, or about £280 sterling. 


MENDELSSOHN’S “‘ Hear my Prayer’ was performed on 
the Wednesday in Passion Week at St. Stephen’s Church, 
Poplar, when the solo was expressively sung by Miss Edith 
Shapland, a pupil of Mr. Godwin Fowles, the organist and 
choirmaster of the church, who presided at the organ. 


Mr. W. H. Eayres, the violinist, who has been laid 
aside for several weeks owing to severe illness, has, we are 
glad to say, now recovered, and is able to resume his 
usual professional engagements. Mr. Eayres is engaged 
for the approaching Musical Festival at Peterborough, 


THE Kent section of the Incorporated Society of 
Musicians invited Dr. W. H. Longhurst to a compli- 
mentary luncheon at the Royal Hotel, Ramsgate, on the 
16th ult., at which a large number of members were 
present. Mr. P. V. Henniker was in the chair. 


THE South Place Ethical Society, Finsbury, gave its 
twenty-sixth and last concert of the twelfth season on 
Sunday, the 3rd ult., being the first anniversary of the 
death of Brahms, when the entire programme was selected 
from the works of that master. 


S1GNoR ALBERTO RANDEGGER, a nephew of the popular 
conductor, played with remarkable success a Violin Concerto 
with orchestra, of his own composition, at a pupils’ concert 
given at the Milan Conservatoire last month. 


XUM 


FOREIGN NOTES. 


AMSTERDAM.—Special performances in memory of 
Johannes Brahms, extending over three days, were given 
by the Maatschappy tot Bevordering van Tonkunst, on 
the 2nd, 3rd, and 4th ult., under the direction of Herr 
Julius Rontgen. The programme included the ‘ Deutsches 
Requiem,” the Pianoforte Concerto in B flat, the B minor 
Clarinet Quintet (Op. 115), the Sestet (Op. 18), the 
Rhapsody (on Goethe’s Harz-Reise), the ‘ Triumphlied,”’ 
and a number of minor vocal pieces. Amongst the soloists 
were Mesdames Noordwier-Reddinguis, Marie Brema, and 
Julia Uzielli, Herren Joh. Messchaert, Mengelberg, Mihlfeld, 
and others. The undertaking was most successful in every 
way. 

BEerR.LIN.—The long-expected first performance of Herr 
August Bungert’s ‘‘ Odysseus,” at the Royal Opera, took 
place on March 31, in the presence ofa large audience, 
who received the work with every mark of favour and 
repeatedly recalled the composer. In marked contrast with 
the popular verdict have been the critical voices in the 
press, by whom the advent of this new fozt-composer of 
tetralogies, who, moreover, intends to erect a theatre of his 
own for their production, is by no means hailed with 
delight. The work was admirably mounted, and the 
performance, under the direction of Capellmeister Schalk, 
of Prague, specially engaged for the occasion, was an 
excellent one. Herr Kienzl’s ‘Don Quixote” and 
Tschaikowsky’s “‘ Yolanthe”’ will be the next novelties at 
the Royal Opera.——A number of compositions by Herr 
Arnold Mendelssohn, a relative of the immortal Felix, 
formed the programme of a concert given here last month 
by Herr Nodnagel, with the co-operation of Professor 
Schmidt-Kéhne and Dr. Ludwig Willner. They consisted 
of excerpts from the music-dramas ‘‘ Elsi” and “ Der 
Barenhauter”’ anda cycle of songs, all of which proved 
highly effective and are welcomed by many competent 
critics as being replete with individuality, imaginative quali- 
ties, and thorough musicianlike workmanship.——Under 
the curious title of ‘‘ Fafner-Bund,” an association has 
just been formed here for the purpose of producing new 
works by native composers, which otherwise would have 
but small chance of obtaining a hearing. The connection 
of the new Society with the familiar ‘‘ Wurm” in Wagner’s 
tetralogy is not very apparent.——Herr Schalk has been 
definitely appointed to a conductorship at the Royal Opera. 

BREMEN.—A new opera, ‘ Die Braut von Cypern,” by 
Herr G. Kulenkampff, was brought out at the Stadt-Theater 
on the rst ult., and very favourably received, the composer 
being recalled many times.——At the seventh Philharmonic 
concert of the season, on the 3rd ult., a new orchestral 
suite entitled “ Carnaval,” by the conductor, Herr Georg 
Schumann, was produced for the first time and proved a 
highly picturesque, humorous, and interesting work. 

Brussets.—M. Eugéne Ysaye has, it is stated, sent in 
his resignation as professor at the Conservatoire, and will 
succeed the late Anton Seidl at New York. The eminent 
violinist’s successor at the Conservatoire will probably be 
M. César Thompson.—Herr Weingartner was the con- 
ductor of the fifth subscription concert of the Ysaye 
orchestra last month, and met with a most enthusiastic 
reception both in his capacity of conductor and composer. 
—At the Théatre de la Monnaie, Miss Brema has been 
immensely applauded in the part of Dalila in M. Saint- 
Saéns’s “Samson et Dalila,” and has signed a fresh 
engagement for next season. The one hundredth per- 
formance of Massenet’s ‘‘ Herodiade’’ was recorded here 
on the 2nd ult. 

Bupapest.—A new opera in two acts, entitled “‘ Ninon,” 
by the Hungarian composer Eugene Stoganovitz, was 
brought out at the National Theatre on March 27, and very 
well received, notwithstanding the somewhat banal subject 
of the libretto. At aconcert given by the Liszt Society, 
on the 6th ult., the first performance took place of several 
new chamber compositions by Zabados, Horvath, and 
Dohnanyi (the latter only fourteen years of age), which 
were considered highly satisfactory examples of talent 
existing in the ranks of the younger generation of native 
composers. 

CurIsTIANIA—A new one-act opera, entitled ‘ Silvio,” 





the libretto of which purports to be a sequel to “‘ Cavalleria 
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Rusticana,”’ by the Norwegian composer Guston Borg, has 
been produced with great success at the Royal Opera. 

CoLocNne.—The production of both parts of Berlioz’s 
‘Les Troyens,” on March 30 and 31, at the Stadt-Theater, 
was an event of considerable artistic importance, the first 
complete performance of the work on any stage having 
been given some years ago at Carlsruhe, under Herr 
Mottl’s direction, since which time “Les Troyens”’ has 
only been produced on one or two occasions at Paris and 
at Munich. The difficult work had been most carefully 
prepared, under Professor Kleffei’s direction, and both the 
choruses and solo parts were excellently rendered, amongst 
the latter Frau Pester-Prosky, in the réle of Dido, being 
especially admired. 

FLorENcE.—Considerable success was achieved on 
March 28, at the Teatro Pagliano, by a new one-act 
‘pastoral episode’ entitled ‘‘ Nemea,” of which Signor 
Ernesto Coop is the composer. There are only three 
solo parts in the piece, which is interpolated with choruses 
and dances, all of which proved highly effective. 

FRANKFORT-ON-Main.—Herr Richard Strauss conducted 
his new symphonic poem ‘‘ Don Quixote’? at the eleventh 
subscription concert of the Museum last month, with a 
success which far exceeded that achieved by the work on 
its recent first performance at Cologne. Herr Hugo 
Becker was the interpreter of the violoncello solo part, 
which forms an important feature in the score. 

HamsBurc.— The well-known Hamburg Bach-Verein, 
which has rendered excellent service in the cultivation of 
oratorio in this town, and which has been associated with 
the late Hans von Bilow’s memorable performances of 
Beethoven's Ninth Symphony, has been dissolved. The 
Society gave its final concert on March 22, the twenty-fifth 
anniversary of its foundation, when a Missa Solemnis was 
produced from the pen of Herr Adolph Mehrkens, who had 
been the conductor from its beginning. 

Leipzic.—The new opera, ‘‘Das Unméglichste,”’ by 
Herr Anton Urspruch, one of the senior professors at 
the Raff Conservatorium, Frankfort, was very well 
received on its first production here on March 29. Herr 
Urspruch has already become favourably known as a 
dramatic composer by an opera ‘‘ Der Sturm,” after Shake- 
speare’s ‘‘ The Tempest.’——The well known musician 
and theoretical author, Dr. Johannes Merkel, has accepted 
a professorship at the Conservatorium. Herr Fritz von 
Bose, of Carlsruhe, has also taken over a pianoforte class 
at the same Institution. Herr Zéllner, for some years 
past conductor of the New York “ Liederkranz,” has been 
appointed to the conductorship of the University Choral 
Society in the room of Dr. Kretzschmar, resigned. 

Linz (AustriA).—Under the auspices of the Linz 
Municipality, an Anton Bruckner Fund has been established 
for the purpose of giving biennial performances here of the 
Viennese master’s works. The first of these took place on 
March 20, under Herr August Gdllerich’s direction, and 
created an amount of enthusiasm far exceeding any 
appreciation of the master’s works during his lifetime. 
The works produced were the Symphony, No. 1, in C minor; 
the “ Ave Maria” for mixed choir @ capella, and the Grand 
Mass in F minor for soli, chorus, and orchestra. 

Maprip.—The opera ‘II Gladiatore,” which obtained 
the first prize in the competition recently opened in Italy 
by M. Steiner, was produced at the Royal Theatre 
on March 21, with success. The composer, Signor 
Orefice, is one of the most talented pupils of Signor 
Mancinelli.—Wagner’s “ Das Liebesmahl der Apostel”’ 
is shortly to be produced, for the first time here, by 
the Sociedad de Conciertos, under Sefior Gimenez’s 
direction. 

MiLan.—The Societa Orchestrale opened its twentieth 
concert season on March 27, amongst the principal works 
in the programme being Svendsen’s Symphony in D, 
the Overture to Reinecke’s ‘King Manfred,’ and the 
‘*Liebestod” from ‘ Tristan und Isolde.”” Signor Mascagni, 
who directed the performance, will be the conductor through- 
out the season.——Signor Verdi will, it is announced in 
Italian journals, shortly take up his residence in this town. 
The veteran composer, whose sojourn at Sant’ Agata has 
been rendered painful by the recent death of his wife, will 
reside at the Hotel de Milan, in the apartments long since 
named after him by the proprietor of that establishment. 


| At the Teatro Lirico the first performance took place, 
on the 2nd ult., of a three-act opera, ‘‘ Hedda,” by the 
French composer, M. Fernand Le Borne. The libretto, 
rendered in Italian by Signor Amintore Galli, is a sort of 
paraphrase of the well-known poetic legends of ‘‘ Melusine” 
and ‘ Loreley,” and proved not ineffective, while the music 
found many admirers, The composer conducted. 

Municu.—The first performance took place, on March 
29, at the Royal Theatre, of an opera, “ Der tolle Eberstein,” 
by Herr Arthur Koennemann, with considerable success. 
This is one of the three operatic works which obtained 
a prize in the competition instituted last year under the 
auspices of the Prince Regent of Bavaria, and the last 
to be performed, all of them having proved successful 
and having been accepted for performance at other German 
theatres. The fact is certainly a somewhat remarkable 
one and speaks well for the discernment of the jury.—— 
Following up the model performances of Mozart’s maturer 
operatic works given in recent years at the Residenz 
Theater, Herr von Possart, the excellent Intendant of the 
Royal theatres, is now engaged in the mounting of the 
charming earlier works of the master—viz.,‘‘ Der Schauspiel- 
Director’ and ‘‘La Finta Giardiniera.’’ These will be 
produced entirely in accordance with the original scores, 
and their respective librettos are being carefully revised 
by Dr. Kolbeck. At the Akademie concert of March 24 
Dvorak’s symphonic poem ‘‘Der Wassermann’’ was 
produced for the first time here, under the direction of 
'Court Capellmeister Erdmannsdérfer, and received with 
high favour, its picturesque instrumentation and the 
characteristic local colour imparted to the legend being 
especially remarked upon by the press organs. In the 
same concert a new violin concerto by Herr Miroslav 
Weber, admirably played by the composer, was heard for 
the first time and proved a distinctly valuable addition to 
the literature of the instrument for which, as might have 
been expected, it is moreover exceedingly well written. 
Madame Jessel (of Frankfort) introduced a number of 
chamber compositions and songs of her own composition at 
a concert given by the lady on the 5th ult. 

TouLouse.—A successful performance took place last 
month, at the Municipal Theatre here, of an opera in 
four acts entitled ‘‘ Jessica,” the libretto founded upon 
Shakespeare’s ‘‘ The Merchant of Venice.” The composer, 
M. Louis Deffés, director of the Toulouse Conservatoire, was 
almost overwhelmed with plaudits at the conclusion of an 
excellent performance. 

VENICE.—The remarkable oratorio ‘‘ The Transfigura- 
tion,” recently produced for the first time in connection 
with the Milan Congress of Church Music, has been 
performed here no less than six times during the last few 
weeks, with enormous and ever-increasing success. The 
composer, the young Abbé Lorenzo Perosi, who conducted, 
has had numerous applications for the production of the 
work in various parts of Italy. 

VERVIERS.—A new opera, ‘‘ Hermann et Dorothée,”’ the 
libretto founded upon Goethe’s well-known poem, the music 
by M. Le Rey, was brought out here on March 28 with 
much success. The composer is a pupil of Léo Délibes. 

VIENNA.—The committee charged with the erection, in 
this capital, of a monument to Johannes Brahms have just 
issued a very dignified and earnest appeal to all lovers of the 
deceased composer for the support of the undertaking. A 
concert devoted to this object was given, on the 3rd ult., by 
Madame Alice Barbi, when a number of Brahms’s 
Lieder were most admirably rendered by that gifted vocalist, 
—Herr Carl Goldmark has been appointed to the chair 
vacated by the death of Brahms in the directorate of 
the Gesellschaft der Musikfreunde.——Herr Gottfried 
Preyer, the worthy Capellmeister of St. Stephen’s Cathedral, 
celebrated his ninety-first birthday last month in excellent 
health and spirits. He was born at Hausbrunn, in Lower 
Austria, in 1807. 

Wermar.—The seventh Philharmonic concert of the 
season, on March 25, was conducted by Herr Felix 
Weingartner, the eminent Berlin Capellmeister, and proved 
an enormous success. Beethoven’s C minor Symphony, 
'Liszt’s symphonic poem “Tasso,” and the conductor's 
‘symphonic poem ‘ Die Gefilde der Seeligen ” (inspired by 

Bocklin’s painting) were included in the programme. 
| WrespapeN.—Herr Albert Eibenschiitz, of Berlin, has 
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been appointed to the directorship of the Royal Conser- 
vatorium, Herr Albert Fuchs (for the last nine years the 
esteemed director of the Institution) having accepted a 
leading professorship at the Dresden Conservatorium. 

ZuricH.—The performance, at the Stadt-Theater, of a 
cycle of Wagner’s operas, extending from the 6th to the 
3oth ult., and concluding with ‘‘ Der Ring des Nibelungen,” 
merits a record, considering the comparative smallness of 
the town, and reflects much credit upon the enterprising 
spirit of the management. 


OBITUARY. 


In ANTON SEIDL, whose sudden death, from blood- 
poisoning, took place on March 29, in New York, the 
cause of the Wagnerian music-drama has lost one of its 
ablest, most enthusiastic, and most experienced champions. 
Like many of the leading orchestral conductors of the day 
—Richter, Nikisch, Mottl, Weingartner, Mahler — the 
deceased was a native of Austria-Hungary, having been 
born at Budapest on May 7, 1850, his family being 
originally German. He was a pupil at the Leipzig 
Conservatorium in 1870-72, and subsequently, on the 
recommendation of Dr. Richter, he was employed by 
Wagner, at Bayreuth, with other young musicians of talent, 
in preparing the scores and parts for the then approaching 
first production of the ‘‘Nibelungen”’ Tetralogy, in 1876. 
Thus young Seid! obtained that intimate acquaintance with 
that stupendous work and with the master’s intentions in 
regard to it which rendered him one of the most competent 
of its exponents and fully justified his engagement as 
conductor of the forthcoming Covent Garden performances 
of the tetralogy. Seidl gained his first practical experience 
as Capellmeister at Leipzig and at Bremen, and afterwards 
became the conductor of the company known as the 
“Wagner Theatre,” with whom Herr Angelo Neumann made 
the tour of Europe, and by whom, in 1882, the memorable 
first London performance of ‘‘ Der Ring des Nibelungen "’ 
was given at Her Majesty’s Theatre. Three years later 
Seidl succeeded the late Dr. Damrosch as conductor 
of the German opera and of the Philharmonic concerts in 
New York, where it is admitted on all hands he rendered 
yeoman service to the cultivation of musical art generally, 
and to the popularisation of Wagnerian opera in particular. 
He directed some of the Bayreuth performances in 1886, 
and his skilful and eminently musicianlike conductorship of 
the Wagnerian performances last year at Covent Garden 
is still fresh in the memory of opera-goers in the metropolis. 
But he retained his permanent engagements in New York 
till the last, having but recently declined the offer of a 
Capellmeistership at the Berlin Opera. On both sides of 
the Atlantic his loss is being most deeply and sincerely 
deplored. 

We regret to record the death, at the age of seventy, of 
the Rev. Dr. WILLIAM STAINER, Sir John Stainer’s only 
brother, which occurred at Highgate on the oth ult. With 
much self-denial the deceased clergyman devoted his life to 
the amelioration of the deaf and dumb. He was acting 
chaplain of St. Saviour’s Church, Oxford Street, where he 
ministered to those deprived of speech and hearing. He 
established in a number of Board Schools classes for the 
afflicted in whom he was so deeply interested, and also set 
up Homes for themin someten centres. Itis not surprising 
to learn that he was a man of a singularly kind and 
sympathetic nature. 

Death has removed one of the oldest and most respected 
townsmen of Bedford in the person of RoBERT Rose, at the 
age of eighty-four, which sad event, we much regret to 
record, took place on March 21. A native of Newport 
Pagnell, Mr. Rose settled at Bedford at an early age, where 
he started what has become a very flourishing music and 
musical instrument business, in which he was actively 
engaged within a fortnight of his death. Conjointly with 
his business, Mr. Rose, who was entirely self-taught, 
followed the profession of music in the town associated 
with the name of John Bunyan. He formed classes for the 
teaching of the Hullah system of class-singing, not only in 
Bedford, but in a great number of villages round about. 


a church of some historical interest, a former organist, in 
1727, being William Weale, the composer of the beautiful 
old Psalm-tune ‘‘ Bedford,’’ which he wrote in triple time, 
be it observed. The organ, when Mr. Rose began his 
duties, was a small one-manual instrument, situated in 
the West gallery. Concurrently with his organistship at 
St. Peter’s, Mr. Rose held a similar post at the Wesleyan 
Chapel, in those ‘‘ good old times’? when a band was in 
vogue in addition to the organ, and the hearty singing 
of that large Wesleyan congregation was something to 
remember. In later years Mr. Rose was organist at 
St. Paul’s Church, to which he devoted all his attention 
till increasing deafness compelled him to resign. But even 
then he was often to be seen singing in the choir of the 
church. Not only was Mr. Rose an excellent musician, but 
he was a splendid man of business, exceedingly methodical 
in his habits, very observant, interested in all he saw, 
buoyant in spirit, and with a clear intellect up to the last. 
In spite of his advanced age his geniality, activity, and 
youthfulness never forsook him. He leaves behind hima 
very precious memory. His youngest son is Mr. Henry 
R. Rose, who succeeded Henry Smart as organist of 
St. Pancras Church, and who is also a professor of the 
organ at the Royal Academy of Music. 

With regret we record the death of JoHN BraDBURY 
TuRNER, which took place on the 14th ult. Mr. Turner, 
who was born at Stockport, on September 16, 1832, was 
taught the violoncello by Lieutenant-Colonel S. W. 
Wilkinson, a well known local amateur. In 1852 he 
entered the Royal Academy of Music as a resident student, 
under Sterndale Bennett, of whom he was a favourite 
pupil, G. A. Macfarren, Dr. Steggall, and others, and he 
subsequently became a Fellow of the Institution. The 
deceased musician was formerly music-master at Harrow 
School. He graduated Mus. Bac. at Cambridge in 1865, 
his exercise on that occasion being a setting of Psalm 13 
for soli, chorus, and orchestra. His other compositions 
include a cantata, ‘‘Thy Kingdom come”; an overture, and 
asymphony. In addition was also published a Pianoforte 
Trio in C minor, an admirable and effective work, which has 
been heard from time to time at chamber concerts. But 
Mr. Turner's name is best known in association with 
Trinity College, London, with which he had been connected 
for a quarter of acentury. He was one of the foundation 
professors of that Institution, and for many years he 
rendered valuable and faithful service as director of studies. 

The death, we regret to say, is announced from New 
York of STaAcEy GARDNER Ports, which took place in 
that city on the 11th ult. Mr. Potts, who came from an 
old New Jersey family, was born at Trenton in 1858. He 
was educated for the bar, but ultimately devoted himself 
entirely to literary and musical pursuits. From 1881 
onwards he was successively organist at various churches. 
Mr. Potts was one of the editors of The Churchman, with 
which he had been connected since 1893. He was also, 
for a time, the American correspondent of THE MusicaL 
TIMEs. 

An excellent musician and teacher of his art, JEAN Louts 
ARISTIDE HiGNARD died on March 27, at Vernon, at the age 
of seventy-six. A former laureate of the Conservatoire, he 
made himself known during the earlier part of his career 
as a composer of light opera, the most successful amongst a 
number of pieces of this order being ‘“‘ L’Auberge des 
Ardennes,” to which Jules Verne, subsequently rendered 
famous by his romances, had furnished the libretto, and 
which was brought out at the Théatre Lyrique, Paris, in 
1860. M. Hignard was highly esteemed by his numerous 
pupils, amongst them M. Emmanuel Chabrier, and others 
who have obtained distinction in musical art. 

The death is announced, on the roth ult., at Smyrna, of the 
Armenian composer DicRAN TCHOHADJIAN, Called by his 
numerous admirers the ‘‘ Verdi of the Orient.” He was a 
native of Constantinople, and made his studies at Russian 
and French conservatoires. On his return to Turkey he 
brought out his first opera on an Oriental subject, entitled 
“ Lebledidji Horhar,”’ which had an immense vogue at 
Constantinople, Smyrna, Athens, in Roumania, and in 
Egypt. 

‘on JosepH Li Cats: died on the 16th ult. He 
was one of the conductors at Her Majesty’s Theatre 





Mr. Rose was for fifty years organist of St. Peter’s, Bedford, 


some twenty years ago and has been a professor at the 
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Guildhall School of Music since its foundation. The 
deceased artist was in his seventy-third year. 

The death is announced, on the 18th ult., at Leipzig, of 
Dr. Oscar Paut, professor in the philosophical faculty 
of the Leipzig University and a teacher at the Conserva- 
torium, at the age of sixty-two. Dr. Paul, who was one of 
the best known personalities in Leipzig, has written a 
number of valuable articles on musical subjects. He was 
the musical editor of the Leipziger Tageblatt and one of 
the founders of the Musikalisches Wochenblatt. 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinionsexpressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents. 


CHELMSFORD.—Spohr’s ‘‘ Last Judgment”? and Men- 
delssohn’s ‘“*Hymn of Praise”’ were very creditably 
performed by the Chelmsford Musical Society, at its 
concert, in the Corn Exchange, on March 29. The band, 
led by Mr. G. H. Wilby, and chorus, numbering over 100 
performers, acquitted themselves admirably under the 
efficient conductorship of Mr. F. R. Frye. The soloists 
were Miss Lilian Turnbull, Miss Minnie Cullis, Mr. Iver 
McKay, and Mr. John Sandbrook. 


CREWKERNE.—The Parish Church choir, assisted by the 
Crewkerne Choral Class, numbering together sixty voices, 
gave Stainer’s ‘‘ Crucifixion,’ at the Parish Church, on 
Palm Sunday. Under the skilful direction of Mr. L. A. 
Brookes, the choirmaster and organist of the church, the 
work was rendered with commendable excellence. The 
soloists were Mr. E. H. Harp (tenor) and Mr. W. C. 
Howe (bass), and Mr. Percy Blake presided at the organ. 


CrICKHOWELL.—The Crickhowell Choral Society gave 
Parts I. and II. of Haydn’s ‘Creation’? and a mis- 
cellaneous selection in the Clarence Hall, on the 13th ult. 
Mr. G. R. Sinclair (of Hereford) was the conductor, and 
the soloists were Miss Rosina Hammacott (soprano), Mr. 
Gwilym Richards (tenor), and Mr. A. Lord (bass). Mr. 
Donald Heins played the solo part in Saint-Saéns’s Rondo 
Capriccioso for violin and orchestra, and Miss Hammacott 
sang the Jewel Song from Gounod’s “ Faust,'’ with 
orchestral accompaniment. 


Croypon.—Miss Agnes I. Fennings, pupil of Mr. R. I. 
Rowe at the Croydon Conservatoire, gave a pianoforte 
recital at the Small Public Hall on March 25. The 
programme included Sonata Appassionata (Beethoven), 
two pieces by Grieg, one by Weber, three by Schumann, and 
two by Liszt. Miss Fennings proved herself a pianist 
of very considerable attainments and made promise of 
future advancement. The vocalist was Miss Eleanor 
G. Gibbs.——In connection also with the Croydon 
Conservatoire of Music a students’ concert was given on 
the afternoon of the rst ult., at the Small Public Hall. The 
young performers displayed a high average of merit, and 
ten members of the teaching staff were represented by their 
pupils. 

DevizEs.—The second concert of the season given by 
the Devizes Musical Association took place on the 13th 
ult., when ‘*The Messiah” was performed. The chorus 
entered into this work remarkably well, and the concert 
was one of the most successful that the Society has given. 
The soloists were Miss Stanley Lucas, Miss Lucie 
Johnstone, Mr. G. Perrins, and Mr. Douglas Hoare. Mr. 
J. Duys led the orchestra, and Mr. H. H. Baker conducted 
with commendable alertness and precision. 


EarRLESTOWN.—The Philharmonic Society gave an 
excellent performance of Sir John Stainer’s ‘ Crucifixion "’ 
in the Parish Church, on the Tuesday evening in Holy 
Week. The soloists were Mr. Sprigings (Liverpool), 
tenor; Mr. Arthur Weber (Liverpool Cathedral), bass; and 
Mr. P. Couless. The whole work was given in a most 


careful manner, under the conductorship of Mr. Henry 
W. Radford, organist and choirmaster of the Parish Church. 





Erprinc.—On the evening of Good Friday Stainer’s 
“Crucifixion”? drew a large congregation to the Parish 
Church. Mr. Donald Penrose conducted and Mr. Henry 
Riding was the organist. 


FELIxsTowE.—The Choral Society of this attractive 
watering-place gave a commendable performance of 
‘St. Paul” during the past month, at the Victoria Hall, 
which reflected the highest credit upon Mr. Thomas 
Palmer, the conductor, and all concerned in the presentation 
of Mendelssohn’s fine oratorio. The soloists were Miss 
Amy Sargent, Miss Kate Taylor, Mr. Samuel Masters, 
and Mr. Arthur Walenn, all of whom acquitted themselves 
admirably. Mr. F. W. Smithies led the band, and Miss 
Nellie Palmer deserves a word of praise for the manner in 
which she played the violoncello obbligato to ‘Be thou 
faithful unto death.” 


Frome.—The choir of Wesley Chapel, assisted by 
singers from other Nonconformist churches, gave a 
performance of Rossini’s ‘‘Stabat Mater” and the latter 
part of ‘‘ The Messiah,” in the chapel, on the evening ot 
Good Friday, the 8th ult. The chorus numbered seventy 
voices, and the fine four-manual organ was augmented by 
a band of twenty-eight performers. The various solos were 
sung by Miss M. Richards (of London), Miss Bessie 
Grant, Mr, E. T. Morgan (of Bristol), and Mr. W. Dodds 
(of Windsor), who acquitted themselves with great satisfac- 
tion. Mr. W. E. Cambridge ably presided at the organ, 
and the indefatigable conductor, Mr. T. Grant (organist 
of Wesley Chapel), is much to be congratulated. 


GLoUcESTER.— The final concert this season of the 
Gloucester Choral Society took place at the Shire Hall, on 
the rgth ult. Madame Ella Russell made her first appear- 
ance here and both her songs were enthusiastically 
encored. Messrs. John Francis Barnett, Alfred Gibson, 
and Pezze gave a refined and finished performance of 
Mendelssohn’s Trio in C minor, besides playing solos. 
Miss Olive Kennett and Mr. Charles Fry, in two amusing 
duologues, were honoured with double recalls, and 
Mr. Ernest Meads was also successful in two recitations. 
The choir sang two part-songs, under the direction of Mr. 
Higgs and Mr. A. H. Brewer, the latter also presiding at 
the organ. 


GREAT MALVERN.—The Malvern Choral Society gave a 
performance of Mendelssohn’s “ Elijah” on March 30, in 
the Assembly Rooms, under the direction of Mr. W. Higley. 
The principal soloists were Miss Carrie Siviter, Miss Alice 
Lakin, Mr. Herbert Emlyn, and Mr. W. J. L. Higley. 
The performance of the band—led by Mr, F. Ward—was 
excellent, and the chorus gave evidence of careful training. 
Mr. T. J. Bovington and Mr. Burston presided at the 
organ. 


GuERNSEY.— Handel’s noble oratorio “ Israel in Egypt” 
was performed in St. Julian’s Hall, by the Guille-Allés 
Choral and Orchestral Association, numbering upwards of 
200 performers, on two evenings running—viz., March 22 
and 23. The soloists were Madame Mallia, Miss Edith 
Hands, and Mr. Ager Grover, the duet ‘“* The Lord is 
a Man of war” being sung by all the tenors and basses 
of the chorus. The large body of singers gave evident 
proof of the careful training they had received at the 
hands of their excellent conductor, Mr. John David, who 
may be congratulated upon a most successful result of 
his labours. Mrs. John Gardner rendered valuable 
assistance as accompanist at the rehearsals. 


HENLEY-ON- THAMES.—Sir John Stainer’s “ Crucifixion ”’ 
was given in Holy Trinity Church, on Thursday evening 
in Passion Week, by the choir, assisted by members of 
St. Mary’s choir. Messrs. J. W. Dempster and W. Dodds 
(of Eton College Chapel) ably sang the solos, and Mr. J. H. 
Chalmers, organist and choirmaster, presided at the organ. 


Huv.—The choral and orchestral societies of the Hull 
Young People’s Christian and Literary Institute gave a 
successful concert, at the Assembly Rooms, on March 31, 
when the chief feature was Stainer’s '* Daughter of Jairus.” 
The soloists were Miss Kathleen Mayes, Mr. C. H. Briggs, 
and Mr. G. W. Haller. Mr. J. A. Wakelin was the 
accompanist, and Mr. Thomas G. Buffey efficiently con- 
ducted the full band and chorus of 100 performers. 
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KNoTTINGLEY.—The Knottingley Choral and Orchestral 
Society gave a concert, in the Town Hall, on March 30. 
The principal work selected being Macfarren’s ‘ May 
Day.” Miss Alice Simons (late Parepa-Rosa Scholar at 
the Royal Academy of Music) acquitted herself admirably 
as the soloist in Macfarren’s popular cantata and also in 
songs in the second part of the programme. The glees 
performed were Mendelssohn’s ‘‘ Farewell to the forest,” 
lliffe’s ‘Come, fairies, trip it,’ and ‘ The Shepherd's 
Chorus’ from Schubert’s ‘‘ Rosamunde,” the last-named 
for female voices only and with orchestral accompaniment. 
Mr. Mark Hill ably conducted a successful concert. 


LEICESTER.—The Leicester Amateur Vocal Society 
gave its twenty-second annual visitors’ evening, in the 
Temperance Hall, on March 29, when the chief feature of 
the programme was ‘‘The Jackdaw of Rheims,” set to 
music for chorus and orchestra by William H. Speer. 
Other selections in an interesting scheme included Sullivan’s 
dramatic cantata ‘‘On Shore and Sea” and Dr. G. 
Bennett’s four-part song ‘‘Mary Morison.” Mr. H. B. 
Ellis conducted, and Mrs. Ll. H. Parsons was the 
accompanist. 


Newport, Fire.—The Newport Choral Society gave 
a concert in the Blyth Hall, on the 6th ult., when Mr. 
J. More Smieton’s excellent cantata ‘ Ariadne” was per- 
formed for the fiftieth time, with the composer as conductor. 
The work was produced in April, 1884, also under Mr. 
Smieton’s baton; and so popular has it since become that 
its jubilee performance, under similar circumstances, is a 
very exceptional event. The soloists were Miss Joan P. 
Keddie (soprano), Mrs. Ireland (contralto), Mr. A. Kelt 
(tenor), and Mr. R, Chalmers (bass); while the orchestral 
accompaniments were efficiently rendered by an orchestra 
under the leadership of Mr. A. M. Stoole. At the con- 
clusion of the cantata Mr. Smieton was congratulated 
upon the success which has attended the work since its 
first performance, fourteen years ago. 


Newtown (Nort WaALEs).—Stainer’s “ Crucifixion” 
was given in the Parish Church on Palm Sunday, the 3rd 
ult, under the direction of the curate, the Rev. G. Roberts. 
The accompaniments were ably rendered on the organ by 
Mr. J. Macrone. The work was repeated on the 7th ult. 


Preston.—The principal event of the musical season 
has been the performance, by the Preston Choral Society, 
of “Israel in Egypt,’ which took place on March 31. 
The Society was augmented by Mr. Whittaker’s choir 
fom Blackpool on this occasion, and a very fine repre- 
sentation was given of the massive double choruses, 
“The Hailstone’’ chorus especially being very effec- 
tively sung. With orchestral assistance by members of 
the Hallé band, there was a very adequate presentation of 
Handel’s great descriptive work. The soloists were Mr. 
Wilde, Madame Sadler-Fogg, Mr. A. S. Kinnell, Mr. W. 
H. Cradock, Madame Alice Bertenshaw, and Miss Clara 
Broadbent. Signor Risegari conducted a most successful 
performance. 


Ramsey (Hunts.).—The Parish Church choir and 
fiends gave a very successful rendering of Mozart’s 
Twelfth Mass on Good Friday. The soloists were Mrs. 
A. Newton, Mrs. J. Caton, Mr. Ernest Whellams, and Mr. 
Lawrence, all of whom sang with much acceptance. 
Mr, J. Legge presided at the organ and Mr. R. E. Newton 
conducted. 


REaDING.—On the 14th ult. the local Philharmonic 
Society gave a performance of ‘ Elijah,” in the large Town 
Hall. The principal vocalists were Madame Emily Squire, 
Miss Jessie King, Mr. Harry Stubbs, and Mr. Daniel 
Price, ably assisted in the double quartet by four members 
of the Society, Miss Ethel Ravenscroft, Miss L. Brooksby, 
Rey. W. Neville, and Mr. A. W. Knill; and in “ Lift thine 
eyes,” Miss Edith King took the second soprano part. 
The orchestra (augmented from London) and the chorus 
numbered over 200, and Mr. Strickland conducted a 
successful performance. 


St. ALBANs.—A performance of Mendelssohn's “ St. 


Paul’ was given at the Town Hall, on March 24, by the 
St. Albans Oratorio Society. The precision and attack 


of the chorus throughout the work, no less than their ' 





XUM 





refined singing, reflected great credit upon the conductor 
of the Society, Mr. W. H. Speer. The soloists were Miss 
Charlotte Dickens, Mrs. E. Gentle, Mr. H. Stubbs, and 
Mr. Charles Tree. Mr. Stanley Blagrove led the orchestra 
and Mr. George Rose presided at the organ. 


TUNBRIDGE WELLS.—The Orchestral Society of this at- 
tractive resort, numbering fifty-two performers, gave its first 
concert of the season at the Great Hall, on March 31. 
The programme was a comprehensive one, and included 
Bach's Suite in D, Mackenzie's ‘‘ Benedictus,” Schubert’s 
B minor Symphony, and Beethoven's “ Prometheus” 
Overture. Mrs. Adeney played the solo part in Mendels- 
sohn’s Capriccio for pianoforte and orchestra in B minor 
(Op. 22) ; Miss Ferguson was the soloist in Beethoven’s 
Pianoforte Concerto in E flat, and Miss Helen Jaxon 
contributed some songs with acceptance. Mr. Frederick 
Hunnibell conducted a very successful and interesting 
concert, at which Sir Walter Parratt and Dr. Lloyd were 


J. | present. 


WatsaL_.—The Walsall Institute Philharmonic Union 
gave a performance of ‘‘ Samson,” at the Temperance 
Hall, on March 28. The soloists were Miss Maggie 
Jaques, Miss Alice Laking, Mr. Charles Saunders, and 
Mr. Robert Carter, the last-named being well known 
locally. The band and chorus of about 150 performers 
gave an excellent rendering of Handel’s fine work. Dr. 
Swinnerton Heap conducted with his customary ability 
and Mr. J. Rees was the principal first violin. 





OrGAN APPOINTMENTS.—Mr. G. Ernest Arundel, Organist 
and Choirmaster to Devonshire Square Church, Stoke 
Newington—Mr. F. Docksey, to Bromsgrove Parish 
Church, Worcester.—Mr. H. F. Stephenson, Organist and 
Choirmaster to Christ Church, Mitcham.—Dr. John Greig, 
Organist and Choirmaster to the Scottish National Church, 
Crown Court, Russell Street, Covent Garden.—Mr. Charles 
T. Turner, Organist and Choirmaster to the Horbury 
Congregational Church, Notting Hill—Mr. H. E. Wall, 
Organist and Choirmaster to Parish Church, East Farleigh, 
Maidstone. 


Cuorr APPOINTMENT.—Mr. J. S, 
Llandaff Cathedral. 


Buxton (tenor), to 


ANSWERS TO CORRESPONDENTS. 


J. K.—The “ Dresden Amen” (the music of which can be 
obtained, price one penny, from Messrs. Novello and 
Company Limited) is used by Mendelssohn in the last 
movement of his * Reformation” Symphony (composed 
in 1829-30 for the Tercentenary Festival of the 
Augsburg Protestant Confession); and also by 
Wagner—who commenced his career‘as choirmaster at 
Dresden—in his music-drama “ Parsifal.” According 
to ¥ohann Gottlieb Naumann, this “ Amen” originally 
belonged to the Catholic Court Chapel, but found its 
way first into the Protestant churches of Dresden, and 
afterwards into many Evangelical-Lutheran country 
churches of Saxony. It subsequently, however, dis- 
appeared from most of the Protestant churches into 
which it had been introduced. 


J. W.—For ‘melodious cantatas of the degree of 
difficulty of Stainer's ‘Crucifixion,’ suitable for 
performance by a church choir of forty voices with 
organ accompaniment,” you might look at ‘* Rebekah,” 
by Barnby; “The Rainbow of Peace” and “The 
Holy Child,’ by Thomas Adams; ‘ Bethany ” and 
“‘ Gethsemane,” by C. L. Williams; ‘‘ Blessed are they 
who watch,” by Hugh Blair ; and “ Harvest Cantata,” 
by Fohn E. West. 


ALPHA.—Schumann wrote the following Fantasias for the 
pianoforte: Fantasiestiicke (eight pieces) (Op. 12), 
Fantasia in C (Op. 17), and three Fantasiestiicke 
(Op. 111). Schulhoff wrote only one Sonata (in F 
minor) for pianoforte, which may be obtained of 
Messrs. Novello and Company Limited. Dr. Peace’s 
arrangement for the organof the Overture to “Oberon” 
is published by Messrs. Cocks and Co. 
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. P.—Kummer’s Trios for three bassoons and F. G.| 
Galliard’s Six Solos for bassoons may be obtained of | 
Messrs. Novello and Company Limited, as may also 
those of Haydn's thirty-seven “‘ Divertimenti” that are 
in print. We do not know of any early English bassoon | 


music. Perhaps some of our readers could supply the | words and Pianoforte Accompaniment, by 


information. | 


Jamaica.—As you are so far beyond the reach of teachers | 
who could give you personal tuition in harmony, we | 
should advise you to take some lessons by correspondence | 
from a qualified teacher, perhaps in England. You | 
will find Stainer’s primer on“ Harmony” an excellent | 
book wherewith to begin your studies. 


L. R. A. M.—The only analysis of Bach's “Chromatic | ™i dit"); No. 2.“ Mi Tradi.” 


Fantasia” of which we know is that contained in one | 


Perhaps Messrs. Chappell and Co., 50, New Bond 
Street, could supply you with one in which this analysis 
occurs. 


Anxious Enquirer.—Consult ‘Organs and Organists in 
Parish Churches. A handbook relating to the custody, 
control, and use of Organs,” by W. C. A. Blew 
(W. Reeves), price half-a-crown. 


C. D.—The English rights of Fohr's ‘‘ Electro-chemischer 
Notenschreibapparat” were acquired by Messrs. F. 
Wallis and Co., 133, Euston Road, to whom application 
should be made. 

J. B.— Yes, Spain has a National Anthem, you will find it, 
arranged for pianoforte, ina book of National Anthems, | 
authorised by the War Department, and published by 
Messrs. Boosey and Co. 


G. K.—The study of the horn would not seriously affect 
the voice. You could obtain a first class instrument, 
with five crooks, for eleven guineas. 

Pianist.—A short analysis of Beethoven’s Andante in F 
will be found in Ridley Prentice’s ‘‘ The Musician,” 
Grade V., p. 23 (F. Curwen and Sons). 


A. Y. Z.—Pronounce the word ‘‘ live,” in ‘live-long,” as a 
short vowel. 





*,* Notices of Concerts, of which programmes must | 
invariably be sent, and other information supplied by 


our friends in the country, must be forwarded to us | W EST, JOHN E.—‘ May-Day Revels.” 


immediately after the occurrence; otherwise they 
cannot possibly be inserted, 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


lina). 
of the programme-books of the ‘‘ Popular Concerts.” pctens RANDEGGER. 





Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 








IRST-RATE SOPRANO SOLOIST REQUIRED, 
for important Church Choir. Address, Mus. Doc., Novello & 
Co. Ltd., 1, Berners Street, W. 








BA4ss and ALTO WANTED, for Holy Trinity 
a” Gray’s Inn Road. £8 to £10 per year each. Apply, 


ASCOMPANIST accepts 





ENGAGEMENTS. 


For terms, address, 


Concerts, Private Practice, At Homes, &c. 
Accompanist, 67, Linden Gardens, Chiswick, W. 


MISS MAGGIE JAQUES | 
(SOPRANO) 
Ballads, Oratorios, &c., | 
Has REMOVED to 14, Spring Gardens, Buxton, Derbyshire. 


DURING THE LAST MONTH. 


Published by NOVELLO & CO. Limirep, 


ANDEL, G. F.—‘* Nisi Dominus” (Except the 
Lord build the house). Psalm 127. Edited, with English 
. W. Bourne, M.A. 1s. 
AXTER, F. N.—‘“ The Norman Baron.” A 
Choral Ballad. Poem by LonGreLLow. Set to Music for 
Soprano Solo, Chorus, and Orchestra. 1s. 
OLERIDGE-TAYLOR, S.—Four Characteristic 
Waltzes. For Pianoforte Solo. 2s. 6d. 
The same. For Violin and Pianoforte. 3s. 
OZART — The Songs in “Don Giovanni.” 


Soprano (Donna Anna and Donna Elvira), Edited, with Marks 


| of Expression and Phrasing, by ALBERTO RANDEGGER. No. 1. “ Non 
a Book 1. 2s. ‘ 
|——- The Songs in “Don Giovanni.” Soprano, 


Edited, with Marks of Expression and Phrasing, by 
No. 1. ‘ Vedrai Carino"; No. 2. “Batti, 
Batti, O bel Masetto.” Book2. 2s. | : 

The Songs in ‘*Don Giovanni.” Tenor (Don 
Ottavio). Edited, with Marks of Expression and Phrasing, by ALBERTO 








RANDEGGER. No.1. “Il mio Tesoro’; No. 2. ‘‘Dalla sua pace.” 

Book 3. 2s. ; ; : : 
The Songs in ‘*Don Giovanni.” Baritone 

and Bass (Don Giovanni and Leporello). Edited, with Marks of 


Expression and Phrasing, by ALBERTO RANDEGGER. 1. “ Deh, 
vieni alla Finestra’’; 2. ‘Fin Ch’han dal Vino"; 3. ‘‘ Madamina,” 
Book 4. 2s. 
RAUN, CHARLES—“ The Snow Queen.” An 
Operetta. For Children's Voices. The words written by Mrs, 
GeorGE Martyn. Sol-fa, 6d. 
ICHARDS, ARTHUR—“ The Waxwork Car. 
nival.”” A Humorous Operetta. The words written by BERNARD 
Pace. Sol-fa, 8d. 
OMERVELL, ARTHUR —‘“ Ode to the sea.” 
Poem written by Laurence Binyon. Set to music for 
Soprano Solo, Chorus, and Orchestra. Book of words, 7s. 6d. per 100, 
PEER, W. H.—Festival Overture. For Full 
Orchestra. Full Score, 8s. z 
ICKS, ERNEST A.—A Handbook of Examina- 
tions in Music. Containing 600 Questions, with Answers, in 
Theory, Harmony, Counterpoint, Form, Fugue, Acoustics, Musical 
History, Organ Construction, and Choir Training; together with 
miscellaneous papers as set by various Examining Bodies. Bas., 38. 6d, 
\ X JILHELMJ, AUGUST, and BROWN, JAMES— 
A Modern School for the Violin. Section I., Book I. 2s. 
AREING, HERBERT W.—‘ The Court of 
. Summergold.” A Fairy Operetta for Children. The 
words by Isa J. PostGaTE. Is. 
“Princess Snowflake; or, the Fate of the 
Fairy Nicoletta.” A Fairy Operetta. For Children. The words by 


Isa J. POSTGATE. Is. . 
The 
words written by Hett1e M. Hawkins. 1s. 6d. 
HE SCHOOL MUSIC REVIEW. No. 71. Con. 
tains the following Music in both Notations:—" A Song of 
May” (‘‘Mailied”), Unison Song. By BEETHOVEN (Op. 52, No. 4). 
“Evening.” Trio. Fors.s.a. By Franz Apt. Specimen Tests for 
Pupil Teachers and Schools. Exercises in Change of Key. 14d. 
OVELLO’S SCHOOL SONGS.— Edited by 
W.G.McNavuGut. Published intwo forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B 





No. 476. One step atatime. Two-part Song. s.a. ) 
E.J.TROuP| _ ig 
» 477. Sweet is the pleasure. Two-part Song j ‘ 
E. J. Troup 
» 478. When love draws near. —— Song 
-J.TRoup| _ sg 
» 479. Be not swift to take offence. Two-part : 
ong .. re a .. E. J. TRoup 
» 480. If I werea voice. Two-part Song ) 
E.J.TRour! _ sg 
» 481. Evening Song. Two-part Song j 
E. J. TRouP 
» 486. To-day. Two-part Song .. E. J. Troup 
» 487. I wake this morn. Two-part Son — id 
E. J. TRoup 
» 488. Spring Song. Two-part Song E. J. TRoup 
: 489. It is said that truth is gold. Two-part — wd 
Song .. Pe nes e. E. J. TRoup 
» 490. True Worth. Two-part Song E. J. TRour) 
» 491. We need it every hour. Two-part Song — i. 
. J. Troup ) 
» 492. See the rivers flowing. Two-part Song ) 
. J. TRouP 1d 
» 493. What is the law of thy beauty? Two-part F 
ong .. ‘s <a .. E. J. Troup 
» 494. Bells of Mercy. Two-part Song 
E.J.TrouP| _ iq 
»» 495. O would you bea sunbeam? Two-part é 
ong .. bis a .. BE. J. Troup 
» 496. Beautiful faces. Two-part Song ) 
$.J.TRouP| _ yg 
» 497. We hold our lives like lily flowers. Two- } , 
part Song... os .. E. J. Troup 
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DURING THE LAST MONTH—continued. 

No. 498. I live for those who love me. Two-part  ) | 
Song .. .J. Troup} — ad | 

Three worlds. 








» 499 Two- part Song E. J. Troup} 
», 500 Ring out, wild bells. Two-part Song 
E.J.Troup — 1d. 
», 501. Echoes. Two-part Song .. E. J. TRoup) 
» 502. Together tobe. Two-part sag 2 h— Id. 
E. J. Troup) | 
» 503. Morning is shining. Two- a Song ) | 
E.J.Trove| _§ ig | 
» 504. Theday is done. Two-part Song a 
E. J. Troup j | 
— Book 67. Six Two-part sengh my 
various Composers a os we es — 3d | 
(in B flat). 7 easy setting | 


H UBBARD, JOHN— 
of the Magnificat and Nunc dimittis. For Country Choirs. 30. | 
UTCHINSON, THOS.—‘ St. Cuthbert’s Vesper 


Hymn.” Words by the Rev. Francis P. MorTIMER. 1d, 


URCELL, ARTHUR—Sevenfold Amen. td. 
TUBBS, G. EDWARD — Six Popular Hymns. 


12 cents. 
Aor THOMAS— “The glory of the God of 
Israel.” Full Anthem. For Whitsuntide and general use. 
(No. 593. Novello’s Octavo Anthems.) 3d. 


MELLIE, ARCHIE—“ But the Lord Jehovah.” 


Anthem. For Tenor Solo and Chorus. 3d. 


ELBY, B. LUARD—“ Spirit of mercy, truth, an 
love.” Short, Full Anthem for Whitsuntide. (No. 663. om 
Musical Times.) 14d. 


TOCKS, WILLIAM H.—‘ The College Chant | 


Book.” 1s. Cloth, 2s. 


TUBBS, G. EDWARD—* Current Methods of | 


Training Boys’ Voices.” A Paper written for the Massachusetts | 


Choir Guild. 1s. 6d. 
UNTLEY, G. F.—‘‘Golden Silences.’””> A Two- 
part Song. For s.aA. The Words written by CHRISTINA 
RosetT!1. (No. 108. Novello’s Octavo Edition of Two-part Songs for 


Female Voices.) 2d. | 
‘* Bird Raptures.” A Two-part Song. Fors.a. 
The Words written by CurisTINA Rosetti. (No. 109. Novello’s 
Octavo Edition of Two-part Songs for Female Voices.) 2d. 
ARTIN, GEORGE C.—‘*A Hymn to Cupid.” 
Chorus. For A.T.s.B. The words written by Herrick. 
(No. 315. The Orpheus, New Series.) 6d. 
HILLIPS, WILLIAM M.—‘ The Awakening.” 
Sacred Song. For Contralto or Baritone. The words by J. 
MELANDRI. 2s. 
RUICKSHANK, W. A. C.—Adagio Religioso 
“Hymn of Praise” Symphony—Mendelssohn). (No. 51. Organ | 
Arrangements, edited by GEorGE C. MARTIN.) Is. 6d. 
ORDAN, C. WARWICK—Original Compositions 


for the Organ :— 
No. 6. Allegro Maestoso (1st Movement of Concert Sonata . 











| 
| 
a 
| 
| 


in D major) “ 
no Meditation (2nd Movement of. Concert Sonata in 

D major) .. 
x & lutendietion and Finale F ‘ugato “(jrd “Movement of 

Concert Sonata in D major) .. « & 6 
» 9. Rameau’s Favourite Gavotte in D ( Arrangement). 1 6 


OVELLO’S ORIGINAL COMPOSITIONS for 
the ORGAN. s. d. 
No. 261. Postlude in F J. VARLEY RoBERTS I 0 


OLSTENHOLME, W.—A Series of Ongas 

Pieces :—  & 

No.1. Scherzo in F ee wa «e & aa a ; 6 
Prelude in A flat ) 

” 2.{ Allegrettoin F {** * 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucut. 


No. 1013. Moonlight. Vocal Waltz. Trio. For Female 
Voices (with Accompaniment for Pianoforte, 
Castanet, Triangle, and Tambourine). 
HAMILTON CLARKE 14d. 
» 1014. To the woods. Do. do. 
HaMILTon CLARKE 14d. 
» 1015. To-day and to-morrow. Do. do. 
HAMILTON CLARKE 14d. 
» 1029. Lead, kindly Light. Anthem. For Soprano 


Solo and Chorus D. PuGHe-Evans_ 14d. 


», 1031. God is gone up. Anthem. For Six Voices. 
S.S:AATBs «6 re .» WritiiaM Crort 14d. 
» 1032. Eye hath not seen. Anthem (Bass Solo and 
Chorus). For Whitsuntide or general use. 
Myces B, Foster 14d. 
» 1033. For Harvest. 


O worship the King. Anthem. 
S.A.T.B. Rev 

Abide with me. 

Sing, O heavens. 
occasion 


E. V. Hari 14d. 

R. Dunstan 14d. 
For any Festival 

H. Davan WetrTon 14d. 


For S.A.T.B. 
Anthem. 


» 1034. 
» 1037. 
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SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 


In the I Press. 








For THE 61sT ANNIVERSARY OF THE QUEEN’S REIGN. 
EASY ANTHEM FOR CHOIRS. 


BEHOLD, 0 GOD, OUR DEFENDER 


For Four Voices, with Organ Accompaniment 
COMPOSED BY 


FREDERIC ODDIN TAYLOR. 


Price Threepence. 





By THE SAME COMPOSER. 
(Third Edition) 


THE KING SHALL REJOICE 


Anthem for Four Voices, with Organ Accompaniment. 
Sung at the Special Service at Sandringham Church, J ubilee Day, 1897. 
Price Threepence. 
London: NoveELLo anv Company LimiITED. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror MAY 


CONTAINS :— 

GENERAL NOTES. 

THE ASSOCIATED Boarp OF THE R.A.M. and R.C.M.— 
ScHOOL EXAMINATION PAPERS. 

Discussions ON NOTATIONS. 

Report on Music IN TRAINING COLLEGES IN ENGLAND AND WALES 
(continued), 

Tue Grocers’ Company’s ScHoot.—' THE DREAM OF JUBAL.” 

List oF CHORAL WoRKS PERFORMED AT THE TRAINING COLLEGES, 
1897. 

THe STRATFORD MusIcaL FESTIVAL, 

ScHooL Sicgut SINGING READER—BoTH NOTATIONS. 

CHORAL ComPETITIONS AT HUDDERSFIELD. 

MusicaL Morrors FoR PROGRAMMES. 

Sunpay ScHoo.t CuHoir ComPeETITION. 

SCHEME FOR TRAINING THE SPEAKING VOICE. 
BEHNKE. 

THe Teacuers’ GuI_p At ABERYSTWITH. 

CORRESPONDENCE. 

REVIEWS. 

Music In SCHOOLS AND TAMMANY, 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


MAY NuMBER CONTAINS THE FOLLOWING MUSIC:— 


with ad lib. 


ANSWERS TO 


By Mrs. Emit 


THE 


“Merry May.” Arranged for s.A., Accom- 
paniment. 

“Tue Harpy Norseman.” Norse National Song. 
s.A., with ad lib, Accompaniment. 

“Hart To THE CureEF.” By Sir Henry R. 
s.s.A. (Unaccompanied), 

SPECIMEN TESTS FOR PupiL TEACHERS AND SCHOOLS, 


Exercises 1n Minor Keys. 


By WEBER. 
Arranged for 


BIsHopP. Arranged for 


Also, ExtrRA Music SUPPLEMENT, CONTAINING ‘Sons OF BRITAIN.” 
Patriotic School Song. By THomas Facer. (No. 272, Novello’s 
School Songs. Price 14d.) 


The Music and Exercises can always be obtained separately. Price 14d. 


London: NovELLo AND ComMpPANy LIMITED. 
THE LEGEND OF THE 
WOOD 
A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 


Maup BALpwIck 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London: NOVELLO AND COMPANY Lowrre D. 








Ready Immediately. Demy BVO, | price 6d. 


JWER SERVICE FOR CHILDREN 
FREDERICK A. J. HERVEY, M.A, 


Chaplain in ordinary to the Queen, Domestic Chaplain to H.R.H. The 
Prince of Wales, Canon of Norwich, and Rector of Sandringham. 


Containing a short form of Service with the necessary music, a 
selection of suitable Hymns by the Bishop of Ripon, the Rev. S. 
Childs Clarke, the Rev. W. St. Hill Bourne, and others, with Tunes 
specially composed by Sir John Stainer, John E. West, J. H. 
Maunder, Canon Hervey, a ae unpublished tune by Gounod, and 
a Litany written by the Rev. S. Childs Clarke and set to music by 
Sir John Stainer. 





A FL( 


London: NoveLLo aND Company LIMITED. 





IN THE PRESS. 


NEW AND ENLARGED EDITION 
WITH AN APPENDIX (1808). 





NOVELLO'S COLLECTION 


OF 


WORDS 
ANT H EMS. 


Crown 8vo, 821 pp., cloth, red edges. 
Appendix only, paper cover, price 1s. 


Price 5s. 


This Book, which now contains the Words of over 
2,oco Anthems, besides being admirably adapted for the 
use of Choirs and Congregations, for which purpose it 
was originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy AS A BOOK oF 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 
FOR SPECIAL DAYS, SEASONS, OR OCCASIONS, the Index 
having been considerably enlarged. It also contains a 
list of Anthems suitable for Men’s Voices, and Anthems 
with Latin words. 


___ anton: NoveLro AND Company LIMITED. 





TOILERS OF THE DEEP 
CANTATA 


Verse By JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHoRUS—“ Toiling and toss'd on the restless sea. 
CrapLE Sonc—‘‘ Come, my baby, come away.” 
Cuorus—" Oh, ho! for the winds that blow.” 
BaLLap--"‘ A mermaid dwelt in days of old.” 
Trio— The twilight grey is falling.” 
Sonc—"O manly hearts that brave the sea.” 
CuHorus—" Dark and darker grows the night.” 
Cuorus—*' A prayer for those at sea.” 
INTERMEZZO—" Break of day.” 
Durt— Through oe mists of morn,” 
CRADLE Sonc—No. 
Cuorus—" Now let sana of gladness rise.’ 





“ This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order oi 
merit, and worth the music, which from first to last is attractive and 
without a dull page. "—Birming ham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as a 
whole, it is a delightful work, replete with artistic workmanship.”— 
Birmingham Daily Mail. 


Price Two Shillings. 
Words, Five Shillings per hundred. 
London: NovELLo AND Company LIMITED. 





Revised Edition. Price 6s. 
PARR S PSALMODY: 402 Tunes, 345 Chants, &c. 
With Memoirs of Composers and Histories of the Pieces. 
Authentic information nowhere else to be found. 
London: NovELLo AND Company LIMITED. 
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IMPORTANT NOTICE. 


THE NEW ORGAN SEAT 
(By Royal Letters Patent 
INVALUABLE TO ALL ORGAN PLAYERS. 
THE MOST IMPORTANT INVENTION OF MODERN TIMES 
USED AND RECOMMENDED BY LEADING ORGANISTS 
A Book of Testimonials will shortly be published.) 


May be affixed to existing Seats without any altera- 
tion or expense. 





PRICE 258. EACH. CARRIAGE PAID. 





To BE OBTAINED, WHOLESALE AND RETAIL, FROM 
THE ARCADE MUSIC COMPANY, READING; 
OR, DIRECT FROM THE PATENTEE, 

MR. JOSEPH MEES, STOURBRIDGE. 
THE 


“ HARDCASTLE” 


Pianoforte Touch Regulator. 


FOR ADJUSTING THE TOUCH TO INDIVIDUAL 
REQUIREMENTS, 
INVALUABLE FOR TEACHERS AND STUDENTS. 


IT IS SIMPLE IN MECHANISM, AND IN NO WAY 
ALTERS THE APPEARANCE OF THE PIANO. 





TESTIMONIAL, 

» Having had an opportunity of testing the merits of Mr. Hard- 
castle’s Touch Regulator, I think it a very useful invention, certainly 
fulfilling all that its inventor claims. —Max Biume, 

- Harrogate, November 11, 1897.” 


For terms apply to THE HarpcaAsTLE Toucu REGULATOR, 
11, Duke Street, Manchester Square, London, WwW. 


~ Auction Rooms specially for the Sale of Musical Property. 
\ ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 








By 
Cc, 





Is. 6d. 


month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Private Sale. Terms on application. 

large stock ready. Cassocks and Surplices cut and placed for tates 

Price 3 38. . 6d. 
containing Chapters on Theatrical Contracts, Theatrical Music and 
and the Regulations of the L ondon County Council and Lord Cham- 
Tel lephone, 2,634. 
2, Vicarage Street, Hollinwood, Oldham. 
A SERIES OF ORGAN PIECES. 
» 2 Prelude inA flat and. Allegretto i in F a 1s. 6d. 


Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

ASSOCKS, BLACK and COLOURE D, tailor- 
Apply, ietter only, —_ 6, Southampton Street, Strand, W. 

RAMATIC AND MUSICAL LAW: Being a 

Dancing, ‘and Excise Licenses, Dramatic and Musical Copyright, &c. 

berlain. By A. A. Stronc, LL.B. (London), Solicitor. Issued at 
SHORT POSTLUDE in B flat for Organ. 

NEW MUSIC by W. WOLSTENHOLME, 

Other numbers will be published shortly. 


require. Valuations for Probate or Legacy Duty, or for Public or 
made Surplices, Stoles, Altar Linen, Bags. Priest's wife has 
wv Ready. ce 38 
D Digest of the Law relating to Theatres and Music Halls, and 
With an Appendix containing the Acts of Parliament relating thereto 
The Eva Publishing Offices, 49, W ellington Street, Strand, W.C. 
Joun E, Camppety. Price 1s., Post-free, from J. E. 
Mus. aes | Oxon. 
No. i Scherzo inF . 
London: _NovELLO AND Comp ANY Limite D. 


NEW TUNES (7) for SCHOOL FESTIVALS, by | 


CALEB SIMPER, CUTHBERT Harris, 
Music, 7s. per 100, Words, 2s. per 100. Special title-page for quan- 
tities. Send stamp for sample to Sunday School Union, 1, Piccadilly, 
Manchester. 





ILL’S EASY VOLUNTARIES. — “ Messiah,” 


“Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NovELLO AND Company LiMiTED. 


HUMOROUS PART-SONG FOR S.A.T.B. 
TOM: THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London: NovELLo AnD Company LimiTED, 














NOW READY. 
A NEW AND IMPORTANT BOOK FOR ALL CHURCHES. 


THE “BRISTOL” CHANT, 
ANTHEM, & SERVICE BOOK 


(In connection with the BristoL Tune Book). 





The CHANT SECTION contains: 
PSALMS (Prayer Book and Bible version), Pointed for Chanting 
and set to many new and specially written Chants. CHANTS 
with Varied Accompaniments for Special Psalms. 


2. The SERVICE SECTION contains: 
The RESPONSES, &c. All Canticles for Morning and Evening 
Prayer, both in Chant and Service Form, in graded difficulty to 
suit all choirs. Creeds in Monotone, with varied Harmonies. 


The ANTHEM SECTION contains: 
About 120 Special and Prize ANTHEMS and INTROITS, 
chiefly new and original compositions. 


Special Feature—HYMN ANTHEMS for Congregations. 


Music from the following Composers appears in the work: Sir 
Frederick Bridge, Sir Arthur Sullivan, Sir Herbert Oakeley, LL.D., 
Sir Joseph Barnby (the late), Dr. Chas. Steggall, Dr. Longhurst, W. 
Clark Ainley, Esq., Cuthbert Harris, Esq., Mus. Bac., F. C. Maker, 
Esq., and others. 


aa s. d. 
COMPLETE EDITION. 7oopp., cloth, red edges, gilt lettered 4 0 
ANTHEMS only. 400 pp., cloth, red edges, gilt lettered « 3@ 
CHANTS AND SERVICES only. 320 pp., cloth, rededges.. 2 6 
CHANTS (Psalter pointed) only. 180 pp., do., red edges, gilt.. 1 6 
SERVICES only. 140 pp., cloth, red edges, gilt lettered t 6 


London: NoveLtLo AND Company LIMITED. 
Simpkin, MARSHALL AND Co.; Houston anp Co. 
W. Crorton Hemmons, Stephen Street; and all Bocksellers 
and Musicsellers. 
Special terms for Choirs. 
Prospectuses, | &e., may be obtained of the Bristol Publisher. 


Bristol: 


rice 3s. 6d., cloth, red edges. 
HE T UNE. BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &e. _London: Nov! ELLO AND Company Limitep. 


Third Thous: and. 
E DEUM LAUDAMUS in G. By ALFRED J. 
Dye. Price4d. 
_ London: 





NovELLo AND Company LIMITED. 


rth Thousan 
AGNIFICAT aa NUNC DIMITTIS i in E flat. 
By WituiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLO AND CoMPANY LIMITED. 


THE LITANY 
SET TO MUSIC BY 
HENRY HUDSON, A.R.C.M., L.R.A.M., &c. 
Price Threepence. Exceedingly effective. 


To be had from Mr. J. WiLttams, 32, Great Portland Street, W.; 
or, from the Composer, at special terms, 36, Alexandra Road, South- 


M 








port. A specimen copy sent on application. 
NEW ORGAN MUSIC. 
SERIES of ORGAN PIECES, by W. Wo tsTen- 
iP HOLME, Mus. Bac., Oxon. 
| No.1 1. ScherzoinF . <a ws 1s. 6d. 
» 2 Prelude in A flat and Allegretto i in F ad ee Is, 6d. 


| 
| 


? 


R. H. Witsoy, &. | WHO IS THIS THAT COMETH FROM EDOM? 


Other numbers will be published shortly. 
London: NOVELLO AND Comp ANY LimireD. 


(CHURCH MUSIC by Sir Herbert OAKELEY. 


SIX ANTHEMS (Op. 14). 
addition of Latin text. 


Nos. 2 and 4 just re-published, with 
(Op. 26)—For 
Palm Sunday—which has been sung at Canterbury, York, St. 
Paul's, Winchester, Durham, Exeter, Bristol, Wells, Lichfield; 
po aninge and Edinburgh Cathedrals, and at Westminster 


Abbe 
| THE GL ORY OF LEBANON (Op. 32). For Consecration or re- 
opening of a Church 
SEEK HIM Gipoci MAKETH THE SEVEN STARS AND 
ORION (Op. 3 
= COMMUNION, AND EVENING SERVICE in E Fiat 
(Op. 9) 
: London: ScuotT anv Co., Regent Street ; 
or, apply to the Composer, Dover. 
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WINCHESTER’S | 
CHURCH 
MUSIC. 


ANTHEMS. 
BLESSED IS HE THAT COMETH. Advent, Palm weaned 








and general use 14d. 


HALLELUJAH! CHRIST IS RISEN. Easter. oe “oe 
IF YE LOVE ME. Whitsuntide and general use ae . os 
THE LORD IS MY SHEPHERD. Trinity and general use 3d. 


PRAISE THE LORD. Festivals (especially Harvest) and 
general use . oe = oe es or 15 

I WILL GIVE THANKS. Festivals and general use —— * 

THERE WERE SHEPHERDS. Christmas . 3d. 


LET US NOW GOEVEN UNTOBETHLEHEM. Christmas S 3d: 


BE MERCIFUL. Offertory Anthem ; 14d. 


MORNING SERV ICE. 


PRECES AND RESPONSES (in F minor). For Advent and 


Lent... ts ee ae e ae oe ape ae onus 
PRECES AND gaan Ferial (newly harmonised). 

For general u be xr a mK aie sn soo tad, 
PRECES AND “RESPONSES. Tallis’s. (New Edition.) 

For Festivals .. oe ne oe So ai ae o> Tad. 
THE LIT ANY. (Priest's ae in monotone) a me «. 2d, 
VENITE ae * ‘ os os oe = ve.) 2G; 
TE DEUMinG .. es im ok = << Bes 
TE DEUM inB flat. (E asy).. om ‘+s oo © 
TE DEUMinD. Chant Setting for Festivals .. os oe 9G. 
TE DEUM. Service in F a me ~ aes 
TE DEUM. To Quadruple Chants .. ar ve oe ~ aes 
TE DEUM. To Gregorian Tones .. we ne ate oo Sed 
TE DEUM in E flat ye Ns Re aie ce si Gs 
TE DEUMinF. (Easy ed we on os @Q. 
TE DEUM AND BE NEDICTUS | is ie aA a. es 
BENEDICITE inG. (Easy). : a6 nes oe ec 
BENEDICITE in E flat ee oh sis ne oi os wade 
BENEDICITEinG .. ae oe Ge: 
BENEDICTUS inG. (Easy. ) For general use. ae oo aad. 
BENEDICTUS in F. Festal . e a se oe 1G 
BENEDICTUS. ieee oe ae Se ais i ve mae. 
JUBILATE : a .. Tad. 

HOLY COMMUN ION 
KYRIE ELEISON. Six Settings .. ae Ga oe 
KYRIE ELEISON. Four, i in D ae os mes 
KYRIE ELEISON. Five others, with two Glorias 
NICENE CREED, with KYRIE ELEISON (2), GLORIA 

TIBI, and GRATIAS ad. 
KYRIE ELEISON, GLORIAS, SU RSUM CORDA, "SANC- 

TUS, and GLORIA IN EXCELSIS 14d. 
COMMUNION SERVICE in F. Containing Kyrie Eleison 

(2), Gloria Tibi and Gratias, Nicene Creed, Sursum Corda, 

Sanctus, and Gloria in Excelsis .. ; oe “ «. 4d. 
AGNUS DEI : a oe ais oe os Sad. 
BENEDICTUS QU I VENIT = a oe a oo aed: 
OFFERTORY SENTENCES ae a ae 3a 

EVENING SE RV ICE. 
PRECES AND RESPONSES (in F minor). For Advent and 

Lent mss pcs o ab are sa ey ve os U0 
PRECES AND RESPONSES, Ferial (newly harmonised). 

For general use . ne ae 43 ah Ae .. 14d. 
PRECES AND RES 3PONSES. Tallis’s. (New Edition.) 

For Festivals .. oo ad. 
MAGNIFICAT AND NUNC DIMITTIS. ServiceinF .. 3d. 
MAGNIFICAT AND NUNC DIMITTIS. InB flat. ve: ails 
MAGNIFICAT AND NUNC DIMITTIS. InA 3d. 


oo AND NUNC DIMITTIS. To Giegeiin 


To «+ Ge 
MAGNIF "IC AT AND NUNC ‘DIMITTIS. Service i in G ‘so Bae 
CANTATE DOMINO .. : . ve Ros 
DEUS MISEREATUR Ne os as ee ae oo ds 
NUNC DIMITTIS si ae oe. See 


MISCELL ANEOUS. 


THE STORY OF THE CROSS. For Lent. (Words only 
1s. a hundred) ee oo ©619d. 
THE STORY OF THE CROSS ‘(and Setting), with five 
Tunes for Litanies .. i oe. as 
THE CROSS. For Lent. (Words only, 1s. a hundred) CO 
THE LITANY . a © 


SIX ORIGINAL TUNES TO FAVOURITE HYMNS |. 2d. 

HYMN, ao CHRISTIAN SOLDIERS.” Witha 
free Organ p ‘ Be 1d. 

HYMN, “ HARK! HARK! MY SOUL.” Free Organ ‘part .. 1d. 


BOUND VOLUME, containing Nos. 1 to 50 of ‘‘ Winchester’s Church 
Music Series,” in cloth, gilt, red edges, 4s. 
ORGAN MUSIC. 
Grand Festival March, 1s. 6d. Three Soft Voluntaries, 1s, 
Ten Original Compositions, 4s. 





LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. 
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CHURCH MUSIC _ 


BY 


EDWARD BUNNETT, Mus.D., Canvas, 





SERVICES. 


Te Deum laudamusinG.. er re a ae “é se 8h 
Benedictus and JubilateinE .. a es - ee «se ath 
Magnificat and Nunc ee! oe oe oe ve «oe 90s 

” ” ” .- .- oe oe o- 3d. 


” ” ” G ee oe oe ee ve 3d. 
Cantateand DeusinE .. . oe ee «- 3d. 
Tonic Sol-fa. 





Magnificatand Nunc dimittisin F .. ‘ ee ve +. Idd, 
af +3 ne A .. ae ee me +. Tad, 
He a a - ae és xs +. Tad, 
in < ee S as _ a «e 14d 
ANTHEMS, 
If ye love Me enna ve oe oe ne se ee 3d, 
I will magnify Thee &e ne ve ae os ee 3d. 
The Lord is my Shepherd” a ais oe ee os ++ 3d. 
O clap your hands .. . re oe ue ae aC oo 4d. 
ORGAN. 
Largo in E flat ea ea a 7 ee “ ee Net 1s. 0d, 
Minuetto in D ° os ws os ee ee oo 9 618,64, 
Three Short Andantes .. ne oe oe ee oe gy 62806 
Ave Maria .. si oe i oe oe oo 99 18. 6d, 
FOUR PASTORAL PART-SONGS. 
1. O’ersilv’ry waters. Four voices .. ee ee eo. 3d. 
2. Day is dawning. Four voices oe ne oe oe eo 3d. 
3. Sing on, sweet bird. Four voices .. oe oe oe oe 3d, 
4. Lo! Autumn leaves. Four voices . ote . ee 3d. 


London: NovELLo AND — ANY —— 





Very effective, and not difficult. 
EDWYN A. CLARE’S 
WHITSUNTIDE ANTHEMS. 





WHEN THE Day oF PENTECOST. 6th-1,000.. ee os a 
THE LorRD REIGNETH. 5th 1,000 (Tonic Sol-fa, 2d.) oe oo & 
PRAISE THE Lorp, O JERUSALEM. 18th 1,000 pe 4% is: Ce 


Sung by 400 voices at Doncaster. 
PopuLaAR MAGNIFICAT AND NUNC DIMITTISin D. gth1,000 .. 4d. 
Full of vigour and flowing melody. 
London: NovELLO AND CoMmPANY LIMITED. 


NEW WHIFSUNTIDE MUSIC, &. 


CALEB SIMPER. 








Interesting, attractive, popular, easy, and melodious. 





*THE LORD IS IN HIS HOLY TEMPLE. 4th 1,000 23 an 
Every Choirmaster should see this very effective and pleasing 


Anthem. 

*EASY COMMUNION SERVICE rn D. anand re oe Ae 
*IN MY FATHER'S HOUSE. 4th1,o00 .. ‘ ne =o (G0 
“Quite a little gem.” 

*They shall mount up. 16th 1,000 Ae ae Poe 


“ Just the kind of music Choirs revel in.’ 
*Let God arise. 8th 1,000. *O send out Thy light. >. 1,000,each 3d, 
*His Name is excellent. 7th 1,000. If ye sia - 14th 1,000,each 3d. 
*Trust in Him always. 7th 1,000 aA eee a ~ ae 
The Day of Pentecost. 18th 1 000 ae AR oo Oe 
Let not your heart be troubled. 17th edition a 3d. 


FLOWER SERVICES AND ANNIVERSARIES. 


+ (Flower Service. Six Pieces... a 2d. 
No. I. } Words only, 3s. 6d. per 100. 35th 1,000. 
N {*ANNIVERSARY SELECTION. Seven Pieces ee as “ads 
0. 2. | Words only, 3s. 6d. per 100. 2gth 1,000. 
N New FLower SERVICE. Six Pieces a ee oe 4d 
0. 3. { Words only, 3s. 6d. per 100. 11th 1,000. 
N { *ANNIVERSARY SELECTION. Six Pieces and Anthem.. 2d. 
Oo» Words only, 3s. 6d. per 100, New. 15th 1,000. 
*Break forth into joy. Anthem. 22nd 1,c00 .. .. 4d. 
Selected for Choral Festival in St. satiate s Cathedral. 
Make a joyful noise. 32nd 1,000 -. 3d. 
*I will feed My flock. 44th 1,000. Se - on ee - 4d. 
O how amiable. 6th 1,000 . ee “se He -- 3d. 
Give glory to the Lord. 22nd edition.. - ne a “eGo 


*NEw MAGNIFICAT AND Nunc pimi1TIs in D, . 
Selected for Festival of North Connor Church Choral Union. 


*NEw MaGNIFIcaT AND Nunc pimiTTIs (No. 6). gthedition .. 4d. 
*THE RotiinG Seasons. Sacred Cantata ‘ ne ae 
Book oF SEVENTEEN Easy VoLunTaries. Complete 1s. 6d. 


Those marked (*) are also published in Tonic Sol-fa. 


London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F, Summy Co., 220, Wabash Avenue. 





14thedition .. 4d. 





0: 


(fs E 


Edit 
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POPULAR FESTIVAL ANTHEMS 


BY 


E. A. SYDENHAM. 


THE LORD IS MY LIGHT . . (Tonic Sol-fa, 14d.) .. 
GREAT IS THE LORD . ( Ditto, rad.) .. 
0 GIVE THANKS «« € Ditto, wad) .. 


SING UNTO THE LORD .. ( Ditto, 14d.) .. 


The above Anthems are especially suitable for Church Festivals. 





London: NovELLo AND Company LIMITED. 
Just Published. 


REST OF THE WEARY 
ANTHEM FOR SOLO AND CHORUS 


Words by S. Franck 
COMPOSED BY 


ALFRED OAKE, 


L.R.A.M., F.R.C.0., 
Organist and Choirmaster of the Parish Church, Folkestone. 











Price Fourpence. 
London: Nov ELLO and Comp ANY Lute De 


Just Published. 


NIST DOMINUS 





(‘EXCEPT THE LORD BUILD THE HOUSE”) 


PSALM 127 


COMPOSED IN THE YEAR 1707, BY 


G. F. HANDEL. 





Edited, with English Words and Pianoforte Accompaniment, by 


T. W. Bourne, M.A. 





Price One Shilling. 


London: Nov ELLO AND Company LIMITED. 








al _ Just Published. 


ADAGIO RELIGIOSO 
From the ‘HYMN OF PRAISE” SYMPHONY 
(Third Movement) 

COMPOSED BY 


F. MENDELSSOHN BARTHOLDY. 


(Op. 52.) 








Arranged for the Organ by W. A. C. CruICKSHANK. 


(No. 51. Organ Arrangements. Edited by Sir GeorGe Martin, 


Organist of St. Paul's Cathedral.) 
Price One Shilling and Sixpence. 


London: NovELLO anv Company LIMITED, 


New Anthems for Whitsuntide. 


Just Published. 





-| SPIRIT OF MERCY, TRUTH, AND LOVE 


COMPOSED BY 
B. LUARD SELBY. 
Price Three-Halfpence. Tonic Sol-fa, Three-Halfpence. 


THE GLORY OF THE GOD OF ISRAEL 


COMPOSED BY 


THOMAS ADAMS. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 








EYE HATH NOT SEEN 
(Four-PART SETTING) 


COMPOSED BY 


MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, 14d. 





Recently Published. 


|I WILL NOT LEAVE YOU COMFORTLESS 


COMPOSED BY 
BRUCE STEANE. 


Price Twopence. Tonic Sol-fa, 1d. 


IF I GO NOT AWAY 


COMPOSED BY 


THOMAS ADAMS. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


IF YE LOVE ME 
COMPOSED BY 
BRUCE STEANE. 


Price Twopence. 











BEHOLD, I SEND THE PROMISE OF 
MY FATHER 
COMPOSED BY 


J. VARLEY ROBERTS. 


Price Fourpence. 


LET NOT YOUR HEART BE TROUBLED 


For DousLe CHorus (UNACCOMPANIED) 
COMPOSED BY 


MYLES B. FOSTER. 


Price Threepence. 





Four-part Arrangement (with Organ Accompaniment), Threepence. 





London: NovELLO AND Company Lauren, 





J. F. BARNETT’S CANTATAS. 





s 
THE ANCIENT MARINER. Vecal score ° 3 
- ps Tonic Sol-fa_.. oe oe 2 
PARADISE AND THE PERI. Vocal score “a aaa 
THE WISHING BELL (for Female Voices). Vocal score .. 2 
London: NovELLo Anp Company LIMITED. 
Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli,and Orchestra. Price ts. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab, 








London: NOVELLO anp Company LIMITED. 


aAooa& 


New Anthems for Trinity tide. 


LIGHT OF THE WORLD 


Finat CuHorus FROM “THE LicHT oF LiFe” 
COMPOSED BY 


EDWARD ELGAR. 
Price Threepence. 
O JOYFUL LIGHT 
COMPOSED BY 


BERTHOLD TOURS. 


Price Fourpence. 


I AM ALPHA AND OMEGA 


COMPOSED BY 


J. VARLEY ROBERTS. 








Price Threepence. 





London: NoveLto AND Company LIMITED 
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AN THEMS FOR ASCENSIONTIDE, 


*Above all praise and all majesty 
*Achieved is the glorious work . 


* Achieved is the gloricus work (and Chorus).. 


*All glory to the Lamb 
Awake up, my glory 


Christ became obedient unto death |. i 
Christ is not entered into the Holy Places 


For it became Him ; 
Godisgoneup .. vr oe 
*God,my King... i 
Grant, we beseech Thee 


*Hallelujah unto God's Almighty Son 


*How excellent Thy Name, O Lord 
If ye then be risen ' 
If ye then be risen (two parts) 
In my father’s house 
In that day. 
#It shall come to pass 
King all glorious .. 
*Leave us not, neither forsake us 


Mendelssohn 
Haydn 
Haydn 

. Spohr 

M. Wise 

ash F. Bridge 
Eaton Faning 
-- Oliver King 
ee . Croft 
ee -. Bach 
H. Lahee 
Beethoven 
Handel 


J. Naylor 
Myles B. Foster 
J. 


J. M. Crament 
George Elvey 

ee B. Tours 
J. Barnby 


i Stainer 


13d. 


1d. 


Let not your heart be troubled (Double chorus, unaccompanied) 


Myles B. Foster 


Ditto (Four-part arrangement, with organ) Myles B. Foster 
*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 


And all the people saw .. 

,And when the day of Pentecost 
.As pants the hart. . 

“As the hart pants oe 
, Behold, I send the promise ee 
“Come, Holy Ghost oe 
Come, Holy Ghost 

Come, Holy Ghost 


,Eye hath not seen (two- part setting) 
*E ye hath not seen (four-part setting) 


,Give thanks unto God 
*God came from Teman .. 
*God i isa Spirit .. ee 
*Great is the Lord 

Grieve not the Holy Spirit 
Happy is the man 


3d. 
3d. 


*Let their celestial concerts all unite . 
*Lift up your heads 
*Lift up your heads we oe 
*Lift up your heads 
O, all ye people, clap your hands 
*O clap your hands 
Q clap your hands 
*O God, the King of Glory 
*O God, when Thou oe ee 
*O how amiable .. ee 
*O Lord our Governor 
O Lord our Governor 
*O risen Lord a 
Open to me the gates 
*Rejoice in the Lord <e oe 
*Rejoice in the Lord se oo 
The earth is the Lord's .. oe 
The Lord is exalted ee . 
The Lord is King * i 
The Lord is King.. “< oe 


| *Unfold, ye portals os ‘ 


Where Thou reignest . 
Who is this, so weak and helpless 


ANTHEMS FOR WHITSUNTIDE. 


J]. Stainer 
. Charles W. Smith 
Spohr 


"Mende Issohn 
male Varley Robert: 
T. Attwood 

Bef L. Hatton 
George Elvey 
Myles B. Foster 
Myles B. Foster 
. . Spohr 

re Steggs all 

W. S. Bennett 


W. Hayes 
J. Stainer 
E. Prout 


Holy Spirit, come, O come (Ad spiritum Sanctum) G.C. Martin 


I was in the Spirit 
*I will not leave you comfo rtless 
*If I go not away 
If ye love Me 
*If ye love Me 
*If ye love Me 
*If ye love Me 
If ye love Me 
If ye love Me 
In My Father's Hou se 
It shall come to pass 


+ gnthame marked thus (* 


. Blow 

“Bruce Steane 
Thomas Adams 
.. C.S. Heap 
W.H. Monk 
Tallis 

.P. Stewart 
Herbert AW. Wareing 
Bruce Steane 

ale Maude Crament 
.. G. Garrett 


6d. 
3d. 


14d. 
14d. 


éd. 


It shall come to pass 

Let God arise “ se 

Let God arise 
*Let not your heart be troubled 
*O clap your hands oe ‘ 
*O givethanks .. 

*O Holy Ghost, into our minds. 
*Oh! for a closer walk with God 
*O tasteandsee .. oe . 

O taste and see 
*O taste and see 

O Thou, the true and only Light 

O where shall wisdom be found 

Praised be the Lord daily 

Sing to the Lord. os 

Spirit of mercy, truth, and love 

The eyes of all wait upon Thee 
*The glory of the God of Israel 

The Lord descended ea 

The Lordi is in His Holy Temple 

The Lord is in His Holy Temple 

The love of God is shed abroad 

There is no condemnation 
*The wilderness 

The wilderness 


When God of old came down from Heaven 


We will rejoice 
Whosoever drinketh 


) may be had in Tonic Sol-fa, 1d. to 2d. each. 


Handel 

Handel 

si Coleridge: Taylor 
J. L. Hopkins 

ee .. Hi. Purcell 
6 J. Stainer 
SS en Trimnell 
ee . H. Smart 
Mozart 

J. Barnby 

H. Gadsby 

ee P Marcello 
ae .. J. Barnby 
»»  F. Adlam 

ak Baptiste Calkin 
George Elvey 

T. T. Trimneil 

J. E. West 

H. Gadsby 

ae ae: ee a 
oe .. Ch. Gounod 
ee ee Schubert 
Rayner 


B. Tours 

Greene 

T. T. Trimnell 

.» H.G. Trembath 
: -. J. Stainer 
George Elvey 

G. A. Macfarren 
Myles B. Foster 

.. Goss 

ok H. Mann 

oe Sullivan 
Mendelssohn 


ee Boyce 


ate B. Calkin 
Smart 

B. Luard Selby 
‘<< Gibbons 
T. Adams 

as Hayes 
.. J. Stainer 
E. H. Thorne 
ar S. Reay 
. H.S. Irons 
Goss 

=S S. Wesley 
Rev. E. V. Hail 
Croft 

5 ie T Field 


AN THEMS FOR TRINITYTIDE. 


*Almighty and everlasting God 
Ascribe untothe Lord .. ee 
Beloved, if God so loved us as 
Beloved, let us love one another.. 
Be ye all of one mind bie 

*Blessed is the man .. _ oe 
Blessing and glory .. ee ve 
Blessing, glory : 

*God came from Teman 

*God so loved the world 
Grant, O Lord 
He in tears that soweth.. 

*Holy, holy, holy ° 
How ‘goodly are Thy tents 
How lovely are Thy dwellings 

+I am Alpha and Omega 
Iam Alpha and Omega 
I beheld, and lo! 

I know that the Lord i s great 
I saw the Lord a , 

I will magnify 

I will sing of Thy power 

*I will sing of T hy power 
I will sing unto the Lord . 

*In humble faith ve 

*In Jewry is God known 
In sweet consent . 

In the fear of the Lord 


Gibbons 

s.S. W esley 

J. Barnby 

* Gerard F. Cobb 
Artht ir E. Godfrey 
<n Goss 

30yce 

Bach 

*e Steggall 
Matthew Kingston 
Mozart 

F. Hiller 

° Crotch 

“F. Ou seley 

Spohr 

oF Stainer 

ce V arley Robe rts 


H. Wareing 

G. Garrett 

. Clarke-Whitfeld 
.» &. H. Thorne 
oe J. V. Roberts 


LONDON: NOVELLO AND COMPANY LIMITED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


yo thems marked thus (*) may 


Let the peace of God i ° 
Light of the world .. 
*Lord of all power and might 
Ditto (men’s voices) ee 
*Lord, we pray Thee oe 
O Father blest oe ° 
O joyful Light oe 
O Lord, my trust ee 
*O taste and see oe oe 
*O taste and see ‘it oe 
O taste and see . 
O where shall wisdom be found? 
Ponder my words, O Lord.. oe 
*Praise His awful Name oo 
Rejoice in the Lord 
*See what love hath the Father 
Sing to the Lord “ 
*Stand upand bless .. ee oe 
Teach me Thy way 
*The Lord hath been mindful 
*The Lord is my Shepherd .. 
The Lord is my Shepherd .. 
The Lord will comfort Zion 
Thou shalt shew me the path of life 
We have heard with our ears 
Whatsoever is born of God 
Who can comprehend Thee oe 


be had in Tonic Sol-fa, 1d. to 2d, each. 


.. J. Stainer 

E. Elgar 

R. William ‘ae 
«e . J. Barnby 
ee J. V. Roberts 
ae . J. Barnby 
re B. Tours 
. King Hall 

os J} GOSS 

A. Sullivan 

A. H. Mann 
Boyce 

*"arnold D. Culley 
: Spohr 

G. Cc. Martin 
Mendelssohn 
Mendelssohn 

J. Goss 

Ww. H. Gladstone 
° S. S. Wesley 
a A. Macfarren 


oo ..Alan Gray 
H. Aldrich 

H. Oakeley 
Mozart 
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Just Published. 





THE 


CATHEDRAL 
Prayer Book and Psalter 


(WITH WELSH WORDS). 





No. 5. THE PSALTER, WITH CANTICLES AND 
PRopER PSALMS, set to appropriate 
Chants, with Morning and Evening 


Prayer, &c. 


DEMY 8vo, CLOTH, 2s. 6d. 





Tonic Sot-FaA EpiTIoN, in the Press. 





London: NovELLo AND CoMPANy LIMITED. 





Now Ready. 





THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


CoMPILED UNDER THE AUTHORITY OF THE DEAN OF WESTMINSTER, 
BY THE 
REV. JOHN TROUTBECK, D.D. 
Priest in Ordinary to the Queen, and Precentor of Westminster. 
WITH TUNES 
CoMPILED AND ARRANGED UNDER THE MUSICAL EDITORSHIP OF 
FREDERICK BRIDGE, 
MUS. DOC., 
Organist and Master of the Choristers of Westminster Abbey, 
Gresham Professor of Music. 

Containing all the best known and most popular tunes, in addition 


to upwards o 
ONE HUNDRED NEW TUNES 


now published for the first time, many having been written expressly 
for the work by Barnsy, BripGE, Cowen, My es B. Foster, 
GarreTT, Gounop, MackENzIe, MARTIN, MaunpDeER, W. H. Monk, 
Parry, STAINER, TouRS, WEST, and others. 


Demy 8vo, cloth. Price Four Shillings, 
Hymns only, Price One Shilling. 





London: NovELLo AnD Company LIMITED. 





CURRENT METHODS 
TRAINING BOYS’ VOICES 


AN ESSAY WRITTEN FOR THE MAssACHUSETTS CHOIR GUILD 


BY 
G. EDWARD STUBBS, M.A., 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, N.Y. 
Price One Shilling and Sixpence. 
London: NoveELLo AND Company LimiTeED. 


GAVOTTE IN E 


FOR THE PIANOFORTE 
COMPOSED BY 


G. J. ELVEY. 


Price One Shilling and Sixpence. 











London; NoveLLo anv Company LIMITED. 


Just Published. 


FOUR CHARACTERISTIC 
WALTZES 
1, ALLEGRO MA NON TROPPO (E minor). 
2. TEMPO DI VALSE (A major). 
3. ANDANTE CON SENTIMENTO (E major). 
4. ALLEGRO FURIOSO (E minor), 





COMPOSED BY 


S. COLERIDGE-TAYLOR. 





(Op. 22.) 
Pianoforte Solo 2s. 6d. 
Violin and Pianoforte ee Pe a MO 
String Parts for full or small Orchestra 6s. od, 


Wind Parts (in the Press). Full Score, MS. 





London: NovELLo AND Company LIMITED. 


DON JUAN’S SERENADE 
SONG FOR A BARITONE OR BASS VOICE 
With Accompaniment for the Pianoforte 





THE WORDS WRITTEN BY 


A. TOLSTOI 
(English Translation by Lapy MACFARREN) 
THE MUSIC COMPOSED BY 


P. I. TSCHAIKOWSKY. 


Price Two Shillings. 





London: NoveLtto AND Company LIMITED. 





Just Published. 


TOCCATA & FUGUE in E MAJOR 


(CONCERTATA) 


COMPOSED BY 


J. S. BACH. 


Price Two Shillings. 








The above piece has been selected as a test for the forthcoming 
Fellowship Examination of the Royal College of Organists. It is 
also published in the Keyof C major in Book VIII. of the Organ 
Works of J. S. Bach, edited by J. F. BrrpGe and James Hiacs. 
London: NovELLo AND Company LIMITED, 








Just Published. 


LOVE THEE? 
SONG 
FOR A MEDIUM VOICE 
The words written by THomas Moore 
THE MUSIC COMPOSED BY 


PUGHE-EVANS. 


Price Two Shillings, 





D. 








London: NovELLo AND CompPANy LIMITED. 


Just Published. 


~ | a 
CUPID’S WAY 
SONG 
FOR SOPRANO OR TENOR 
The words written by EowarpD OxENFORD 
THE MUSIC COMPOSED BY 


D. PUGHE-EVANS. 


Price Two Shillings. 














London: NoveLLo anp Company LIMITED. 
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The 61st Anniversary of the Queen's Reign, 
JUNE, 1898. 


PATRIOTIC MUSIC. 


THE BANNER OF $ ER OF er. GEORGE 
CuHorRAL BALLap 
By EDWARD ELGAR. 
Price 1s. 6d.; Tonic Sol-fa, 1s. Words only, 12s. 6d. per roo. 
String Parts, 8s.6d. Wind Parts (for Full or Small Orchestra) 
f and Full Score, MS. 


THE FLAG OF ENGLAND 
For Soprano Solo, Chorus, and Orchestra 
By j. FREDERICK BRIDGE. 
Price rs. 6d.; Tonic Sol-fa, 9d. Words only, 12s. 6d. per roo. 
String Parts, 4s.6d. Wind Parts and Full Score, MS. 


VICTORIA; or, THE BARD'S PROPHECY 
For Soli, Chorus, and Orchestra 
By G. F. HUNTLEY. 
Price 2s.; Tonic Sol-fa, 1s. Words only, 15s. per roo. | 
Orchestral Parts and Full Score, MS. 


THE QUEEN’S SONG | 
By EATON FANING. 
Price 4d. ; Tonic Sol-fa, 2d. Words only, 3s. per 100. 
String Parts, 2s. Wind Parts, 5s. 
Military Band Arrangement, by Dan GopFrey, Jun., 7s. 6d. | 


VICTORIA— OUR QU EEN 
By JOSEPH BARNBY. 
Price 3d.; Tonic Sol-fa, 14d. Words only, 3s. per 100. 
String Parts, 1s. Wind Parts, 2s. 3d. 


ALL HAIL THE GLORIOUS REIGN 
By F. H. COWEN. 

Price 4d.; Tonic Sol-fa, 2d. Words only, 3s. per 100. | 

String Parts, 2s. Wind Parts, 6s. 


THE QUEEN! GOD BLESS HER 
By MYLES B. FOSTER. 
Price 14d.; Tonic Sol-fa, 1d. Words only, 3s. per 100. 
Male Voice Arrangement (A.T.B.B.), 3d. 
THE EMPIRE FiaG. (Tonic Sol-fa, 14d.) A.C. Mackenzie o 1 
EnGLanp. (Tonic Sol-fa, 1d.) J. L. Hatton o 3 
Ye MARINERS OF ENGLAND. (Tonic Sol- fa, 14d.) H.H. Pierson o 6 
Chorus Parts, 6d.; Orchestral Parts, 5s. 6d. 

HURRAH FOR MERRY ENGLAND. Solo, with Chorus. (Tonic 
Sol-fa, 1d.) .. Fi H.H. Pierson o 1% 

HuRRAH FOR MERRY ENGLAND. Ss. S.A. a B. (Tonic Sol-fa, 14d.) 
Francesco Berger o 14 

.. J. F. Bridge o 

P.ARMES 0 4 


























HurraH! Hurrau! FOR ENGLAND 
VICTORIA .. ‘ 





SCHOOL SONGS. 
THE Queen's Sona. For s.s.A. (Sol-fa, 14d.) Eaton Faning 0 3 
VICTORIA—OUR QUEEN. For s.a. (Sol- fa, 1d.) Joseph Barnby o 1 
ALL HAIL THE GLoriouS REIGN. For S.S.A. (Sol-fa, 14d.) 
F.H. Cowen o 3 
For Solo and Three-part 
yles B. Foster 0 1 
J.L. Hatton o 2 
For s.s.a, (Tonic Sol-fa, 1d.) 
H.H. Pierson 0 2 
Thomas Facer o 1 


THe Queen! Gop BLESS HER. 
Chorus (s.s.A.) as ae a eu 
Encianp. Fors.s.a. (Tonic Sol-fa, 1d.) .. 
HURRAH FOR MERRY ENGLAND. 
*Sons oF BRITAIN. (Two-part Song.) 
UNISON SONGS. 
THE Union Jack. (Action Song) A.R. Gaul o 6 
*QUEEN OF THE Sixty Years. A. M. Wakefield. With 
Two-part Chorus .. wi Oo! 
*HURRAH FOR ENGLAND C ne . WLW. Pearson o 1 
*O_p ENGLANpD's HEROES... .. . Rev. W. J. Foxell o 1 
*NEPTUNE AND BRITANNIA .. . Rev. W. |: Foxell o 1 
For other Patriotic School Songs, see Novello's Catalogue and Lists. 
*,* The Pieces marked * are issued in Staff Notation and Tonic Sol-fa 
combined, 


IMPERIAL MARCH 
By EDWARD ELGAR. 

Pianoforte Arrangement, 2s. Organ Arrangement, 2s. 
String Parts, 2s. Wind Parts, 7s. Military E Band Arrangement, gs. 
VICTORIA—OUR QUEEN 
Marcu 
Founded on themes tas By's popular National Song 
y J. E. WES 
Pianoforte Arrangement, 2s. Organ Arrangement, 2s. 

String Parts, 2s. Wind Parts, 6s. Military Band Arrangement, 9s. 


OUR QUEEN 
Quick MarcH 
By H. M. HIGGS. 
Pianoforte Arrangement, 2s. 
String Parts for Full or Small Orchestra, 2s. 
Wind Parts, 5s. 3d. Full Score, MS. Military Band Arrangement, 5s. 


LONDON: NOVELLO AND COMPANY LIMITED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 














SONGS FOR 
LITTLE PROPLE 


THE WORDS WRITTEN BY 
NORMAN GALE 


THE MUSIC COMPOSED BY 


GERARD F. COBB. 


(Op. 35.) 
IN TWO BOOKS. 
Book I. Book II. 

A change wanted. A Protest. 
Bedfordshire. | A Thief. 

Bessie. Auntie Nell. 
Carrying Angela. | Aunt Jan. 

Late for Tea. | Cradle Song. 


Fairies in Faces 
Lost Labour. 
Mustard and Cress. 
Off to Africa. 


Off to the Sea. 
Out early. 
Silver Sammy. 
The bad Boy. 


The Violin. The 'Logical Gardens. 

Tim's Grace. The Swan. 

Tubbing. The Walls of Jericho. 
PREFACE. 


The words of these Four-and-Twenty little Songs have been selected 
from Mr. Norman Gale’s delightful volume of Children’s Poems. A 
few modifications of the original text have been made in order to 
facilitate their musical rendering. 

Though in the first instance, no doubt, the songs will be mainly 
sung to children rather than by them, the Composer's aim has been to 
observe such conditions in his settings as to make it easy for children 
to join in singing them themselves. With this object he has 
endeavoured to furnish simple, rhythmical melodies of a suitable 
compass, and it will be found that in the case of sixteen out of the 
| twenty-four songs the vocal range is confined to the octave, whilst in 
| only three instances does it exceed nine notes. 


Price Two Shillings and Sixpence each. 


London: Novetto AnD Company LIMITED, 


G. RICORDI AND CO. 


Best Italian MANDOLINES | (Vinaccia, Salvino, &c.). 
Best Italian VIOLINS (Stradivarius Model). 
Best Italian STRINGS. 
Best Italian PLECTRUMS. 


PRICE LIST MAY BE HAD ON APPLICATION TO G. RICORDI AND CO. 


RICORDI’S “SPECIAL” EDITION 
Or VOCAL TUTORS, SOLFEGGI, anv EXERCISES, 


With Pianoforte Accompaniment (Full Music Size), as used at the 
Royal College of Music, the Royal Academy of Music, the Guildhall 
School of Music, and by all the leading Professors of Net Pre 

et Price 





G. NAVA.—Elementary Solfeggi for Medium Voice. Book I. 
—— Elementary Solfeggi for Medium Voice. BooklIl. .. 
— Elementary Solfeggi for Medium Voice. BookIII. .. 
—— Twenty-four Solfeggi for Contralto and Bass. Book I 
— Twenty-four Solfeggi for Contralto and Bass. Book II. 
—— Twenty-four Solfeggi for Contraltoand Bass. Complete 
—— Twenty-four Solfeggifor Mezzo-Sop. and Bar. BooklI. 
— Twenty-four Solfeggi for Mezzo-Sop. and Bar. Book II. 
— hbo _ Solfeggi for Mezzo-Soprano and Baritone. 
10. F, LAMPERTL —Daily Exercises 
11. —— First Lessons in ne for Soprano, Mezzo- Soprano 
or Tenor. Book «e I 
12. —— First Lessons in Sineive for ‘Soprano, Mezzo- Soprano 
or Tenor. Book I I 
13. —— First Lessons in Seer for Soprano, Mezzo- Soprano 
or Tenor. Complete 
14. G. NAVA.—Fifty-one Progressive Melodies for Soprano or 
Tenor (Op. 38). Book I. I 
15. —— Fifty-one ——™ Melodies for Soprano or Tenor 
(Op. 38). Book I I 
16. —— Fifty-one cnt A “Melodies for Soprano or “Tenor 
(Op. 38). Complete .. 2 
17. N. VACCAJ.—Practical Method of Italian Singing .. I 
18. G. NAVA.—Practical Method of Vocalisation for Bass or 
Baritone 
19. —— Elements of Vocalisation for Soprano or Tenor 
20. G. CONCONE.—Fifty Singing Lessons for Medium Voice. 
21. —— Forty Singing Lessons for Bass or Baritone . 
22. —— Forty Singing Lessons for Contralto 
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May be had of all Musicsellers, and of 
G. Ricorpt anp Co., 265, Regent Street, London, W. 
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EXTRA SUPPLEMENT. 
NOVELLO’S OCTAVO ANTHEMS. 





No. 598. Price 3d. 


Sma AAGAAGaAaa 


ocoooan an a Qa a a a 











THE GLORY OF THE GOD OF ISRAEL 


FULL ANTHEM FOR WHITSUNTIDE AND GENERAL USE 


Ezek, xliii. 2; 
Isaiah Ixvi, 13, 14. 


Loxnpon: NOVELLO AND COMPANY Limitep; anp NOVELLO, EWER AND CO., 


COMPOSED BY 


THOMAS ADAMS. 





New York. 
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Tne Musical Times, 


EXTRA SUPPLEMENT. 


THE GLORY OF THE GOD OF ISRAEL. 
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PRODUCED BY THE ROYAL CHORAL SOCIETY AT 
THE ROYAL ALBERT HALL, MARCH 16, 1898. 


THE RUINS OF ATHENS 


THE MUSIC COMPOSED BY 


PRODUCED BY THE ROYAL CHORAL SOCIETY, AT THE 
ROYAL ALBERT HALL, MARCH 16, 1898: 





THE 


GATE OF LIFE 


DRAMATIC CANTATA 
FOR 
Soprano, Tenor, and Bass Soli, Chorus, and Orchestra 





L. VAN BEETHOVEN 


THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


PAUL ENGLAND. 


Price One Shilling and Sixpence. 





Full Score and Orchestral Parts, for use with this Edition, 
may be had on hire from the Publishers, 





DAILY TELEGRAPH. 


It has been changed into a cantata, with English words, | 
written or adapted by Mr. Paul England, the object being to | 


place Beethoven’s music in the hands of our choral 
societies. . . . The result shows a purpose completely 
achieved, and Messrs. Novello may depend upon a good 
reward for their enterprise. Such is the beauty of the 
music--Greek-like in its simple outline—that the cantata 


will spread rapidly over the country, the more because so 


much of it is already well-known. 
DAILY NEWS. 

The chorus of Dervishes, sung by about 500 of the 
tenors and basses of the Royal Choir, was encored by 
acclamation ; and if Sir Frederick had cared to accept it 
a similar fate might have befallen the Turkish March and 
the delicious Interlude. Even still better was the perform- 


ance of the final chorus, with its curious reminiscences of | 


Mozart and of the prison chorus in ‘‘ Fidelio.” Altogether 


the revival was a notable one. 


DAILY CHRONICLE. 

It was a treat to hear music at once so solid and so 
graceful. ‘The Ruins of Athens” is not to be ranked 
among Beethoven’s highest achievements, though none but 
he could have made such effective use of the barbaric 
element in the chorus of Dervishes—a taking air, emphasised 
by the wildest accompaniment. . . . The quaint Turkish 
March and the chorus, with which the work reaches a 
majestic termination, were also warmly applauded, but 
nothing—not even the elegant march and chorus, ‘* Twine 
ye the garlands ’’—told so well as the impulsive number 
for the Dervishes, which was rendered with appropriate 
vigour and energy. . . . As the work is now made suitable 
for the concert platform, it should be adopted by all choral 
societies anxious to include in their répertuires compositions 
of the highest class. 


WESTMINSTER GAZETTE. 

Considering the rubbishy character of the productions 
which so frequently secure the attention of local choirs, it 
is indeed astonishing that such a beautiful work as this of 
Beethoven should have been neglected so assiduously— 
though doubtless the absence hitherto of any decent 
arrangement of the work for this purpose has had some- 
thing to do with the matter. With the preparation of such 
an arrangement as that used last night, however, this 
difficulty has been overcome, and it may be assumed that 
henceforward the work, which contains some of Beethoven’s 
most graceful and spontaneous choral writing, will he heard 
more often. 

ATHENZUM. 
It is needless to state that the music of ‘‘ Die Ruinen von 


THE VERSE WRITTEN BY 
SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


FRANCO LEONI. 


Price Two SHILLINGS. 
String Parts (in the Press). Wind Parts and Full Score, MS. 








DAILY TELEGRAPH. 
The story, which in some form or other has often been 
|set to music, is a variant of that we find in Benedict’s 
“ Saint Cecilia,’’ Sullivan’s ** Martyr of Antioch,” &c., but 
| it seems to be one which has interest for the public, and is 
| not without inspiration for composers. Mr. Leoni, at any 
| rate, has set to it strains which won over their first audience 
to warm demonstrations of sympathy. . . . Choral societies 
| will find ‘* The Gate of Life” most useful. 


STANDARD. 

| It must be gladly conceded at once that the score shows 
|the hand of a musician who can write with taste and 
| freshness in feeling. The heathen choruses and dances in 
| the first of the three brief parts, the hymn of the Christians, 
|in which the French device of singing with closed lips is 
| adopted, and the final scene of the martyrdom, display full 
| knowledge of effect. 

DAILY NEWS. 

| Comparatively simple and unsophisticated music of this 
| sort, sometimes recalling Gounod, sometimes the Italians, 
| but almost always melodious and pretty, would be far 
| better suited to the country choirs, the more especially as 
| it presents few difficulties and employs only three soloists. 


| 


MORNING POST. 

| There are some attractive numbers in Signor Leoni’s 
,score. The opening chorus and the dances that follow are 
| bright and piquant. The hymn sung in prison is 
|pleasing, and the organ is effectively introduced at the 


| close. 


GLOBE. 

The cantata is not very remarkable for originality of 
| ideas or treatment, and seems better fitted for performance 
| by country musical societies than by a leading London 
|choir. . . . Its fluent writing and thorough knowledge of 
| conventional orchestral devices are points which will pro- 
bably recommend it to some amateurs, and the excellent 
| way in which the choral numbers were sung by the choir 

proved that the music was thoroughly appreciated by the 
| performers. ; 
ST. JAMES’S GAZETTE. 
| Its music is light, bright, tuneful, and dramatic, with a 
| certain resemblance to the writing of Mascagni, Puccini, 
and Leoncavallo. 

ATHENEUM. 
| The music is mainly in the modern Italian style as 
|regards phrasing and orchestration, and is written in a 
manner that cannot fail to prove grateful to performers. 


| DAILY GRAPHIC. 
| The choir revelled in the music, which they sang with 

no less skill than enjoyment, and the vast majority of the 
| audience applauded, wherever there was an opportunity to 


Athen ” does not display Beethoven in a lofty mood, the | applaud, with the utmost enthusiasm. The reasons for 
master keeping in his lightest manner from the first bar to | this success are not far to seek. Mr. Leoni’s melodies are 
the last. Consequently there was no serious strain on the | of unimpeachable suavity, with the added attraction of 
executants on Wednesday, and the choral numbers were | possessing a strong family likeness to favourite numbers 
rendered with power and spirit, the favourite Dervishes |by a variety of popular composers, from Wagner to 
chorus being, of course, encored. | Mascagni. 
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THE MUSIC TO J. M. BARRIE’S 


THE LITTLE MINISTER 


Composed for the production of the Play at the Haymarket Theatre, 
November, 1897 


A. C. MACKENZIE. 


(Op. 57.) 


THREE DANCES 


(ENTR’ACTES) 





1. LILT. 2. PASTORAL DANCE. _ 3. ECOSSAISE. 
Price Two Shillings and Sixpence. 


String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts and Full Score, MS. 


THE OVERTURE 





SIX PIECES 
THE ORGAN 


COMPOSED BY 


J. STAINER. 


CONTENTS. 
I. Andante. III. Adagio. 
Il { Prelude. IV. Ona Bass. 
* (Fughetta. V. Impromptu. 
VI. Réverie. 


PRICE FOUR SHILLINGS. 


DAILY TELEGRAPH. 

“Six Pieces for the Organ’’ are from the experienced and scholarly 
pen of Sir John Stainer. The book opens with a meditative Andante of 
great beauty—a movement of which one does not readily tire. In 
succession we have a capital Prelude and Fughetta, an Adagio of 
varied character and effect; a very interesting and ingenious move- 
ment ‘Ona Bass,” an Impromptu, and a Réverie, which brings the 
set toa worthy end. No organist should be without these excellent 
pieces, which are likely to become popular. 





Arranged for Pianoforte Duet by the Composer. 


Price Two Shillings and Sixpence. 
String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts and Full Score, MS. 


London: NoveLLo AND Company LIMITED. 


Just Published. 
THE SONGS 
DON GIOVANNI 


| 
| 
| 
| 
| 
| 
| 
COMPOSED BY | 
| 
| 
| 
| 
| 
| 


MOZART. 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING 


BY 
ALBERTO RANDEGGER. 


PREFACE, | 

Mozart's keen appreciation of the subtleties of the words he set to | 
music is often so evident that, without a thorough understanding of | 
their significance, it ;would be impossible to sing the music—to the | 
spirit of which the words are closely allied—in strict accordance with 
the composer's intention. 

With a view to meeting this difficulty a special English version has 
been adapted, to express, as nearly as possible, the Jiteral meaning 
of the original Italian text. 

In these translations no attempt has been made at versification, and | 
they do not claim any literary merit, but they may be used in singing | 
the songs, if desired. | 

In any case they will prove valuable to singers who are not familiar 
with the Italian language, 2 





The alterations, cadences, &c., added in small type over the original 
music, are used by many eminent artists. The Editor, however, does 
not hold himself responsible for them, and leaves their adoption or 
rejection to the taste and discretion of the singer. 

BOOK 1. | 
Soprano (Donna Anna and Donna Elvira). 
1. NON MI DIR 2. MI TRADI, 
BOOK 2. 
Soprano (Zerlina). 
2. BATTI, BATTI, O BEL MASETTO. 
BOOK 3. 
TENOR (Don Ottavio). 
1. IL MIO TESORO. 2. DALLA SUA PACE. 


1, VEDRAI CARINO. 


BOOK 4, . . . ; 
BaRITONE AND Bass (Don Giovanni and Leporello). With Pianoforte or prone nn P 
. DE TIENI A FINESTRA. | The Iron Horse 4d. he Ocean .. os eo | 
: rage ac vues —— | Off to Sea , 4d. | *The Ironfounders (36th thou.) 3d. 
ips ene ee Jager Chorus .. ee 3d.| The Cyclists .. eA oe 4d, 
3: MADAMINA. The Lifeboat .. .. 4d. 





Price Two Shillings each Book. 


| 
| DAILY CHRONICLE. 
| 


In Sir John Stainer’s “ Six Pieces for the Organ” are exhibited 
taste, vigour, and the perfect knowledge of the resources of the 
instrument that only practical experience can bring. The Fughetta 
following the Prelude is a particularly pleasing example of this able 
inusician’s ripened manner. 


CHURCH TIMES. 

“Six Pieces for the Organ,” by John Stainer, are all alike admirable, 
and will charm every true musician. The first, third, fifth, and sixth 
are sweetly smooth and tuneful. A sprightly Fughetta of excellent 
subject forms No. 3. ‘On a Bass,” No. 4, is remarkably varied, and 
constitutes a fine and telling piece. 


BRISTOL TIMES AND MIRROR. 

Sir John Stainer has written for the organ six charming pieces—an 
Andante, a Prelude and Fughetta, an Adagio, a piece founded on a 
Bass theme, an Impromptu, and a Réverie, which are brought together 
in one volume. 


THE SCOTSMAN. 
Sir John Stainer is the writer of ‘‘ Six Pieces for the Organ,” which 
for scholarly writing and agreeable manner may be warmly com- 
mended. 





London: NovELLo AND Company LIMITED. 


Popular Part-Songs for S.A.T.B. 
By W. W. PEARSON. 





Nymphs of the Ocean 3d. | The Oyster Dredgers 2d. 
The Skaters .. a 3 Evening - * es 26 
The Lake 3d. | *Sweet to live (38th thou.) 2d. 
“Tis Morn... ee .. 3d. | *Welcome, young Spring!.. 2d. 
Sweet Spring (Madrigal) .. 3d. | *The Anglers (tyth thou.).. 2d. 
The River... a «. 3d.| The Dream of Home co Se 
Over the mountain side 3d. | Summer and Winter oo 2d. 
Soul of living music 3d. | *Departed Joys ee oe 90 
The Stormy Petrel .. 3d.| There’s beauty inthe deep 14d. 
The Coral Grove .. 3d. | Soldier, rest! ae oe 
Pibroch of Donuil Dhu 3d.' Woods in Winter .. o<« 2G 
Blow, Western Wind! .. 3d.| Autumn ee oe 10, 
Stars of the Night .. on 30. 
HUMOROUS PART-SONGS. 
|*Three Doughtie Men. (64th thousand) ‘ i xe he 
Three Children Sliding. (roth thousand) FY ae oe $6. 
A Ryghte Merrie Geste .. a “ +e oe ne we 4Ge 
The Snow-white Doe... ae oe ° es ws «os 2 
*Ben Bowlegs (EDWARD OXENFORD) .. ee oe ee oe 90. 
The Carrion Crow aie a ie ° oe oo a6: 
Call John! .. a ae ee oe ee ee “ os 
Three Merry Fishers. (Just published) P ne - 3d. 


DESCRIPTIVE CHORUSES. 


Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo AND Company LiMiTED. 





London: NoveLtto anp Company LIMITED. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 





Pri 
Fre 
Ni 











THE MUSICAL TIMES.—May 1, 1898. 


355 





JUST PUBLISHED. 


MAY-DAY REVELS 


CANTATA FOR FEMALE VOICES 


TO BE PERFORMED IN CHARACTER 
THE WORDS WRITTEN BY 


HETTIE M. HAWKINS 


JOHN E. WEST. 


PROGRAMME. 
The Villagers assemble and Dance. 
Villagers’ “ Maying’’ Chorus, 
Children’s ‘‘ Ladye’”’ Song. Flower Children’s Chorus. 
Decoration of Pole and May-pole Dance. 
Enthronement of May Queen. 
Floral Drill by Maidens of May Queen. 
Advent of Robin Hood and his Band. 
A Ballad of Robin Hood. 
Robin Hood Games, including 
Milkmaids’ Procession, Song, Chorus, and Dance. 
The Hobby-Horse. 
Archery Contest. 
Dance round May-pole. 
God save the Queen, 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, Fourpence. 


London: NoveLLo AND Company LiMiTED. 








Just Published. 


PRINCESS SNOWFLAKE 
OR, 
THE FATE OF THE FAIRY NICOLETTA 
A FAIRY OPERETTA FOR CHILDREN 
THE WORDS BY 
ISA J. POSTGATE 


HERBERT W. WAREING. 


CHARACTERS: 
Princess Snowflake, Maurice Tressillian. 
Frostfinger. Funny Robin. 
Nicoletta, | Frost Fairies and Children. 
The Choruses are for Unison only. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 


London: NoveLLo AND Company LiMiTED. 








Just Published. 
THE COURT OF QUEEN 
SUMMERGOLD 


A FAIRY OPERETTA FOR CHILDREN 
THE WORDS BY 
ISA J. POSTGATE 
THE MUSIC BY 


HERBERT W. WAREING. 


Seaonaenieiis 


Queen Summergold. Sunbeam. 

Heatherwing. Zephyr. 

Snowflake. Chorus of Summer Fairies (form- 
Raindrop. ing Queer Summergold’s Court). 


The Choruses are for unison only. 
A Gavotte (No. 10) is provided for dancing. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 


London: NovELLo AND Company LimITED, 


NEW FOREIGN 


ALPHCRAKI]J, A.—Three Pieces. For Pianoforte. Op. 25:— 
No. Fa en No. 2. Mazurka; No. 3. —— 

- eac 

ASHTON, *ALGERNON— Sonata. For Pianoforte and Violin. 


ATHERTON, PERCY—Suite. For Piano and Violin. Op. 4 
(Preludium, Romanze, Scherzo, Finale.) 
BALAKIREW, M.—Recueil de chants populaires russes _net 
BOHM, CARL—‘“ Le Bal.” Album of Dances. Difficult and 
easy (Ist position). For Violin and Pianoforte :— 


No.1. Polonaise .. 2 0] No.4. Polka Mazurka 
j a & CR. c- <li GE = = (eon 
| 3. Rheinlander .. 2 o| ,, 6. Galop 


BRAHMS, JOHANNES—Serenade. For Two Pianofortes 

| (four hands). Op.11. Arranged by P. KLENGEL .. 

}—— Thesame. For Two Pianofortes (eight a Arranged 

by P. KLENGEL ‘ 4 

— Serenade. For Pianoforte Solo. “Op. 16 P aa 

— Variations and Fugue upon a Thema by Handel. “Op. 24. 
Arranged by P. KLENGEL 


cello :— 
Score ae us x “ as ‘en e- net 


Parts 
CORELLI, A— Adagio and Gig: a. For Violin, Cello, and Piano 
DE RCKUM, FR.—Easy Studies. For Two V iolins. Revised 
by C. Nowotny as ai =< as - net 
FUCHS, ROBE RT—Duet. For Violin and Viola. Op. 60 
— Seven Fantaisies. For Violin, Viola, and Pianoforte. 
Op. 57. BooksI.andII. .. ae xa “ «. each 
| G/ ADE, N. W.—Scherzino. For Violin and Pianoforte.. F 
Fey T he same. For Viola and Pianoforte .. aa ia 
GLAZOUNOW, A.—“ Raymonda.” Ballet. Op. 57:— 
Pianoforte Score we we a net 
| GRUNFELD, A.—Three Pieces. For Pianoforte. Op. i 
| No.r. Romance; No. 2. Serenade Napolitaine ; No.3 Ett ude 
| ala Tarantelle . ° ee -. each 
| Hes GRUNWALD, B. —Suite. For Pianoforte 
} 
} 
| 





ENSCHEL, GE ORG—Quartet. For Two V iolins, V iola, and 
Violoncello. Op. 55° _ 
—— os ee ee ee ee +. net 


_— 6. tee Trios. “Op. 18. No.1. Marcia; No. 2. —_ 
~~ = . each 
| HOF MM ANN, “RICH ARD—Four Pieces. For Pianoforte and 
Flute. Op. I0I:— 
No.1. Canzonetta .. 3 * No. 3. Serenata 
2. Scherzo :. Perpetuum mobile 
| HOLLAENDE R, AL. —Six pe § in Canon form. For Piano- 
forte, Violin, and Violoncello. O; ). 53. In Two Books each 
|—— The same. For Clarinet, Viola, and Pianoforte. In Two 
H Books .. : . each 
| LIMBERT, F. L.—Quartet. For ‘Two Violins, Viola, and 
| Violoncello. Op. 15:— 
| sr aa uae = «a ad ws <o. 


| MAN DL. Re Séré nade. For Pianoforte Solo 
—- The same. For Pianoforte Duet 2 
— Thesame. For Violin and Pianoforte 
—— Thesame. For Violoncello and Pianoforte. 
— Romance. For Violin and Pianoforte.. 
MOUSSORGSKY, M.—Romances et Chansons (French and 
| Russian words) 
MULLE R, O— These Eas sy Pieces. ’ For Violin out Piano- 
for ’Op. e os - és .. each 
| NIEM: ANN, R. a antasia. For Violin and Pianoforte. Op. 46 
|— Romanze. For Violin and Pianoforte. Op. i” as aa 
'——— Menuet. For Violin and Pianoforte. Op. 4$ as ee 
| NOVAK, V.—Slavish Dance. For Pianoforte Duet. Op. 15.. 
—— The same. For Pianoforte Solo es 
| PFITZNER, HANS—Trio. For Pianoforte, Vv iolin, and 
| V igloncello, Op.8 . aa 
| SARASATE, PABLO DE~" Zortzico. e Spanish Dance. For 
Violin and Pianoforte, Op. 3 oi ee Pe oe 
—— Fandango. Op. 4o. Inthe 
SCHUMANN, GEORG — Quintet. 
Violins, Vi iol: a, and Violoncello. Op. 18 
SCHUMANN, ROBERT—Four Pieces in Canon form (from 
Studies for Pedal Piano, Op. 56). Arranged by AL. 
HovvaEnpDeR for Violin, Violoncello, and Pianoforte . 
SCHUTT—BRAHMS — Parapl hrase on the ‘ Wiegenlied’ 
| (Op. 49, No. 4). For Pianoforte Solo ~ - ‘ms 
| —— Paraphrase on the Song “ The Vain Suit” (Op. 84, No. 4). 
| For Pianoforte Solo . 5 - ep 
SCHWENKE, J. F. —Sérénade (Cc major). “For Violin, Violon- 
| 
| 


| 
| For Pianoforte, Two 
H 
| 
| 
| 


cello, and Pianoforte.. 
TANEIEW—Third Quatuor (D melas 
Viola, and Violoncello. > 7— 
Full Score.. es P aa “a -. net 
Parts . aa 
— The same. For Pianoforte Duet. 
ZEMLINSKY, ALEX.—Quartet. 
and Violoncello. Op. 4:— 
| Score i Pr re “a “a oe «s met 
| Parts ae e 


“See Two Violins, 
For Two Violins, “Viola, 


Sold at half-price, if not marked net. 





LONDON: NOVELLO AND COMPANY LIMITED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





: I 
CHVALA, EM.—Quartet. For Two Vi olins, V iola, and Violon- 


PUBLICATIONS. 
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PLAIN AND HANDY GUIDE 


TO THE 
STORY, CHARACTERS, SYMBOLISM, MUSIC, & ACTION 


OF 


WAGNER'S NIBELUNGEN RING 


“THE EPIC OF SOUNDS” 


FREDA WINWO RTH. 





AL FRED Scuuvz Curtivus, Esq. (Agent for the Bayreuth Festivals), 
writes: “It is the best and most exhaustive analysis of his work that I 
know of, and a great help to anyone who wishes to penetrate into the 
deeper meaning of it.’ 

The Times says: “ The analytical introduction . . . is clever.” 


Price Three Shillings and Sixpence. 
London : SIMPKIN AND Co., and NovELLO AND Company LIMITED. 


(No. 54. anaiies: Music Primers and Educational Series. Edited 
by Sir Joun Starner and Dr. C, Hupert H. Parry.) 


SONATA FORM 
W. H. HADOW. 


Price Two Shillings : and Sixpence. 
In paper boards, Three Shillings. 


London: NoveLito anp Company LimiTep. 





Now Ready. F’cap 8vo, cloth, 2s. 6d., Post-fre. 
THE 
RIGHTLY-PRODUCED VOICE 


BY 


E. DAVIDSON PALMER, 


Mus. Bac., Oxon, 


The fundamental error in the training of men's voices.—Falsetto; 
its true nature and how it may be transformed.—Secret of voice- 
production.—Speaking voice of manhood.—The adult male alto.— 
The author's own voice and vocal experience.—Unique experiments 
and startling results.—Important laryngoscopic revelation.—Chest 
register in women's and boys’ voices.—Decay of voice in singers; 
its unsuspected cause.—Training of tenors.—The old masters and the 
use of head-voice, &c. 


“Written in a convincing style and is decidedly interesting.” —The 
Times. ‘*A book which all singers would do well to read and think 
over.” —Manchester Guardian. 


May be obtained from the AuTHor, 2, Highwood Road, Upper 
Holloway, N. ; OF, from Josep H WILL IAMS, 32, Great Portland St., Ww. 


COMPOSITIONS FOR THE ORGAN 


i. SULAS. 


Allegro Moderato in F 
Andante in D ‘ 
Prelude in F minor 
Andante in A flat .. 
Fantasia in E minor 
Pastcrale in G 
Canzonetta inE 
Andante in C | 


HH RHR 
° 


Melody in C es 
Introduction and Fugue i in D ro 
Prelude in D 16 
Fugue in C minor ) 

March in B flat Io 
SonatainF . 2 6 
Minuetto in F ° 


Fantasia on “St. Ann's” Tune. 

Melody in E minor : 

Fantasia in D minor. Op. 117. ‘ 

Fantasia in F minor. Op. 118 .. 

Antiphon and Interlude. Op. 119 ' 
Prelude and Fugue in D minor. Op, 120 
Capriccio. Op. 121 , 
Elegy on Themes by Henry Purcell .. ~ 
Grand Funeral March (Schubeit). Arranged 


RR RR DR 





London Novetto anp Company LiMiTED. 














THREE PIECES 


FOR THE 


PIANOFORTE 


1. PRELUDE rn F minor. 
2. ROMANCE 1 A tat. 
3. ETUDE 1 F, 


COMPOSED BY 
A. ARENSKY. 
(Op. 42.) 
Price Two Shillings each, 
London: NoveLto aNp Company LimiteD. _ 


Just Published. 


IN DREAMLAND 
SONG 
THE WORDS WRITTEN BY 
MAUD PHILP 


THE MUSIC COMPOSED BY 
ERNEST FORD. 
In B flatand D, Price Two Shillings each. 


London: NovetLo AND Company LIMITED. 








Just Published. 


SUITE 


VIOLIN AND PIANOFORTE 
1. VALSE. 
2, SOUVENIR. 
3. GIPSY DANCE. 


EDWARD GERMAN. 


Price Three Shillings. 








London : Hovest0 AND Company LimiTeD. 


“Just Publ ished. 


VICTORIA 


PRIZE MADRIGAL* 
FOR FIVE VOICES, S.S.A.T.B. 
THE WORDS WRITTEN BY 
ALFRED AUSTIN, Esg. (Poet Laureate) 


PHILIP ARMES. 


Price Fourpence. 





* First, or Molineux Prize, and the Madrigal Society's Medal in 1897. 


London : NoOVELLO AND Company LIMITED. 


HUT 
PITT 


ee RED] 


VILL 
— 1 
YOU! 
—/ 





"Just Published. 


SIX EASY PIECES 
FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
MAX OESTEN. 
(Op. 201.) 


IN TWO BOOKS. 
Book I. Book II. 


. Morning Song. 4. Full moon in the mountains. 


2 
2. Siciliano. ’ 5. Legend of the Rhine. 
3. The Beggar Child. 6. Gavotte. 





Price Two Shillings each Book. 





London: NoveLLo AND Company LIMITED. 
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~SIR CHARLES HALLE’S 


PRACTICAL PIANOFORTE SCHOOL. 


Section 1, No. 1.—THE POPULAR PIANOFORTE TUTOR. 


SECTION 1.—ELEMENTARY (12 Nos.). | Section 3.—MODERATELY DIFFICULT (30 Nos.), | 
. 2.—EASY (30 Nos.). » 4.—DIFFICULT (40 Nos.). i 


SECTION 5.—VERY DIFFICULT (26 Nos.). 


SIR CHARLES HALLE’S MUSICAL LIBRARY. 1) 
(APPENDIX TO HIS PIANOFORTE SCHOOL.) 


Section AW—ELEMENTARY (12 Nos.). | Section B.—EASY (30 Nos.). 
Section C.—MODERATELY DIFFICULT (30 Nos.) 


“BARNS, ETHE L. : 
THE HUMBLE SWAIN. 4s. | 





(Sung by Mr. CHARLES PHILLIPS.) 


O TSURI SAN (A Japanese Lament). 4S. | 
TWO NEW SONGS BY 


~| ARTHUR SOMERVELL | 


Take, O take those lips away - 4s. 
Love's Apology — - . - 4S. | 


(Sung by Mr. KENNERLEY RUMFORD.) i] 








NEW SONGS. PIANO SOLO. 
#.:@ 
s. d. BANTOCK, GRANVILLE.—Twelve Piano sae in Ten 
HUTCHINSON, R. O.—A Gipsy Lullaby .. 4 0 Numbers a a 44 - e. each 3 0 
DAVIESON, HA altarello ies « 3°¢@ 
PITT, PERCY—Nature’s Lullaby .. 4 0 ‘ 
(Sung by Madame Lucite Hit) DESMOND, ARTHUR.—Six Rustic Sketches for the Piano | — 
— REDHEAD, ALFRED.—Fair Junetide ar .- 4 0| HILLIER, LOUIS H.—Impressions of Venice .. -- each 3 0 
(Sung by Mr. Hirwen Jones.) (a) Sulla Laguna. (6) Campana de Venezia. 
‘Extremely effective.”—Times. 
VILLA, G.—Spring calls to the Flowers . ee 4 0O|—— Tarantella d’Amore . ey et : 
—— The same, as Duet fortwo Female Voices ..  ..  «. 4 0 (Played by Mdlle. Pancera and M. pe Greer.) | 
, ae 3 ; 
YOUNG, FIL PE Hoacek navn JAKOBOWSKI, EDWARD.—Six Pieces forthe Piano each 3 0 | 
arene 4 °| O'NEILL, NORMAN.—Four Compositions for the Piano each 3 0 ' 
— AGood-bye .. 4 0 (Played by Signor Esposiro and Miss Ep1trH Meapows.) 





EDGAR HADDOCK’S 
PRACTICAL VIOLIN SCHOOL. 


SECTION 1.—ELEMENTARY. | SECTION 2.—EASY. 
897. SECTION 3.—MODERATELY DIFFICULT. 


— DEDICATED, BY PERMISSION, TO 
H.R.H. PRINCESS CHRISTIAN OF SCHLESWIG-HOLSTEIN. 


THE BISPHAM ALBUM OF CLASSICAL SONGS. 
SELECTED AND EpirEp By DAVID BISPHAM. 
BEING TEN SONGS BY SCHUBERT AND SCHUMANN. 
Price 3S. NET. 








“ The marks of expression, indications of tempo, style, &c., furnished by the accomplished editor, are extraordinarily full, and will be the 
equivalent of a valuable lesson to purchasers of the volume. "Observer. 


FULL CATALOGUES ON APPLICATION. 


FORSYTH BROS, 267, REGENT STREET, LONDON, W., 


126 & 128, DEANSGATE, MANCHESTER. 
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VALUABLE VIOLINS. 
MESSRS. PUTTICK AND SIMPSON’S 


NEXT SPECIAL 


SALE OF VIOLINS 


(All of which are guaranteed genuine as described in Catalogue) 


WILL TAKE PLACE ON 
FRIDAY, MAY 20, 1898. 


The Sale will comprise many fine examples both of Italian and other Makers, 
amongst which may be mentioned 


A FINE VIOLIN BY JOSEPH GUARNERIUS 
(The property of the late Monsieur F. Wacquey, First Violinist at the Opera House, Paris, 


by order of the Executors). 


Instruments for inclusion in this Sale should be forwarded not later than 
May 7. 
Messrs. PUTTICK AND SIMPSON, 


Fine Art Auctioneers, 47, Leicester Square, London. 
ESTABLISHED 1794.| 





Just Published. - - ‘TWEL VE 
il - 


A MODERN SCHOOL SHORT PIECES 


VIOLIN VIOLIN & PIANOFORTE 
ste IN THREE SETS 


COMPOSED BY 








AUGUST WILHELM] 


JAMES BROWN. C. HUBERT H. PARRY. 


IN THREE SECTIONS. 
SECTION I—TECHNICAL PRACTICE 








(In Six Booxs). First SET. 
SECTION II—STUDIES. No. 1. IDYLL. 

: eee , ‘ 2. MANCE. 
Section I. deals exclusively with the important subject of Daily 4 RO “0 CE 
Technical Practice, and contains a sufficient supply of material for the 1» 3- CAPRICCIO. 

gradual and steady development of fingering, bowing, intonation, the y 

positions, &c. This Section is issued separately, in six Books, ‘; “4s LULLABY. 

arranged in progressive order, and, incorporated therein (it may be 

added), will be found all the Scales, Arpeggi, &c., which are needed by SEcoNnD SET. 

Candidates entering for the Associated Board and other Examina- a ae 

tions. No. 1. PRELUDE. 
Section II. is formed of a series of original and selected Studies, in 2. ROMANCE. 


” 


» 3- CAPRICCIO. 


six Books. In point of difficulty the Books are carefully co-ordinated 
with the similarly numbered Books of Section I., and are intended to 


~~ 


be used concurrently with them. 5 7 
In close connection with “A Mcdern School for the Violin” it is » 4 ENVOI. 
furthermore intended by the authors to issue an extensive repertory S 
of Pieces suitable for teaching, the majority of them selected from the THIRD ET. 
works of acknowledged Masters, and all calculated to encourage the > > 
c ged Masters, and calculate enc ge No. 1. PREAMBLE. 


Student and to further the development of a good style. Each piece 
will be separate, with pianoforte accompaniment, and the violin 
parts will be furnished with complete marks for fingering, bowing, 
and expression. 


SECTION I. BOOK I. NOW READY. 


Price Two Shillings net. Price Two SHILLINGS AND SIXPENCE EACH SET. 


», 2. ROMANCE. 
3. CAPRICCIO. 
» 4. ENVOI. 











London: NovELLo AND Company LIMITED. London: NoveELLo AND ComMpPANy LIMITED. 
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MUSIC 


SUITABLE FOR USE AT THE 


SERVICE OF HOLY MATRIMONY. 


ANTHEMS AND HYMNS. 


s. d. 
essed are all they that fear the Lor ue .-E.G. Monk x 6 
“Vocal parts . e ee ee ue - 2 6 
Blessed are they that fear the Lord - -- Sir George Elvey o 14 
Tonic Sol-fa .. as ee or 
Except the Lord build the house .. F. A. G. Ouseley o 6 
Vocal parts .. ee a ee ee o 6 
Father of Life. Hymn .. ee oe Jas. Turle o 3 
Father of Life... : Samuel J. Gilbert 0 3 
For the flame of love is as Fire” 4.C. Mackenzie o 4 
God, be merciful unto us de ae xe * S. Wesley 
Octavo.. + +“ ee ee P ne a a9 
Vocal parts .. . ee ee oe ee ee 30 
Folio .. eo ee ee a es i 2G 
0 God, Thou art worthy | ee ee .. Arthur Sullivan 
Vocal parts .. ° as os <a es ee on 2 6 
Octavo ee ee ° ‘“e ‘a oe Oo 4 
Tonic So!l-fa .. oF ‘ de aa ax @ FS] 
Folio .. ‘ “6 ‘ wa ee « §£ CG 
O Perfect Love e (Anthem) we Pr we J. Barnby 0 3 
Tonic Sol-fa .. ° ee < +s ee “oo 2 
Ditto (Arranged as a Two- part Chorus). Staff Notation and 
Tonic Sol-fa combined “6 ee xe O 38 
Ditto (Hymn) .. J. Barnby o 14 
Holy Ghost, to earth descending Antonin Dvorak o 4 
The Blessing of the Lord A.C. Mackenzie 0 3 
The Blessing of the Lord EF aie Bridge o 2 
There was a marriage in Cana of Galilee ee .Stainer o 3 
Protect them, Almighty. Chorus .. ° . Barnby o 3 
The Service for the Solemnization of Holy “Matrimony, as used 
at Westminster Abbey, with a special Anthem composed 
by J. Frederick Bridge o 6 
Sule or the Marriage Service. Edited by Rev. Ne "Baden Powell o 2 


ORGAN MUSIC. 





Nuptial March .. B. Luard Selby 1 o 
Wedding March (Gounod), No. - “Arranged by G.C. Martin 2 0 
Wedding March, No. 2. .. CharlesGounod 2 0 
Wedding March’ ( Mendelssohn) : Arranged by W. T. Best 2 0 
Wedding March - Arranged by C. E. Willing 1 0 
March in “ Athalie”’ Re Arranged by Ch. Steggall 1 6 
March in “ Athalie” Arranged by W.T. Best 2 0 
Benedictus (A. C. Mackenzie) Arr. by C. Palmer and J.B. Lott x 6 
Largo (Handel) Y 7 re Arranged by G. C. Martin 1 6 

March in “ Tannhiuser” .. Arranged by F. Archer 2 0 
Processional Wedding March .. ee Henry R. Bird 1 o 
A Wedding Piece A.C. Mackenzie 1 © 
The Bride’s March (“ Rebekah Hy, Barnby) Arr. pe James Shaw 1 o 
March in B flat. E. Silas 1 o 
Grand March (“ Lohengrin, ie Act III, Wagner) . W.Creser 1 o 
Bridal Chorus en Qo Wagner) F - W.Creser 1: 0 
Wedding March .. we . Composed by W. Creser 1 6 

London: iia AND Company LIMITED. 
FIFTEEN 


CELEBRATED MARCHES 


ARRANGED FROM THE SCORES OF THE GREAT MASTERS 


THE ORGAN 


W. T. BEST. 


CONTENTS. 
BEETHOVEN.— March from | MeENDELSSOHN.—War March. 
“ Egmont.” me rg —Funeral March 
BEETHOVEN.—Funeral March. (Op. 103). 
Cuopin.—Funeral March (Op. 35). | MEYERBEER. —March from ‘Le 


HANDEL. — Dead March from | Prophéte.” 

“Samson.” | Mozart. — March from ‘Ido- 
HANDEL. — Dead March from | meneo.’ 

“ Saul.” | SCHUBERT. leis in B minor 
HanpEL.—March from “ Scipio.” (Op. 27). 


— Cornelius | ScHuBERT.—Marche Solennelle. 
| ScHUBERT.—Grand March. 


MENDELSSOHN. 
March (Op. 108). 
MENDELSSOHN.—WeddingMarch, | 


Price Four Shillings and Sixpence net. 


London: NovELLo AND Company LIMITED. 


NOVELLO'S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jvun., 
GEORGE MILLER, Mus. Bac., 


AND OTHERS. 


a 
ee 


MASQUE (Three Dances from “ As you Like It’’) 
Edward German 15 
H. M. Higgs 
-» E.Elgar 9 
John E. West 9 
Eaton Faning 7 
4 


OUR QUEEN (Quick March) 
IMPERIAL MARCH . ‘ 
| VICTORIA—OUR QUEEN (March) 
| THE QUEEN’S SONG 
| SIX HYMN TUNES .. 
| FOUR ENGLISH DANCES (in the : Olden Style) F. H. Cane 1 15 
KIRMESS (Rustic Pictures) .. ‘“< an H. Hofmann 15 
| GIPSY SUITE (Four Characteristic Dances) Edward German 15 
THREE DANCES (‘Henry VIII.”) Edward German 15 
| SIX SACRED PIECES F Gounod tro 
|} THE REDEMPTION (Selection) . - ‘ Gounod 15 
| BENEDICTUS S (“Six Pieces for Violin ") A.C. Mackenzie 5 
WEDDING MARCH . William Creser 3 
| BALLET MUSIC (“ Colomba”) A.C. Mackenzie 15 
| MORS ET VITA (Selection) Gounod 15 
| THE EMPIRE FLAG A.C. Mackenzie 5 
| HUSARENRITT “a Fritz Spindler 7 
POLONAISE (“ Life for the Czar’ 7 Glinka 12 
COURANTE (‘ Ravenswood’’) A.C. Mackenzie 12 








| GAVOTTE : aa Rameau 4 
ORCHESTRAL BAL LAD ‘a Stewart Macpherson 15 
EMPEROR GAVOTTE (Cornflower) . Ch. Morley 2 

FESTAL MARCH _.. e .G.J.Elvey 5 

| WESTWOOD GAVOTTE .. Battison Haynes 5 

|SOLEMN MARCH . George Miller 3 

| MARCHE MILITAIRE ‘ Tschaikowsky 15 

| OVERTURE TO “RICHARD I. Edward German 12 


| GRANDE VALSE (‘“ Faust” Ballet) Ernest Ford 10 


DAAAABRDTAPAVGCICAWADAOAWGDCOADAADADAADDDoCOSD 





MARCHE SOLENNELLE .. Gounod 7 

| MARCH (“St. Polycarp”) .. ee Ouseley 7 

| CALVARY (Selection) Spohr 7 
MARCH (‘ Abraham”’) Molique 7 

| POPULAR PART-SONGS. Selected and Arranged ” 

| Dan Godfrey, Jun. .. oe “e «e 7 6 


| GRACEFUL DANCE. ¥ L. Roeckel 7 6 


| FUNERAL MARCH (The Story “of Sayid’ } 
A.C. Mackenzie 3 6 
In the Press. 


CORONATION MARCH (‘Henry Vill.") E. German 
SCENE BACCHANALE (‘'Faust” Ballet) .. Ernest Ford 
FESTIVE MARCH .. H. Smart 


London: NoveELLo AND ComPANY Limi TEp. 





In the Pre ess. 


OLD MAY-DAY 


CANTATA FOR FEMALE VOICES 





(WITH TWO-PART CHORUSES) 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


F. CUNNINGHAM WOODS. 





Orchestral Parts and Full Score can be hired. The Parts are so 
arranged that in the absence of wind instruments the strings alone 
furnish a complete accompaniment. 





London: NoveLtLo AnD Company LIMITED. 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER ano F. CUNNINGHAM WOODS. 


PRICE ONE SHILLING EACH Book. 


Books 1 to 6, elegantly bound in one Vol., cloth, 6s. ; 


Books 


PREFACE. 

HIS Collection has been specially compiled with a view to supplying a want felt by the 
many organists who have only a small instrument at their disposal in country churches, 
and who often have some difficulty in finding short and easy Voluntaries suitable for their own 
use and the instruction of their pupils. 


BOOK 1. 
The Good Shepherd.. 3 ‘is aA .. Myles B. Foster 
Andante ie ny os 5 x W. Warder Harvey 
Andante con moto .. ar Be bs oe .. A. R. Gaul 
Christmas Bells ai “a ar oe oe «+ G, J, Elvey 
Minuet se ne 5 Philip Hayes 
Judex, from ‘ Mors et Vita” re = Se a Gounod 
Soft Voluntary = M . H. A. Harding 
Slow March .. ee es ae LF Cunningham Woods 
A Song of Praise .. bie ae is ne . _ J. Stainer 
Andante in G minor a ie ais ‘) E. HY Fellowes 
BOOK 2. 
Allegretto ‘a sie is <i .. F. Cunningham Woods 
Larghetto is be me ie ake J. Barnby 
Adagio . Rs A ae W. Warder Harvey 
Concluding Vv oluntary se en a “ . R. Gaul 
Introductory Voluntary .. Be = 3 ESF: haned 
Tempo di Minuetto. .. Myles B. Foster | 
Andante con moto, from Quartet i in D minor. .-_ Schubert | 
Adagio . ‘ - William Sterndale Bennett 
Seabdocies Voluntary +e os ° «» Daniel McIntyre 
BOOK 3. 
Andante Tranquillo.. ie wk esi és C. H. Lloyd 
The Village March . ee es Ferris Tozer | 
Romance, from Serenade for Strings se oe ee Mozart 
Gavotte, from “Semele” .. oe ee a F Handel 
An Evening Prayer . Alfred W. Tomlyn 
Heaven and the earth display is Athalie’ Din cas Mendelssohn 
BOOK 4. 
Meditation .. ex se Pe = .. Battison Haynes 
Allegro moderato . W. John Reynolds 
Funeral March, from Pianoforte Quintet (Op. 44) .-» Schumann 
Concluding V oluntary aie Cuthbert Harris 
Introductory Voluntary .. bs oh se E. H. Turpin 
Solemn March a aie se a tb eC. H. Lloyd | 
BOOK 5 
Agnus Dei... oF, eameeeane Woods | 
Minuet, from oth Pianoforte Sonata .. Mozart 
Jerusalem Ceelestis (‘‘ Mors et Vita a ae 3 Gounod 
Andante Grazioso .. A oe ‘ “Kate Boundy 
Allegro con brio " oe ne oe "Frederick A, Keene 
Communion .. ..W. Wolstenholme 
Allegro, from Finale to oth Pianoforte Trio .. Haydn 
Concluding Voluntary - ee os Cuthbert Harris 
BOOK 6. 
O Salutaris Hostia .. si .. Myles B. Foster 
Slow March, from the 4th Sonata “e ma Boyce 
O great is the depth, from “St. Paul” ca “Mendelssohn 
Processional March .. oe a ad Warriner 
Largo, from “* Xerxes"’ Handel 
Forsake me not, Duet from “The Last Judgment Spohr 
Allegro moderato... ° NV. Warder vane ey 
Minuet . oe oe ee eo oe Samuel Ould 
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BOOK 7 
Impromptu 


7 to 12, elegantly bound in one Vol., cloth, 6s. 


John E. West 


Minuet, from Pianoforte Sonata (Op. 10, “No. 3) -. Beethoven 


Introductory _— 
March .. me ee 
Sunday Song. 


S. J. Rowton 


Oliv er O. Brooksbank 


«»Max Oesten 


Minuet and Trio, from n Quartet (Op. 91 No. ae Haydn 


Pastorale 
Religioso 


BOOK 8. 


Elegy 


Rondo, from No. 6 (Pieces d de Clavecin) 


Andante Grazioso .. i oe 
Soft Voluntary P 
Allegretto Pastoraie.. 


.. Alfred W. Teas 
.» T.L. Southgate 


..C. H. Lloyd 
. Couperin 
“Frederick A. Keene 
Ferris Tozer 
“Ww. John Reynolds 


Andante in F, from String Quartet i in D minor F Mozart 


Meditation a0 
Finale, from Pianoforte Trio (Op. 6) Se 
Canon .. ie Ae ar 

BOOK 9, 
Larghetto 


Recessional March .. 


All men, all things (‘‘ Lobgesang ’ ' 


Allegro poco maestoso 
Communion .. ee 
Andante con moto 

Andante Religioso «.. 


Evensong 2 

Minuet, from Quartet i in G minor. 

Melody i Mee as . oe 
BOOK 10. 


Allegro moderato 
Opening Voluntary . 


While my watch i am keeping, ¢ ‘Choral 


Redemption” 
Meditation .. a 
Slow Air, from Suite de Piéces oe 
Allegretto Pastorale 


Allegretto Grazioso, from the last Movement of 4th 


Pe Wolstenholme 
ee Schumann 
. Battison Haynes 


. F. Cunningham Woods 


-. E.H. Fellowes 

Mendelssohn 
ae W. G. Cusins 
oe Alfred R. Gaul 


John Francis Barnett 


. Alfred W. Tomlyn 
«» Cuthbert Harris 
ae ee Schubert 
«»  W.H. Callcott 


i . E. Bunnett 
’ Ferris Tozer 

from “—_ 
‘ Gounod 
oo .. E. D'Evry 
Lully 


H. A. pe Campbell 


Pianoforte Sonata Mozart 
Hallelujah Chorus, from ‘ “The Messiah ” Handel 
BOOK 1l. 
Pastorale +. Battison Haynes 
Gavotte, from ‘the 12th Sonata for 2 Violins and Cello Boyce 
Evensong Kate Boundy 
Minuet, from the Organ ¢ Concerto in B flat (No. 2, 
2nd Set) te oe ee Handel 
Allegretto. ze “Oliver Brooksbank 
Marche Funébre (Op. va; No. 2). Chopin 
Communion .. “LW. Wolstenholme 
Prelude in E minor and Chorale .. Bach 


Andante con moto .. x ’ 


BOOK 12. 


Berceuse (Op. 77, No. 3) 
Introductory sieeaeed 
Prayer 

Melody ee oo 
Eventide Ne oo eo 
Postlude 

Jubilant March. 


To be continued. 
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